
EDITED BY
Hatsuki AISHIMA

Ce
n t

er
   fo

r   M
odern   Middle   East   Stud ies,  National   Museum   of   Ethnolo

gy

2434–8074
978–4–87974–746-4    C0097

2 2

EDITED BY
Hatsuki AISHIMA

Ce
n t

er
   fo

r   M
odern   Middle   East   Stud ies,  National   Museum   of   Ethnolo

gy

2434–8074
978–4–87974–746-4    C0097

2 2

EDITED BY
Hatsuki AISHIMA

Ce
n t

er
   fo

r   M
odern   Middle   East   Stud ies,  National   Museum   of   Ethnolo

gy

2434–8074
978–4–87974–746-4    C0097

2 2

ヤギのアリー_9mm.indd   1 2019/03/22   10:13:53



 
 

Reading Ali the Goat and Ibrahim in 

Arabic, English and Japanese 



 
 

Published in Japan in March 2019 by the Center for Modern Middle East Studies 
at the National Museum of Ethnology. 
10-1 Senri Expo Park, Suita, Osaka 567-8511 
http://www.minpaku.ac.jp/nihu/cmmes/index.html 
 
This series was supported by the NIHU Transdisciplinary Project  
“The Area Studies Project of the Modern Middle East.” 
© Center for Modern Middle East Studies 



 
 

Reading Ali the Goat and Ibrahim in 

Arabic, English and Japanese 

Edited by Hatsuki Aishima 

 

 

Written by Ahmed Amer 
Story by Ibrahim El Batout 

Directed by Sherif El Bendary 
Produced by Hossam Elouan and Mohammad Hefzi 



 
 



 
 

Contents 
 

Preface 

Dialogue List 

Post-Screening Roundtable Discussion  

(The National Museum of Ethnology, Osaka, 9 September 2017)



 
 

 

 



i

 
 

Preface 

 

This book emerged from the two screenings of the Egyptian film Ali the Goat and Ibrahim 

that I organised in Japan in 2017. Staged in Cairo’s popular neighbourhood, this film 

narrates the story of two young men who embark on a journey of self-discovery. Ali’s 

family and friends are deeply concerned about him because he claims Nada, a young white 

beautiful goat, is his beloved fiancée. Ibrahim is a sound engineer whose gift for music has 

been wasted due to a family curse. He is occasionally attacked by terrible sounds which 

no one else can hear. Ali and Ibrahim meet at a clinic run by a healer who gives them the 

same advice of throwing one stone each into three bodies of water—namely, the 

Mediterranean, the Red Sea and the Nile River. Together with Nada, they leave for 

Alexandria and the Sinai in search for a better future.  

After premiered at Dubai Film Festival in December 2016, this film was screened 

in Egypt, France and other countries around the world in 2017. Yet there was an 

unexpected challenge in bringing an Egyptian film to Japan. Although this film was 

produced with English and French subtitles with the expectation of screening it outside 

of Egypt, Japan was not on the radar of the film production team. Hence it was our task 

to provide Japanese subtitling. Because I had the pleasure to supervise the Japanese 

subtitling, I decided to compile the film’s dialogue list by combining the actors’ lines (in 

Egyptian colloquial Arabic) with English and Japanese subtitles. The lines that were 
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improvised are left blank and noted only in English and Japanese. I have compiled the 

dialogue list according to the sequence in which the scenes unfolded in the film. The scene 

numberings follow those on the screen play. Please note that this book is not the complete 

reproduction of Ali, the Goat and Ibrahim’s screen play. It is a mere dialogue list with brief 

notes on each scenes. I hope this book will serve as source material for Japanese researchers 

and students who aspire to delve deeply into Egyptian cinema. 

The director, Sherif El Bendary was with us at the screening of Waseda 

University in Tokyo (2 September) and the National Museum of Ethnology in Osaka (9 

September) and provided us with invaluable insights into this work during the roundtable 

discussions. I have included in this book the transcript of the roundtable discussion from 

the Osaka screening. I thank Naoko Iizumi and Itsushi Kawase for contributing to the 

discussion as well as supporting this project. I am grateful to Sherif El Bendary and 

Ahmed Amer for giving us the permission to reproduce their works as well as Amitt Co. 

Ltd for providing the Japanese translation based on English subtitles. Mari Takeda has 

done a superb job in compiling the data of dialogue list in three languages. This project 

was funded by the Center for Modern Middle East Studies at the National Museum of 

Ethnology. Last but not least, I must thank Mariam Sami for inspiring me to screen Ali 

the Goat and Ibrahim in Japan as well as introducing me to Sherif El Bendary.  

I used the 17th edition of the screen play that El Bendary generously shared with 

me for compiling this dialogue list. Reading through its Arabic and English versions, I 
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was even more impressed with El Bendary’s keen eyes for the smallest details which are 

essential in crafting a narrative. This film was his first feature after directing a series of 

highly successful short films. I am confident that we will enjoy more of his work. Although 

Egypt is dubbed as “the Hollywood of the Middle East,” Japanese audiences have been 

deprived of the occasion for watching Egyptian films at cinemas. The last film that was 

screened was Youssef Chahine’s Destiny in 1998. It is my sincere wish that we will not 

have to wait two more decades until another Egyptian feature film to be screened in Japan. 

Responding to the audience’s question during the panel discussion in Osaka, El Bendary 

emphasised that a goat-loving-man, black magic and strange sounds are derived from his 

“fantasy” which are divorced from Egyptian social reality. These are narrative elements 

which he carefully placed to let the scenario flow. In spite of the fairly-tale-like world that 

he has created, this film make me feel nostalgic for the Egypt that I used to know. 

Hatsuki Aishima 

Manchester, February 2019 



 
 

  



Dialogue List
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1. Ext. Street in downtown Cairo – night

Song : El Kotch elli bash (the sneakers 
worn out) by Mohammad Mohsin 

A large pink teddy bear with a large heart 
printed on its chest and carried on 
someone’s shoulders, exits a gift shop 
and goes through the crowds. 

    


      
 

       
        



2. Int. Recording studio-night
Ibrahim, a man in his twenties with 
eccentric features and a sad face stand in 
front of the sound panel recording 
music. He has long hair and yellow teeth 
from drinking coffee.  

Mohsin 
The sneakers worn out 

from pacing your streets 

would have left you... 

The heart burnt by you 

is still filled with your scent 

wake me up, wake me up 

    
    

    
      

      
   

    


Ibrahim 
Sorry, Mohsin. 

 
  

Mohsin 
Is the sound back? 


     
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Ibrahim 
What sound? 
It's the machine. Let's do another take. 

 

      
    

Mohsin 
Ibrahim, you're out of it. 
We've done 10. I'm losing my voice! 

10


        

      
  

Ibrahim 
Sorry, bro. It's not my fault. 



       
    

     

2. Ext. Street in downtown Cairo - night
Ali 
Watch it, man! 

     

Young man 
You and that bear, watch it! 

Ali 
Screw you! 

Ali 
What's with the door? 
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4.Int. Recording studio-night 
Ibrahim is still standing in front of the 
recording panel attempting to record 
Mohsin’s song. Ibrahim looks worried. 
Mohsin on the other side of the glass 
singing.  
The buzzing sound comes back but it is 
not strong enough now to force Ibrahim 
to stop recording. 
Abooda, the studio owner, enters the 
studio checking how things are going. 
Abooda is in his forties with working 
class attire and a thick well groomed 
moustache. He is smoking. 

Mohsin 
The sound! 

    
    

  
      

      
       

   
     


        

       
     

Mohsin 
The sound, man! 

Mohsin 
I can't hear! 

Mohsin 
The sound! 

5. I/E. Microbus-night 
Ali 
If you have something, toss it! 

    
    

Kamata 
A lovely evening to you, sir! 
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Officer 
Your license! 




Kamata 
Certainly, sir. 

Kamata 
Here you go, sir. 

Officer 
Who's that? 




Ali 
It's a teddy bear, sir. 


   

Officer 
I know that. 
What is it doing here? 


  

Ali 
It's a gift, sir. 


  

Officer 
A gift for your momma? 


   

Ali 
No, it's for Nada's birthday, sir. 


       

Officer 
Happy birthday to Nada! 

Ali 
Thank you, sir. 
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Officer 
You're so romantic! 


   

Kamata 
Let him live it up some.


    

Officer 
Shut up! I'm asking 
him and the teddy bear. 


      

 

Kamata 
Sorry, sir. 


   

Officer 
Again, who's that? 


    

Ali 
Madiha. 




Officer 
That's what I wanted to hear.


   

   

Officer 
Everyone out. 

Officer 
Out! 

Officer 
You too. 

Kamata 
Hey, this is my livelihood, sir!
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6 Int. Recording studio-night 
Abooda 
Just pack up and go. 

   


     

Mohsin 
Guys! Let me finish this. 


       

   

Ibrahim 
Abooda, give me a chance. 


     

Abooda 
This is the third time 
I've kicked you out. 


       

 

Ibrahim 
Why humiliate me? 


        

 

Abooda 
You're humiliating yourself. 
Get treated for that sound 


        

  

Abooda 
or you'll end up like your mom. 


    

Abooda 
Move it! 

Abooda 
Get out of here! Last thing I need 
is crazy people in my studio. 
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Abooda 
Go, you son of a nutcase! 

7. Ext. Checkpoint at the ring road-
night  
Ali and Kamata are standing near the 
checkpoint waiting for permission to 
leave. All the other passengers are gone 
by now.  
The officer is standing with his 
subordinates laughing.  

Kamata 
Looks like it's going 
to be a shitty night. 

     

        
      

    
        

  


      

Ali 
Did they ban teddy bears 
after the revolution? 


       



Kamata 
Looks like it. 


  

Kamata 
Don't buy any more teddy bears, 
they're a threat to national security. 



      
   

8. I/E. Police car-night 
The officer is alone in the police car, 
smoking a joint. The teddy bear is seated 
on the passenger seat next to him. A song 
from Abdel Haleem [Hafez] is playing 
on the radio. 

    
       

     
      

 
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9. Ext. Checkpoint on the ring road-
night 
Ali and Kamata are still standing looked 
bored.

Ali 
Looks like we're spending the night 
here. 

     

       
       

  


    

Kamata 
Don't be such a downer. 
Lighten up, man. 


   

Kamata 
Heard the latest goat joke? 


    

Ali 
Hahahah. Not funny, man. 


      

Ali 
I'm worried about Nada. 
She's probably waiting for dinner. 


         

  

Kamata 
Isn't she with Noosa? 


     

Ali 
That's why I'm worried. 


    

Kamata 
Then why the teddy bear? 
You could've just bought her hash. 
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Ali 
Hash? For Nada! 

Kamata 
Stop it, we're at a checkpoint. 

Kamata 
OK. Let's stick to this shitty night. 

8 I/E Police Car – Night 
The officer looks at the teddy bear. He 
then leaves the car holding the teddy 
bear from its ears. 

Officer 

    
      

    

9. Ext. Checkpoint on the ring road-
night 
Kamata and Ali watch the officer 
approaching slowly with their mouths 
open. The officer is tall and quite built 
and walks like Robocop. 

Kamata 
Here comes the psycho. 

     

        
       
   

Officer 
What's inside this? 


    

Kamata 
Just stuffing, sir. 


        

Officer 
Good! We're finally getting somewhere.
Stuffed with what? 


      


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Ali 
Stuffing. Teddy bear stuffing. 


  

Officer 
For the last time, 
you sons of bitches, 


       

Officer 
what's inside it? 


    

Ali 
Cotton! 




Kamata 
This crap is stuffed with cotton? 


      

  

Ali 
It's not crap. 
It's stuffed with cotton, sir. 


     

      

Officer 
Only one way to find out... 

…


      

    

Ali 
Yes, sir, 
you'll find a label on the back. 


       

        

Officer 
Where? 
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Ali 
You can't find the label? 
Should I show you? 


       

  

Officer 
Did I tell you to slap him? 


    

Ali 
We're decent people 
though we work on a microbus. 


       

   

Officer 
So sorry! 




Ali 
Can we go now? 


 

Officer 
Not before we get the bear to talk! 


      



Kamata 
It's just a toy, sir. No drugs inside. 


       


Ali 
Please don't, sir. 


     

Ali 
Please, sir! 

Ali 
Why do this, sir? 
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Ali 
Sir, please! 

Ali 
You've slaughtered it. 

Officer 
Where are the drugs? 

An uncomfortable silence falls onto the 
scene.  
Meanwhile the Lada car with the girl and 
the boys passes by the checkpoint. A very 
loud rap music is heard while the car 
passes by. The windows are all closed.  
None of the policemen notice the Lada 
but Ali and Kamata follow it. Noor, the 
kidnapped girl puts her face on the 
window and screams but her cry for help 
is not heard. 

Noor  
Help me! 

Ali reads her lips saying “HELP ME!” 
He follows the car till it leaves the scene. 

        
       

       
       
       


    

 
      

       
       

  




      
      



10. Ext. street near recording studio-
night  
Mohsin 
Abooda's a son of a bitch, 
but deep inside, 

     


         

 
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Mohsin 
He's a good man and he cares for you. 


   

Ibrahim 
A good man!? 


  

Mohsin 
Do it for me, man! 

Ibrahim 
No way. 


       

Mohsin 
He'll never find someone like you. 


         

Mohsin 
You know 
Abooda can't hold his tongue. 


      

 

Ibrahim 
He shouldn't criticize my mom, 
Mohsin! 


    

Mohsin 
We all know 
your mom's problem with sounds. 


        

      

Mohsin 
Ibrahim, please stay. No one 
understands my music better than you. 


        

      
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Ibrahim 
Sorry, Mohsin. 


    

11. I/E. Microbus-night 
Ali is in the back seat of the microbus 
making Molotov cocktail bombs from 
empty bottles and old rope hidden under 
the floor. Kamata is driving at high 
speed. 

Ali                            
Will we catch them? 

    
      
      

       
      




Kamata 
Sure. 




Ali 
We must save the girl, Kamata! 


     

Kamata 
We will. Just be ready. 


    

Ali 
I am. 


 

12. I/E. Microbus on ring road-night 

Ali and Kamata’s microbus slows down 
when Kamata notices the headlights of 
the Lada car parked on the side of the 
road behind some bushes. 
Ali 
Here they are! 

      
 

     
      
       
      

       
  
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Kamata quietly drives closer to the Lada 
with his lights turned off. 

Kamata 
The assholes. 

        
 

Kamata 
We'll teach them a lesson. 

Ali moves to the front of the microbus 
and throws a Molotov cocktail at the 
front of the Lada and a second one at the 
driver’s window. 

Ali 
Let's go, Kamata. 

      
       

      

Ali 
Run, Kamata! 

Thug 
I can't get out! 

 


In the midst of all the chaos Noor opens 
the door of the car and with her skirt 
torn.  

 

13. I/E. Microbus-night  
Noor, a twenty-year-old beauty with 
striking Egyptian features, is shivering 
from the cold. 

Kamata 
Put this on! 

    
       

  
   
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14. Ext. Cemetery-night  
Ibrahim is seated in front of the 
tombstone with the name “Wafaa 
Shokuri” He is holding a microphone 
and wearing headphones. 

 
       

       
    

15. Ext. Liver sandwich car in Old 
Cairo-night 
Not very far from the cemetary and next 
to a cart selling liver sandwiches, Ali 
and Kamata’s microbus is parked. 
Noor, Kamata and Ali are standing in 
front of the cart and a large plate with 
sandwiches is placed in front of them. 

Noor 
Look,  

     
 

       
     

       
  


Noor 
the guy with the long hair agreed 
to pay me 50 pounds. 

50


       

    

Noor 
The deal was for him. 
We'd do it in the car. 


  

   

Ali 
I saw him. 

The ambulance passes in front of them. 


 

   
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Noor 
Right? 

Noor 
We parked by the highway. 
As I was unzipping his pants, 


      



Noor 
two big guys showed up, 
one from the left, one from the right. 


   

     

Noor 
All three of them wanted to do it, 


     

     

Noor 
as if it's a 3 for 1 sale. 

Noor 
I screamed 
until my voice reached heaven. 


      



Noor 
I swear to God. 

Noor 
Not a single man came to my rescue. 


      


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Noor 
Then you guys showed up 
and saved me. 


   

Noor 
So who are you? 


  

Kamata 
I'm Kamata. 


 

Kamata 
That's Ali, 
and that's our microbus. 


    

  

Noor 
So, on your day off, you cruise around 
and save kidnapped women like me? 

  
       

     

Ali (talking to himself) 
You could say that. 
The police are busy killing teddy bears. 

  
     

     

Noor 
What? 

  


Kamata 
Never mind, it's a long story. 
Stay with me! 


     
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Ali (to Noor) 
Where do you live? 


  

Noor 
Far from here, in El-Marg. 

=

  

   

Kamata 
We'll drop you off. 


 

Noor 
Thanks 

 


Ali 
Let's go, I'm worried about Nada. 

Kamata stuffs what’s left of the sandwich 
in his mouth. Ali heads back to the 
microbus. 


        

        


  

Noor 
Who's Nada? 

 
 

Kamata 
Another long story. Never mind. 
Can I have your number? 


        

Noor 
My personal or business number? 

 
   
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Kamata 
Your personal number. 

Noor smiles. 


  


16. Ext. Pedestrian bridge-night  

Ibrahim stands alone on top of the 
bridge with his motorcycle next to him. 
He looks down to the cars speeding 
below while recording their revving 
sounds. 

     


       
  
     

  

17. Ext. Ali’s street-night 
Ali 
Are we leaving it without a door? 

   


    

Kamata 
It's no Mercedes. 

Ali and Kamata walk together heading 
back to their homes. 
The area of Al Darb Al Ahmar is one of 
Cairo’s oldest neighborhoods where 
people live and work next to ancient 
monuments. The place is filled with 
garbage and stray dogs and cats. There 
are young boys playing soccer.  


      

      
  

      
        

      
        

   

Ali 
That girl Noor is hot. 

Kamata 
What girl? 
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Ali 
The one we were just with? 

Kamata 
Where? 

Ali 
At the sandwich stand! 

Kamata 
Forget it, Ali. Goodnight. 


  

Ali 
Goodnight. 




Ali 
Hi there. 

Ali continues on his way followed by the 
two kids who get closer to him when 
Kamata leaves. 

      
     

       

Two kids 
Ali the goat! 

Ali speeds up to avoid them but they 
continue harrassing him. 


   

   

Two kids 
 

Two kids (Cont’d) 
 



24

Ali sees a microphone dangling from the 
second floor of a building while Ibrahim 
appears coming from the opposite 
direction arriving with his motorcycle. 
Ali stands under the microphone and 
looks up.  

Ali 
Test, do you copy? 
Over, 1, 2, 3, 4. 

      
       

      
    


   

One of the kids get close to Ali and steal 
his cap from off his head.  

Ali 
Hey you! 

Ali follows the kid. 

      
       
      

 

Ibrahim catches the boy who stole Ali’s 
cap and hands Ali his cap back. 

Ibrahim 
Get lost! 

        
      

    
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18. Int. Ali’s apartment-night 
Ali enters his appartment with the torn 
teddy bear in his hand. He sees his 
mother, Noosa, seated in her usual chair 
watching television and snacking on 
sunflower seeds. Noosa is in her late 
forties with a face that can either look 
kind of vicious depending on the day.  
Noosa does not pay attention to Ali’s 
return and contiunes following her 
dubbed Turkish soap opera. 

Ali 
Good evening, Noosa. 

  
      

      
       

    
       
      



Noosa 
Go to hell! 

Ali 
Nada? 

Ali 
Where is Nada, Mom? 


   

Noosa 
Where have you been? 


      

Ali 
Where's Nada? 


     
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Noosa 
Move out of the way. 

Noosa ignores him so Ali rushes to his 
room. He turns the lights on and looks 
for Nada but can’t find her.
Ali’s room is very simply furnished with 
a bed and a small closed. The wall behind 
bed is covered with kitsch posters of 
female singers and actors. The room is 
messy. On one corner and on the floor, 
there are some green leaves.  

    
      

   
       

      
     

        
   

Ali 
Nada! 

Ali leaves his room and goes back to his 
mother. He stands in front of her 
blocking her view on the TV. 

Ali 
Where did you take Nada? 

      



    

Noosa 
Move out of the way! 

Ali 
Nada! Where are you, Nada? 

Ali 
Where did you take her? 
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Noosa pushes him aside. 
Ali leaves his mother and walks to the 
bathroom but we stay with her. 

Ali 
Nada, where are you? 

     
      

    

Ali (off camera) 
Oh, you're here, darling! 

   
    

Ali (off camera) 
Did that old witch Noosa hurt you? 

   
     

Ali (off camera) 
I'll teach her a lesson. 

   
  

    
    

  

Ali (off camera) 
She locked you in the bathroom? 
I'll teach her a lesson. 

Noosa stops watching the TV and looks 
like she wants to beat someone up.

Ali (off camera) 
Oh dear! 

Noosa continues eating the sunflower 
seeds with lots of anger. 

 
  

   

Ali (off camera) 
I'll make her apologize to you, 

   
      


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Ali (off camera) 
Sweetie! 

Ali (off camera) 
Why don't you answer me?
Come on! 

Ali comes out of the bathroom holding 
Nada, a beautiful goat, in his hands. He 
sits next to his mother with Nada on his 
lap. 

   
     

   

       
    

Noosa 
How unlucky you are, Noosa! 


    

Noosa 
He's in love with a goat. 
What a misfortune! 


    

Ali 
If you lock her in the bathroom again, I 
swear I'll move out! 


      



Noosa 
Stop it! You'll give me a stroke! 


   

Ali 
Tell her that you're sorry. 




Noosa 
Tell who? 
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Noosa 
That's outrageous! 

Noosa 
You need to be a man 
instead of the town fool. 


       

Noosa 
You work as a fare collector, 
because you're too scared to drive. 


      

      

Ali 
Apologize first, then we talk. 


     

Noosa 
Are you crazy? 


   

Noosa 
You know who loves goats? 

Ali 
Who? 

Noosa 
A buck! 

Ali 
Then I'm a buck! 

Noosa 
Rest in peace, Ismail. 
If your father were alive... 

…


        

  
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Ali 
If he were alive, 
you'd have killed him off. 

Noosa is fuming with anger. She throws 
the bag of sunflower seeds on the floors.


        



Ali 
What? 


     

        
Noosa 
Tomorrow you're going to the doctor. 


       


Ali 
I won't. 


 

Noosa 
You will. Or else your beloved will be 
served on a platter. 


       

      

Ali 
I'll go if you apologize. 


     

Ali 
Come on, it's not a big deal. 

Ali 
Say it: "I'm sorry, Nada." 

“ ”

Noosa throws the seeds left in her hand 
on Nada. Ali carries Nada and walks out 
of the apartment fuming.

        

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Noosa 
Where are you going, you animal?


      

Ali 
We're all animals. 

Ali slams the door shut as he leaves the 
apartment. 


 

     

Noosa 
Then take this! 

19. Int. Ibrahim’s bed room-night  
Ibrahim’s bedroom is neat and clean. It 
is full of old audio equipment stacked 
everywhere and many speakers.  
Ibrahim, with headphones on, is seated 
in front of his desk while the microphone 
dangling from the window. Ibrahim 
looks tired and preoccupied. 
There is a very old Oud hanging on the 
wall. It looks like it was never touched 
for years.  
(Note: the sounds heard in this scene are 
the sounds from the street, whatever 
Ibrahim is listening to on his 
headphones.) 
Ibrahim presses record on the audio 
recorder.

Ibrahim 
19 May 2015. 

2015 5 19

   
       
      

     
      

      
     

   
  

       
     


     
      

 
   

   



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Ibrahim 
Recording attempt number 548. 

548


  

Ibrahim 
Come to me, sounds. 


  

Ibrahim 
Come to me, I'm not scared of you. 

Ibrahim hears nothing but the sounds 
from the street, a donkey’s bray, a woman 
fighting and some kids playing. Ibrahim 
waits for something to happen. 
Ibrahim’s grandfather, Shokry enters the 
room and talks with Ibrahim with sign 
language. Shokry is wearing a white cap 
and a brown robe.  


    

       
    

   
     

       
       

       
        

    
      

Shokry (sign language) 
Do you want to eat?  

  
 

Ibrahim (sign language) 
No, thanks. 

  
  

Shokry (sign language) 
Why are you down? 

  
  

Ibrahim (sign language) 
It's nothing. Don't worry. 

  
   

Shokry (sign language) 
Were you fired? 

  
  
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Ibrahim (sign language) 
Don't worry, I'll manage. 

  
      

 
Shokry (sign language) 
Did the sound come back? 

  
    

Ibrahim (sign language) 
Did you take the insulin shot? 

  
  

Shokry (sign language) 
Yes, but I'm worried about you. 

  
  

Ibrahim (sign language) 
Everything will be alright. 

Ibrahim’s words do not soothe Shokry. 
Shokry withdraws and leaves Ibrahim 
alone. 
Ibrahim goes back to listen to the sounds 
coming from the microphone. 

  
   

        
      

 
      
     



Ibrahim 
Well, then don't come! 


      

20. Ext. Roof-night  
Pele, a young Nubian guy, is sitting next 
to Kamata and Mohamed, a nerdy 
looking guy.  

Kamata 
I swear the officer was a psycho. 

   
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Pele 
You're kidding! 

Kamata 
The sergeant at the checkpoint 
winked at me. 

Ali arrives to the roof holding Nada. He 
joins his friends in their usual hangout 
place. 

      
      

       
     

Pele 
Here is Ali and lady Nada. 


      

Mohamed 
Ladies and gentlemen, please welcome 

Mohamed 
the lovely company 
we have here today. 

Mohamed 
And a special welcome 
to Ali the goat and his companions. 

Ali sits next to them and puts Nada on 
his lap. 

        


Ali 
That's enough! 
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Pele 
What's wrong with you? 


   

Ali 
I can't stand my mom. 


    

Pele 
No one can, to be honest. 


      

Mohamed 
Shut up! 

Mohamed 
We don't mean anything bad. 


     

Mohamed 
Ali, your mother is a witch! 

Ali 
Shut up or I'll call the witch 
to come for you! 


      

   

Mohamed 
No kidding! 

Kamata 
Shut up! 

Mohamed 
It's the truth. 


   
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Kamata 
I said, shut up! 

21. Int. Ibrahim’s home-Shokry’s 
bedroom & the living room–night  
We see Ibrahim’s finger touching the 
record button hesitantly. Suddenly all 
the sounds from the street fade, also the 
sounds inside the house until the only 
sound heard is of the Oud coming from 
Shokry’s room, which soon fades out.  
As soon as Ibrahim hears the buzzing 
sound, he presses the record button. 

Ibrahim  
Attempt number 549 to record the 
sound. 

549

Ibrahim is taken over with fear. 
…. 
He falls on the floor trembling and 
sweating heavily. He shuts his eyes and 
puts his hands over his ears shaking 
violently.  

    
  

        
      

       
       

       
       
       
       

 
       

 


     



   


      
     

20. Ext. Kamata’s roof - night 
Kamata 
Take this. 

   
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Ali 
No, Nada will get upset. 


    

Kamata 
Should I ask her? 


      

   

Ali 
She won't answer you. 

Kamata 
Well, then you ask her. 

Ali 
I know what she'll say. 


   

Kamata 
I'll ask her. 


   

Kamata 
Nada, if you want 
Ali to smoke, bleat once. 


          

 

Kamata 
If you don't agree, bleat twice. 


     

Ali 
She won't talk to you assholes. 


   

( )

Kamata 
You tease! 
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Kamata & Pele 

23. Int. Ibrahim’s bedroom-night   
Ibrahim is lying on his bed and his 
grandfather is standing by his bed. The 
sound recorded is on the bed. 

Shokry (sign language) 
Do you want me to stay with you? 

   
       

       
      

   

  
  

Ibrahim (sign language) 
No, go to your room, Grandpa. 

  
     

Shokry (sign language) 
Was the sound attack bad this time? 

 
    

Ibrahim (sign language) 
Like every time. 

 
  

Shokry (sign language) 
It's the first time I see you like this. 

 
     

Ibrahim (sign language) 
I'm fine. 

 
   

Shokry (sign language) 
I'm worried about you 

 
  

Shokry (sign language) 
and feel responsible. 

 
 
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Ibrahim (sign language) 
About what? 

 
   

Ibrahim (sign language) 
It has nothing to do with you. 

 
  

Shokry (sign language) 
You know 
it has everything to do with me. 

 
    

Ibrahim (sign language) 
Can I ask you something? 

 
  

Ibrahim (sign language) 
Why didn't you try to record the sound 
when you heard it? 

 
        

  

Shokry (sign language) 
In my day, we couldn't. 

 
      

Shokry (sign language) 
I took the easy way out and deafened 
myself.

 
     

  

Ibrahim (sign language) 
I have a feeling that if I recorded the 
sound, it'd stop haunting me. 

 
        

     

Shokry (sign language) 
God willing! 

 
 
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Ibrahim (sign language) 
Go to sleep. 

 
   

Ibrahim lights up a cigarrette and 
rewinds the recorded material. He 
presses « play » but the only sounds 
recorded are the sounds from the street. 
He failed again to record that buzzing 
sound. He suddenly hears Ali talking. 

Ali (through the recorded)
Test, do you copy? 

Over, 1, 2, 3, 4. 

( ) 

       
      

       
        
       

 

   
  

Ali (through the recorded) 
Hey you! 

Ibrahim smiles.

  

24. Int. Ali’s bedroom-night  
Ali is lying on his bed spooning Nada

   
      

25. Ext. Roof-dawn  
Shokry is on top of the roof waving a flag 
to guide the pigeons to their breeding 
tower.

    
        

     

28. Int. Waiting area at healer’s place-
night
Ali is staring at the poster and signs 
hanged all over the place. He reads a sign 
that says “Peace comes from inside you, 
don’t search for it outside.” 

Ali 
It's creepy here, I'm leaving. 

   


      
        

 


     
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Noosa 
I swear on your father's grave, 
if you leave, 


     

Noosa 
I'll feed the whole neighborhood 
goat meat. 


    

Healer’s assistant

Ma'am... 


  

Noosa

Come on. 

Ali

You go alone. 


 

Noosa 
Boy, come on! 




29. Int.Healer’s room-night 
Healer 
Someone has used black magic. 

    


     

Noosa 
Black? 

…




Healer 
From the underworld. 


  

Noosa 
Who did that? 


   
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Healer 
I don't know. 
But someone is after him. 


       

 

Healer 
They threw the spell in the sea. 


    

Noosa 
Aisha, I bet. She wanted Ali 
for her daughter. I said no. 


      
     

Healer 
Anyway, this kind of spell 

is either thrown into a sea or a river. 


       

    

Healer 
Because it is only effective 
under water. 


     

Noosa 
How do we find it? 


   

Healer 
We don't have to find it. 



43

Healer 
Here are 3 stones. 


  

Healer 
They must be thrown 
in the 3 bodies of water in Egypt. 


       

 

Healer 
The Mediterranean, 
the Red Sea, and the Nile. 


     

Healer 
That will break the spell. 

Ali 
What magic? What's that shit? 


        



Ali 
I love Nada! Get your head 
around it! 


      

Noosa 
See my plight! 


 
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Noosa 
Ali, catch this. 

Noosa throws the pouch to Ali before he 
walks out of the room and he catches it 
before it his face.  
Ali waves his hand and leaves the room 
mumbling and slamming the door 
behind him.




       
      

       
      

30. Ext. Street in front of healer’s-night 
Ali steps out of the healer’s place. The 
dark street is deserted except for 
Ibrahim. 
Ali walks over to Ibrahim, who is sitting 
on the sidewalk.  
With the only street lamp shining light 
on him. Ibrahim has headphones on and 
a microphone in his hand. Ali lights up a 
cigarette. Ibrahim sees him and smiles. 
Ali gets close to Ibrahim. Ibrahim puts 
his finger on his mouth in a hush gesture 
then points to the microphone.  
Ibrahim then points to Ali’s cigarette.  
Ali lights up a second cigarette and puts 
it in Ibrahim’s mouth. Ali notices the 
velvet pouch placed on the ground next 
to Ibrahim.  
Both Ali and Ibrahim smoke in silence. 
Both their eyes are fixated on the 
microphone.  

Ali 
What are you recording? 

     
       

     
     

       
      

  
       

  
      

       
     

  
      

        
   

      
       

  


  
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Ibrahim 
Did he give you 3 stones too? 


     

Ali 
Yeah. 


 

Ali 
Aren't you the one 
who got my hat back? 


      

  

Ibrahim 
Yeah. 




Ali 
Thanks, man. 


 

Ali 
Are you the grandson 
of Shokry, the oud player? 


     

Ibrahim 
Yeah. 




Ibrahim 
Will you throw those? 


   

Ali 
I don't believe that stuff. 
They're stones. 


      

  
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Ibrahim 
Stones, rocks, whatever works, man. 
This is my last hope. 


          



Ali 
What's wrong with you? 


     

Ibrahim 
I hear a strange sound 
no one can else hear. 


     



Ali 
Did you hear it just now? 


      

 

Ibrahim 
No, I was just recording. 


    

Ali 
Recording what? 


 

Ibrahim 
Recording silence. 


 

Ali 
Does silence have a sound? 


   

Ibrahim 
Silence is the best sound. 

Ali looks to Ibrahim suspiciously. 


   

      
    
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Noosa appears stepping out of the 
healer’s place. 

Noosa 
Ali! 

    




Ibrahim 
Your mom's calling you, Ali. 
I'm Ibrahim. 


       

Ali 
And I'm Ali. 


  

Ibrahim 
I know. Take my number 
in case you go throw the stones. 


       



Ali gives his cellphone to Ibrahim who 
enters his number.  

Ali 
Here, save it. 

      
    

Ali 
I'll call you. Bye! 


 

Ali takes his velvet pouch and runs to his 
mom who is waiting on the other side of 
the street. Ibrahim looks at the pouch 
left next to him. 

Ibrahim 
You took the wrong pouch. 

       
      

  


    
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Ali 
They're all rocks, man! 


   

        
  

Noosa 
Who's that? 


 

Ali 
Ibrahim, the grandson 
of Shokry, the oud player. 


     

Noosa 
Oh, his mother Soheir killed herself. 
He's so tall now! 


      

   

Ali 
Yeah, he is. 

31. Int. Kamata’s room & shower-day  
Noor is showering in a very small 
bathroom lighted with only one hanging 
light bulb. She looks at Kamata through 
a small window overlooking the roof 
where he is watching TV.  
Noor’s phone rings and Kamata looks at 
its screen.  

Kamata 
Your mom's calling you, Noor. 

      
       

       
        
        


      


   

Noor 
Ignore it. 


 
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Kamata 
Cover up, 
someone might show up. 

       
    

      
        

     


       

Noor 
I'm feeling hot, Kamata. 


       

Noor 
The bathroom is hot and steamy! 


   

Noor 
Do you have to sleep over 
at your friend's? 


        

    

Kamata 
Yeah, I'll sleep over at Pele's. 


  

Noor  
I don't like sleeping alone. 


      

Kamata 
Forget what you're used to. 


    

Kamata 
Your mother's calling. 
She must be worried. 


    

Noor  
Worried? 


    
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Noor 
I left the house about a month ago. 


     

Noor 
She's probably just calling me now 
to ask for money. 


      

 

Noor 
Forget it. 




Kamata 
She's still your mother. 

Noor 
You know... 


  

Noor 
You're unlike any other guy 
I've met in my miserable life. 


         

  

Kamata 
Put on your clothes. 


     

Noor 
What's wrong with you? 




Noor 
I said you're unlike any other guy. 
Don't act like my sister! 


         

      
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Kamata 
That's why I won't touch you 
before we get married. 


       

     

Kamata 
What's your real name? 


     

Noor 
Sabah. Why? 


 

Kamata 
As of now, forget about Noor. 


      

Kamata 
You're only Sabah to me. 


   

Kamata 
Hey Ali! 

  
     

       



    

Ali 
Hey Kamata! 




Kamata 
The Lada guys came around 
with a photo of our bus. 


       

     
 

Ali 
And? 


 
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Kamata 
We'll teach them a lesson. 
Come up. 


      



Ali 
No, I'm having lunch with Nada. 


   

Kamata 
Alright, buddy. 


     

Sabah 
Who's Nada? 


 

Kamata 
Nada is going to be your best friend. 


       

      


32. Int. Ali’s apartment-day 

Ali enters his apartment with the bunch 
of greens in his 
hands, holding it like a flower bouquet. 
Ali places the greens in the dining table. 
Noosa is cooking something in the 
kitchen. 

Ali 
Oh, the beauty of your eyes, Nada! 

  






 




Ali 
Where is Nada, Mom? 


  
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Noosa 
Say good afternoon first. 

Ali 
I said, where is Nada? 

Noosa 
Want something to eat? 


 

Ali 
No! 


  

Ali 
Nada! 


 

Noosa 
Guess what I've made for you! 


        

Ali 
No! 


  

Noosa 
Watch out! 


    

Noosa 
He's lost his mind! 
Oh God! 

Noosa 
She's on the balcony! 
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Ali 
Get out of my way! 

Ali 
Come here. 

Ali 
Why do you do this to me? 


    

Noosa 
Sorry, I just wanted you 
to come to your senses. 


       

  

Ali 
Am I crazy? 


      



Noosa 
Think she's happy here? 


     

Ali 
Did she complain to you? 
Leave us alone! 


       



Noosa 
I wanted to wake you up! 


      

Ali 
Wake up? Am I stoned? 


     

Noosa 
Where are you going? 


      
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Ali 
None of your business! 

Noosa 
I'm sorry! 

Ali 
Leave me alone! 

Noosa 
I won't do it again! 

Noosa 
Come back, Ali! 


    

Noosa 
Come back! I'm sorry! 

Noosa 
I won't do it again! 

33. Int. Ali’s street-day  
Ali 
That witch! 
"I won't do it again," she says! 

   

Ali 
You son of a bitch, come here! 

Ali 
Hello! 


 
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Ali 
Test, over, do you copy? 
1, 2, 3, 4. 


  

34. Int. Ibrahim’s living room-day   
Ibrahim 
Son of a bitch. 

    

35. Int. Ext. Barber’s shop-day 
Kamata is sitting at the barber’s shop, 
holding a joint in his hand, Pele giving 
him a haircut.
Ali is standing at the door talking to 
Kamata.

Kamata 
Alright, Ali, 

    







  

Kamata 
You go to Alexandria for a while. 
It's a chance to avoid the Lada guys. 


        
         

  

Kamata 
Mohamed will help me with the 
microbus. 


     

 

Ali 
Alright. 




Kamata 
Do you believe that stone story? 


      
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Ali 
No, I just want to get away from her. 


       

Ali 
And take Nada to the beach too. 


     

Kamata 
Don't travel alone, 
take someone with you. 


        

      

Ali 
I'm taking Ibrahim. 


   

Kamata 
Watch it, you jackass! 


    

Kamata 
Who? 


 

Ali 
He lives next to the gas warehouse. 


      



Kamata 
Ibrahim? It doesn't ring a bell. 


  

Ali 
His grandfather is Shokry, the oud 
player.


      



Kamata 
His grandfather is Shokry, 
the oud player! That's why! 


      

  
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Ali 
What? 


  

Kamata 
Mohsin once told me 
he's a talented musician. 

“

”


       

   

Kamata 
He refused to work with Amr Diab. 


        



Pele 
Amr Diab himself? 


   

Kamata 
Yes, I swear. 
And Monier, and many superstars. 


          

      
 

Kamata 
He's a weirdo and a genius.


    

Kamata 
Watch out, 
the whole family's nuts. 


          

 

Ali 
Pele, Nada says she's thirsty. 

“ ”


  
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Ali 
Don't stare at me. 
Get her some water. 


    

Kamata 
Do it. 

Sabah 
Hi. 

Sabah 
How are you, Ali? 


    

Ali 
Hi Noor. 

Kamata 
Say hi to Nada, Sabah. 


     

Sabah 
Nada, who? 


 

Ali 
Sabah, who? 


 

Kamata 
Noor is Sabah now. 


    

Sabah 
How are you, Nada? 
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36. Int. Ibrahim’s bedroom-day  
Ibrahim is ready a book labeled “the 
secrets of sound” in bed. His cellphone 
rings. He answers.

Ibrahim                         
Hi Ali. 

    









  

Ibrahim 
Yes, of course. 




Ibrahim 
As we agreed. 

Ibrahim 
OK. Pass by in the morning 
and we'll take the first train. 


       

Ibrahim 
Bye. 




Shokry (sign language) 
Where are you going? 

 
  

Ibrahim (sign language) 
I was thinking of going 

 
    

    

Ibrahim (sign language) 
to Alexandria with a friend, 
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Ibrahim (sign language) 
but I don't want to leave you alone. 

 
    

Shokry (sign language) 
Go, don't worry. I'll be alright.

 
      

Shokry (sign language) 
I won't forget my insulin shot. 

 
   

Ibrahim (sign language) 
Are you sure? 

 


Shokry (sign language) 
Yes, I'm sure. 

 


Ibrahim (sign language) 
But I don't want to leave you alone. 

 
     

Shokry (sign language) 
The place will be quiet without you. 

 
    

Shokry (sign language) 
You make a hell of a lot of noise. 

 
    

Shokry (sign language) 
Go. 

  
 
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37. Int. Cairo’s train station-day  
Ali and Ibrahim are running to be able to 
catch their train to Alex. Ali is holding 
Nada. Both Ali and Ibrahim have 
weekend bags. Some of the other 
travellers in the stations have animals 
with them. A woman has a dog and a man 
is carrying a monkey. 
Ali and Ibrahim arrive at the track at the 
last minute. The train conductor with 
the angry face sees them and gestures to 
them to not get on train. 

Train conductor 
Excuse me, no animals allowed. 

   
 




      



    
 


   



   

Ali 
What animals, man? 


       

Ibrahim 
Sir, he means this is a trained goat. 


       

Ali 
Her name is Nada! 


       

Ibrahim 
Wait a second, Ali. 


 

Ibrahim 
She won't cause problems. 


        

Train conductor 
Sorry, I have rules to follow. 
Move along now. 


    
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The lady enters the train and ignores the 
conductor. Ali takes Ibrahim’s hand and 
gets onto the train without the 
conductor seeing them. 

Train conductor 
Miss! 

  






  

Train conductor 
Get out of the way! 

Train conductor 
Miss! No animals allowed! 


 

38. Int. Train-day  
Ali and Ibrahim are seated in the train. 
Nada is not with them. 
Ibrahim is playing with a chain with a 
blue stone he’s wearing around his neck. 
Ali looks at Ibrahim’s necklace. 

Ali 
Nice chain, man. 

   
 






     

Ibrahim 
You can have it. 


    

Ali 
No, I'm grossed out. 


  

Ibrahim 
So, why bring a goat? 


      


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Ali 
She's not, she's Nada, my fiancée. 


     

Ibrahim 
And why bring your fiancée? 


       



Ali 
This trip is for her! 


   

Ibrahim 
I'm serious, why bring her? 


      

Ali 
I swear, this is for her. 

Ali 
My mom will cook her 
if I leave her. 


       



Ibrahim 
So, this is for real? 


     

Ali 
If you don't like it, go alone. 


       

Ibrahim 
I don't want to. 
We have to throw the stones together. 


       

     

Ali 
Do you believe this stone story? 
That's stupid, man! 


       

    
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Ibrahim 
You can't call something stupid. 
Aren't you engaged to a goat? 


       

        
 

Ali 
Shut up! You're a wacko 
who hears sounds from space! 


      

  

Ali 
Get lost! 

Ibrahim 
The inspector! 

40. Photomontage day /Ext. -
Alexandria Beach 

    


Ali 
Are you happy, Nada? 


  

Ali 
I showed you the sea as I promised. 


      

43. Ext. Street of the reweaver-day 
Ibrahim is walking in the street with a 
paper in his hand. He is searching for an 
address. Ali and Nada are walking 
behind him trying to catch up with him.

Ali 
Hello, sir. 

   

 
  



    
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Sayed 
Hello and good day to you. 


 

Ali 
My friend here tore his shirt. 
We want to get it fixed. 


      

Sayed 
Show me. 


 

Ali 
Show him the shirt. 


  

Sayed 
It'll cost 10 pounds. 
Pick it up tomorrow. 

10


     



Ibrahim 
I need it now. 
It's the only shirt I have. 


       

Sayed 
Sit down, then. 


 

Ali 
Alexandria is beautiful! 


 

Sayed 
Not anymore. 




Ali 
Looks like you're the best tailor around.


        
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Ali 
We walked the whole city 
so you could fix his shirt. 


       

  

Ali 
Do you fix teddy bears too? 


   

Sayed 
What do you mean? 


   

Ali 
Teddy bears stuffed with that white 
fiber that looks like cotton candy. 


      

Sayed 
I see. I don't think 
I ever patched a teddy bear. 


       



Ali 
I got one for Nada. It got stabbed. 


       

Ali 
I swear. 


 

Sayed 
Nada, who? 


 

Ali 
This Nada! 


 

( )
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Sayed 
Bless her! 


  

Sayed 
Where are you from? 
Not from around here? 


   

    

Ali 
We're from Cairo, El-Darb El-Ahmar. 

= =


   

Sayed 
No way! 


  

Sayed 
I used to live there. 


    

Sayed 
But that was ages ago. 


     

Sayed 
I left around 20 years ago. 

20


       

Sayed 
Where exactly do you live? 


  

Ali 
Know the Khediwi’s place? 


   

Sayed 
Yes. 



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Ali 
I live a block from there. 


     

Sayed 
Near the wood warehouse? 

 
  

Ali 
Yes, facing it. 


       

  

Sayed 
At Ismail the driver's? 


    

Ali 
My dad. May he rest in peace. 


      

Sayed 
My condolences. 


        

   

41. Ext. Swiss dairy restaurant in 
Alexiandria-day  
Ali and Ibrahim are seated outside eating 
with big appetites. 
Nada is seated next to Ali eating lettuce.
Ibrahim reaches to take a sandwich but 
Ali snatched it from him.

Ali 
We fucked them up 
with Molotov cocktails. 

    












      
     

Ibrahim 
Sure! You had them at the checkpoint! 


      

 
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Ali 
We made them later. 


    

Ibrahim 
And of course, Kamata 
is an explosives expert! 


    

Ali 
That's what happened. 


       

Ali 
Those thugs even came 
to the neighborhood looking for us. 


       

     

Ibrahim 
And when they did, 
you finished them off. 


       



Ali 
You don't believe me, 
so I won't tell you anything else. 


        

     

Ali 
Why don't you eat 
me and Nada as well? 


         

Ibrahim 
Man, I was starving! 


    

Ali 
Nada was very hungry also. 


    
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Ibrahim 
If you don't mind me asking... 


     

Ibrahim 
what's with "Ali the goat" thing? 

“ ”


    

Ibrahim 
How are you two engaged? 


       

Ali 
Like every couple. 


 

Ibrahim 
But Nada isn't a human being. 


     

Ali 
Who said one has to love a human? 


        

Ibrahim 
What should one love then? 


  

Ali 
What do you love? 


  

Ibrahim 
I love food. 


 

Ali 

So you love food, I love Nada


     

Ali 
period. 
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Ali 
The check, man. 




Waiter 
25 pounds. 

25




Ali 
Give me the cash. 




Ali 
What's up? 


 

Ibrahim 
It's in my other pants. 


     

Ali 
And they're in Cairo? 


      

Ibrahim 
How did you know? 


   

Ali 
Dude! 

Ali 
Watch Nada while I get the change. 


   
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Ali 
The change, please. 

Ali goes inside the restaurant. Ibrahim 
looks around him and then looks at Ali’s 
bag. 
He sticks his hand in the bag like Ali did 
earlier. Nada bleats scaring Ibrahim so 
he takes his hand out of bag. 
Ibrahim looks at Nada puzzled. He test 
her again but sticking his hand in bag 
again. Nada bleats again as if she is 
warning him. He takes his hand out of 
the bag. 
Ibrahim look at door of restaurant then 
to Nada. He stick his hand again in Ali’s 
bag with Nada bleating non stop. He
leaves the bag while making sense of 
Nada’s behavior.
Ali appears suddenly while Nada is 
bleating. 













 
 



( )

Ibrahim 
Quiet! 

Ibrahim 
Don't touch the sandwiches. Sit down! 

Ali 
What did you do? 


   
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Ibrahim 
She tried to eat the sandwiches. 


  

Ali 
So why is she upset with you? 


    

Ibrahim 
Ask her! 


     

42. Ext. Alexandria beach-day  
Ali and Ibrahim go back to the beach. 
The place is quite empty. Nada is 
running around having a good time. 
Ali stops Ibrahim.

Ali 
You stay here. 

   
     







 

Ibrahim 
Why? 




Ali 
Nada needs to take a leak. 


   

Ibrahim 
What? Can't you see 
Nada is naked anyway? 


       



75

Ali 
She's shy doing it in front of other 
people. Wait here. 

Ibrahim puts his bag on the sand and sits 
down. 
Ali and Nada walk away for a few meter 
and hide behind a wall.  


      

    







Nada bleats. 

Ali 
Are you done? 

Nada bleats. 

Ali
What do you want? 


  

Ali 
Yes, baby. 

Ali goes close to Nada so his ears are 
touching her mouth. 


       




Nada bleats.  
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His expression changes while hearing 
Nada. He looks at Ibrahim daringly.

Ali 
You son of a bitch! 









 
  

44. Ext. Azza gelato-day 
Ali’s hand gives a spoonful of gelato to 
Nada. 

Ali 
Eat it! 

   




Ali 
You like ice-cream 
and you asked for one! 

Ibrahim 
Get her chocolate. 

Ali 
Shut up! 

Ali 
You wasted half the day 
over that fucking shirt. 


      

Ali

Why not wear another shirt or keep 
the torn one on your stinky ass? 


        

   



77

Ibrahim 
Stop talking about the shirt. 


     

Ibrahim 
You made us walk miles 
to take Miss Nada sightseeing. 


      

 

Ali 
Don't you get it? 
We're here to show her Alexandria. 


       



Ibrahim 
OK, man, whatever! 


       

Ali 
We won't do a thing 
Nada doesn't like. 


      

      

Ibrahim 
Does everything need 
Miss Nada's approval? 


    

     

Ali 
Yeah. 

Ibrahim 
Doesn't she want 
to go to Sinai tomorrow? 


       
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Ali 
Sinai?


 

Ibrahim 
To throw the stones? 


     

Ali 
Do it alone. 
We're going back to Cairo tomorrow. 


       



Ibrahim 
Why did you decide that alone? 
Maybe Nada wants to go. 


      

  

Ali 
You're right. 


 

Ali 
Nada, want to go 
to Sinai tomorrow? 


     

Ali 
Where is she? 


   

Ibrahim 
She was just here. 


    

Ali 
Where is Nada? 
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Ibrahim sees Nada from a distance 
running on the beach trying to escape 
from a bunch of kids. Ali does not see 
Nada due to him panicking. 

Ibrahim 
She's right there, Ali. 







  

Ali 
Kamata! 




Ibrahim 
He's not here. 
What's wrong with you? 


   

   

Ibrahim 
I'll get her. 

Ibrahim 
What the hell are you doing? 


     

Ibrahim 
Don't worry, Ali. Here she is. 

Ibrahim 
What's wrong with you? 

The kids run away fearing Ibrahim. 
Ibrahim takes Nada in his arms and 
carries her over to Ali who takes her and 
hugs her. 


  







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45.Ext. Alexandria-dusk 

Ali 
Sorry I left you alone. 

  
 


      

Ali 
It won't happen again. 


     

Ibrahim 
What about Molotov cocktails 
and rescuing girls, you super hero? 


      

    


Ali 
It's my fault. 


  

Ali 
I'm sorry, Nada. 


  

Ali 
Tomorrow, we'll go home. 


    

Ibrahim 
Throw your stone. 


    

Ali 
Forget this stone stuff, man. 


       

Ibrahim 
I'll show you how to skip 
stones across the water. 


       

 

Ali 
Skip? 
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Ibrahim 
I'll show you. 

Ibrahim 
Watch! 

Ibrahim 
Can you beat that? 


   

Ali 
Piece of cake, man. 


   

Ibrahim 
I doubt it! 

Ali 
Give me some space. 

Ibrahim 
You're just a big mouth.


   

Ali 
Screw you! 


 

Ali 
Are you cured now? 


   

Ibrahim 
I don't know. 


   

Ali 
Heard the sound since we met? 


      

  
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Ibrahim 
Nope. 




Ali 
Can you summon the sound? 
I can deal with it. 


       

 

Ibrahim 
Don't joke. You can't imagine 
how the sound fucks me up. 


      

      
   

Ali 
When did it start? 


   

Ibrahim 
When I was a kid. 


   

Ibrahim 
They were mild episodes. 
But now it's getting intense. 


        

     

Ali 
How will you know 
if the stones cured you? 


       

  

Ibrahim 
No idea. 


 

Ibrahim 
Leave that goat. 


      



83

Ali 
I told you a million times, 
her name is Nada. 


    

Ibrahim 
That means we're not cured.


     

47. Ext.Alexandria beach-night   
Ali 
Sleep on the other side, Romeo. 

   


  

Ibrahim 
What?! 

Ali 
Can't you see Nada next to me? 

Ali 
Move it, man. 

Ali 
I love the sound of the sea. 


  

Ali 
We should wake up early 
and go to that famous falafel place. 


      

     

Ali 
I heard it's closed. 
Do you know if it's closed, Nada? 

Ali 
If it's open, we'll have breakfast. 
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Ali 
2 plates of beans, 2 falafel... 

Ibrahim

Ali 
Ibrahim! 

Ali 
What's wrong? 

Ali 
Calm down, Ibrahim. 

Ibrahim 

Ali 
What's wrong, man? 

Ali 
What's wrong? 

Ali 
Ibrahim! 
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48. Ext. Alexandria beach-night  

Ali’s hand carries a cup of hot tea from 
the street to the beach where Ibrahim is.
Ali gives the cup to Ibrahim and sits next 
to him. Ibrahim looks awful and he is 
still shaking. 

Ali 
Come on. It's over.

    
 


 

 

 

 
 


       

  

Ibrahim 
I wish it were over. 


         

 

Ibrahim 
It comes from my mom's family. 


     

Ibrahim 
My grandpa deafened himself 
so he wouldn't hear it. 


       

     

Ali 
And your mom? 


 

Ibrahim 
She killed herself 
in one of those attacks. 


      

 

Ali 
Why not wear earplugs? 


      
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Ibrahim 
I wish it were that simple. 


     

Ibrahim 
My mom and grandpa reached 
their breaking point at my age. 


        

    

Ibrahim 
I feel my time is getting close.


     

Ibrahim 
I can't take it anymore. 


   

Ibrahim 
If I can't get rid of the sound, 
I'll deafen myself or kill myself. 


      

        
    

Ali 
Don't say that. 


     

Ali 
Just sleep now 
and tomorrow all will be fine. 


      

Ali 
You're something else! 


    

Ibrahim 
I told you I'm cursed. 


     
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Ali 
You're not alone. 


   

Ali 
The whole country is. 


    

49. I/E. Microbus to Sinai-day  
Ali and Ibrahim are seated in a crowded 
microbus on a desert road. Nada is 
occupying the window seat next to Ali. 
All the other passengers are giving dirty 
looks to Ali and Nada. 

Ibrahim 
I can't believe you gave 
the window seat to a goat. 

 


  


 



       

  

Ali 
For the 10th time, she's not a goat! 
She's Nada  

10


       

  

Ali 
and she likes the window seat. 


     

   

Ibrahim 
She's not even looking out the window. 


    

Ali 
She can do as she pleases. 


 

Ali 
You're making them look at us. 


        





88

Ibrahim 
I am?! 


      

Ali 
Screw them, man! 


       

Ali 
I paid the seat for her, not for you. 


       

Ibrahim 
OK, man, you're paying. 


      

Ali 
You're such a dick! 


     

Ali 
We're going to Sinai for your sake, 
so knock it off! 


       

      

Ali 
What're they laughing at? 


   

Ibrahim 
Nada's joke. Didn't you get it? 


    

   

50. Ext. Desert road-day      

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51. Int. Microbus to Sinai-day  
Microbus driver 
We're stopping for 20 minutes. 
Who wants to grab a bite or take a leak? 

20

  


       
       

 

52. Ext. Cafeteria on desert road-day  

Ali 
I'll go pee. 
Don't lose sight of Nada. 

    
     


     

Ali 
Put up with him, Nada. 

Ali leaves Ibrahim with Nada and walk 
to bathroom. 
Ibrahim looks towards the mountain and 
decides to walk over to a sand dune to 
take a better look. Nada follows. 
He climbs on the dune and starts taking 
pictures with his phone. Nada stands 
next to him enjoying this picturesque 
view of the ancient mountains. Ibrahim 
takes more and more pictures from 
different angles. 
Suddenly Ibrahim looks around and 
does not find Nada. It is as if the sand 
just swallowed her. He looks all around 
but she is no where to be seen.  


   


  


  
 




 


 

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Ibrahim 
Nada 

Ibrahim descends from the dune and 
attempts to follow her footsteps. The 
problem is her footsteps just vanish 
suddenly as if someone erased it on 
purpose. 
He checks his watch and rushes back to 
the bus. 


    



 

 
 




Ibrahim 
Nada 




53. Ext. Cafeteria in desert road-day  
Ali and Ibrahim are in a middle of a fight. 
Ali is holding 
Ibrahim from his shirt. 

Ali 
You're fucking useless! 

   






       



Ibrahim 
I didn't leave her. 
She disappeared. 


      

     

Ali 
You've harassed her from the start. 
What do you want from us? 


      

      

Ibrahim 
What? 
Calm down and we'll find her. 


       


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Ali 
Where did you last see her? 


       

  

Ibrahim 
Over there. 
The sand swallowed her. 


       

 

Ibrahim 
Swallowed? What? 


 

Microbus driver 
Get it over with. We want to leave. 


    

Ibrahim 
Give us 2 more minutes, please. 


     

Microbus driver 
2 minutes. 
I won't wait for anyone. 


     



Ali runs to the dunes and Ibrahim 
follows him. They both looks around but 
Nada is not seen. 
The driver is looking at them 
impatiently. 




 





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54. Ext.Cafeteria in desert road-day  

The driver is waiting on a rock checking 
his watch. 
The rest of the passengers are waiting 
inside the microbus looking tired. 

Passenger 
Let's go, driver. 

    






 


  

Ibrahim 
Ali, listen. 

Passenger 
Let's go! 


   

Microbus driver 
Hurry up! 


 

Ibrahim 
I should have kept an eye on her. 


       

      

Microbus driver 
Not my problem. Enjoy searching. 


       



Ibrahim 
You don't get it. 
Ali was born to a Bedouin woman. 


      
       

 
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Ibrahim 
His father took him and the goat 
to Cairo. 


        

  

Ibrahim 
Ali has tried to find 
his mother since. 


        

    

Ibrahim 
She'd recognize the goat, not him. 
It's a Bedouin thing! 


         

        
        

 

Ibrahim 
You can't separate him 
from his mother. 

The microbus driver nods as if he 
believes the story. 
The microbus driver picks up Ali and 
Ibrahim’s bags and throw them out of the 
window and drives away. 
Ali and Ibrahim stand there stranded. 


      













55. Ext. Cafeteria in desert road-day 

The shadow of a rock shifts in a time 
lapse to signify that quite some time has 
passed. 

   


  

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56. Ext. Cafeteria in desert road-day  

On the sand dune, Ali and Ibrahim are 
seated waiting for Nada 
to show up. Their bags are next to them.

Ali 
I won't go without her. 

    
 


 



       

Ibrahim 
We can't stay for 2 weeks. 


       


Ali 
For 2 years if necessary. 
Nada will be back. 


     

Ibrahim 
This damn trip! 


    

Ibrahim 
I'll ask about transport. 


       



Ali 
Go alone. 


   

Ibrahim 
And then what? 


   

Ali 
If you want to go, go. 


       

   
Ibrahim 
Are you trying to humiliate me? 


      

   
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Ali 
I'm no fool! 


   

Ali 
Why did you try to steal from me? 


         

     

Ibrahim 
I didn't. 


     

Ali 
Is Nada a liar? 


  

Ibrahim 
No, I was putting 
my chain in your bag. 


        
     

 

Ali 
Don't raise your voice! 
You lost her and you're arguing? 


      

    

Ali 
Get lost! 


    

Ibrahim 
I swear she disappeared. 


       

 
Ali 
Get lost! 


   

Ali 
Out of my sight! 


    
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Ibrahim 
I'm leaving! 

Ibrahim goes on walking and Ali does 
not stop him. 
Ibrahim disappears from view. 


   










57. Ext. Cafeteria in desert road-day  
Ali is still in the same place with apple 
juice he bought for Nada. 
A bedouin man with five camels pass in 
front of Ali. Ali follows the camels. He 
looks exhausted and impatient. 
After the camels pass in front of Ali, 
Nada appears from behind the camels. 

Ali 
Nada!! 

!! 

Ali runs towards her, lifts her up and 
hugs her.

Ali 
Where did you go? I was so worried! 

He continues hugging her.  

   






 

 



 








    


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58. Ext. road to Sinai-day  
Ali and Nada are riding a camel in the 
road to their destination in Sinai. There 
are four other camels walking behind 
them. The bedouin is riding one of them 
and leading the way.
Ali takes his cap out of his cap and puts it 
on Nada to protect her from the sun. He 
gives her some apple juice. While 
searching the bag, he finds Ibrahim’s 
chain and pendant. 
Ali smiles. 

  


 






 


59. Ext. Road to Sinai-day  
Ali and Nada are still on the camel. Ali 
sees Ibrahim walking alone on the road.
Ali’s mini caravan catches up with 
Ibrahim.

Ali 
You dumbass! 

    



 



  

Ali 
You idiot! 

Ibrahim 
I'm going alone. 


  

Ali 
Don't be silly. 


   

Ibrahim 
You left me penniless.


      
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Ali 
You wanted me to leave Nada. 
We're even. 


      



Ibrahim 
Let's go our separate ways. 


     

Ali 
Come on, don't be stupid. 
You're penniless. 


     

Ali 
Wait, Soliman, let me down. 

Ali 
Wait! 

Ali and Nada climb down from the camel.

Ali 
Thanks, Soliman. 


 

The bedouin and his camels leave the 
main road and enter the desert. Ali just 
stands there with Nada and his bag while
Ibrahim is a few meters ahead now.

Ali 
Wait... 






 


Ali 
Many thanks. 


   
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Ali 
Hey you! 

Ali 
Catch him, Nada. 
Don't let him go. 

Ali runs to catch up with Ibrahim.  





60. Ext. Road to Sinai-day  
Ali, Ibrahim and Nada are walking in a 
line. Everyone looks like he or she is 
going to faint. 
A couple of cars drive by. Ibrahim waves 
to them to stop. The cars do not stop.

Ali 
Ibrahim. 

    










Ali 
Nada's thirsty. 


   

Ibrahim 
We're all thirsty. 


 

Ali 
I'm dying. 


 

Ibrahim 
Not my problem. 


 
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Ali 
I told you to keep an eye on her. 


        



Ibrahim 
She disappeared. 


   

Ali 
We could've been sitting 
in the microbus like kings. 


     

  

Ibrahim 
Shut up! I'm fucked. 

Ibrahim wipes his sweat off with his re-
weaved shirt. 
Suddenly a car with a couple of young 
men appear. Ibrahim waves for it to stop. 
The car avoids them intentionally 
causing lots of dust that covers Ali, 
Ibrahim and Nada.
As soon as the dust settles, a pickup 
truck appears coming from far. Nada 
walks to the middle of the road and stops. 
The pickup truck brakes suddenly. 


     





 









 




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61. I/E. Pickup truck-day  

Ibrahim, Ali and Nada are seated in the 
back of the pickup truck. 
The car is driving in the middle of the 
desert with magical mountains on both 
sides.

Ali
What would we have done
without you, Nada?

    




Ali 
Thanks a lot. We'd be lost without you. 

Ali 
Unlike someone else 
who stands there clueless, 

Ali 
waving at cars. 
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Ali 
What's that? 

Suddenly a group of people appear in the 
middle of the road. The driver of the 
pickup truck slows down. 
It is an accident in the middle of the 
road. There are three cars, and an 
ambulance and a police car. There are 
lots of men helping the injured. 
Ali and Ibrahim stand up to watch the 
scene only to realize that their microbus 
that is the one the had the accident. 
The microbus driver is lying in the 
middle of the road with blood on his 
head and someone helping him. 
The pickup truck passes through while 
Ali and Ibrahim are speechless. 


 

 







 












 




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62. Ext. Sinai camp-day  

Ali and Ibrahim enter the camp carrying 
their bags and Nada running freely 
behind them. 
The camp is very modest. It consists of 
several huts and a main hut where guests 
eat. It is directly on the beach. 
The camp is empty except for a couple of 
bedouin guys working there. 
Ali and Nada run to the sea. Ibrahim 
follows as if he is racing them. 
Ali and Ibrahim throw their bags and 
take their shoes off. 

Ali 
Look! 

     
 


 



 

 


 

 
 








Ibrahim jumps into the water and swims 
while Ali just stand there with water up 
to his knees. 
Ibrahim looks for Ali next to him but 
only finds him at the shore. Nada is 
playing around Ali. 

Ibrahim 
Aren't you coming? 







  



    

Ali 
No, I'm happy here with Nada. 


      

Ibrahim 
You can't swim! 


       
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Ali 
I swim like a dog. 


   

Ibrahim 
The water's awesome! 


 

Ali 
Enjoy it, bro. 




Ibrahim 
This place is amazing. 


   

Ali 
Forgive me. 


   

Ibrahim 
It's cool, man. Forget it! 

Ali 
I was tough on you. 


     

Ibrahim 
I'm sorry if I said bad things. 


       

      
Ibrahim 
I should've stayed 
when Nada went missing. 


         

 

Ali 
I should apologize. 


    

Ibrahim 
Why? 



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Ali 
It wasn't your fault. She did it 
on purpose so we'd miss the bus. 


       

    

Ibrahim 
What?! 


 

Ali 
It's not the first time. 
Nada knows things. 


        

   

Ibrahim 
How can a goat know? 


       

 

Ali 
Goat, again? I told you 
her name's Nada, you animal. 


      

Ibrahim 
Slip of the tongue. 


     

Ali 
You animal, her name is Nada. 

Ali 
Say Nada. 

“ ” 

Ali 
You animal. 
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Ibrahim 
Animal. 

Ali 
Filthy animal. 

Ibrahim 
Enough! 

Ali 
Say Nada! 

Ibrahim 
Get up! 

Ali 
No, please. I can't swim. 


     

Ali 
I'm scared of the water. 

Ali 
You bastard! 

Ali 
I'm dying. 

Ibrahim 
Go, go. 

Ibrahim 
Face your fears, Ali. 
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Ali 
I'm dying, man. 

Ibrahim 
Something wrong? 

Ali 
No. 

63. Int. hut-night  
Ali is covering Nada’s eyes with his 
hands.

Ali 
Come on, man. Hurry. 

  
 


   

Ibrahim 
OK, Mr. douche bag! 


       

Ali 
Let's sleep, Nada. 

Ali 
What's that smell? 


        

 

Ibrahim 
What smell? 


    

Ali 
What's that shit? 
Shame on you! 


        
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Ibrahim 
It's not me. 


     

Ali 
It is. 

 
    

Ibrahim 
Whoever smelled it, dealt it. 

 
      

  

Ali 
I saw you turn. 

 
         

 

Ibrahim 
Maybe it's Nada? 

 
   

Ali 
Go to sleep, you piece of shit. 


          



Ibrahim puts the light out and lies down 
on one of the mats and Ali on the other 
with Nada in his arms. Each of them
turns his back to the other.

Ali 
Ibrahim? 

  
 



 

Ibrahim 
What? 


 

Ali 
I get the shivers every time I think 
we could've been killed. 


       

    
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Ibrahim
Maybe we'd have been better off! 


   

Ali 
Why are you so gloomy, man? 


       

Ibrahim 
I'm not gloomy. 


   

Ibrahim 
I'm just not afraid of dying. 


    

Ibrahim 
Goodnight, Ali. Goodnight, Nada. 


       

 
Ali 
Ibrahim? 




Ibrahim 
What now? 




Ali 
Did you notice something? 


   

Ibrahim 
No. 

Ali 
That's the first time 
you really call her Nada. 


      

Ibrahim 
Really? 



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Ibrahim 
Then goodnight, goat. 

Ali smiles.


    



64. Ext. Sinai camp-night
The full moon’s light is reflecting off 
the sea and the mountains.

 
 


65. Int. Hut-day 
Ali throws water on Ibrahim’s face while 
the latter is sleeping.

 
       

66. Ext. Sinai camp-day 
Ibrahim 
You motherfucker! 

 

Ibrahim 
Motherfucker! 

Ibrahim 
If I catch you, you're dead. 


  

Ali 
Mercy! 

Ali 
No, I'll die, Ibrahim! 

Ali 
I'm dying. 

Ali 
We forgot to toss the stones. 


   
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Ibrahim 
Now you believe in the stone hoax? 


      

 
Ali 
I'm doing it for you. Come on. 


      

Ali 
Take your stone, Mr. stone. 




Ali 
Throw it. 

Ali 
Look at this. Look! 

Ali 
Bingo! 


 

Ibrahim 
Know the "Bobo" game? 

“ ”


   

Ali 
No, what's that? 


   

Ibrahim 
We dive, one of us sings, 
the other has to guess the song. 


      

     

Ali 
OK, let's start. 

 
    

Ali 
Wait. 1, 2, 3.
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Ali 
I don't know. 


 

Ibrahim 
Loser! I sang "Nanaa Al Genina (Mint 
Garden)". 


      

Ibrahim 
Your turn. 




Ali 
Wait, let me think of a song. 

Ali 
Let's start. 

Ali 
Wait. 1, 2, 3. 

Ibrahim 
"Kitab Hayati (the Book of My Life)". 


 

Ali 
What? You cheated? 


    

Ibrahim 
How? 


     

Ali 
I swear you cheated. 

Ibrahim 
How would I? 


    
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Ali 
I'm not playing your stupid game.


    

Ibrahim 
You can't play. 

Ali 
You're cheating! 

Ibrahim 
How so? 

Ibrahim continues swimming and 
diving. He opens his eyes under the 
water and suddenly he hears the buzzing 
sounds.


 




Ali 

Ali 
(from above water) 
Come over. 




   

Ali 
Ibrahim, get her. 


   
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Note: when Ibrahim dives, he hears Ali 
and whatever is happening above water. 
When the buzzing sounds attack him, all 
the sounds fade out gradually and are 
replaced by silence then by the buzzing 
sounds. 

Ali 

 
 

 




67. Ext. A jetée-day  
Ibrahim is holding a microphone 
recording the sound of the waves. He is 
lost in his thoughts. 
Ali is still playing in the water. 
Nada approaches Ibrahim and touches 
him gently with her head. 
Ali sees Nada with Ibrahim, and smiles. 
He gets closer to them.

Ali 
I don't know what you are recording! 

    



 










         

Ibrahim 

( )




Ali 
Just in case you become deaf? 


       
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Ali takes the microphone to his 
stomach.

Ali 
Do you hear? 
That's what hunger sounds like. 





     

Ibrahim 
You'll damage the mike. 

68. Ext. Main hut-dusk 
Ali and Ibrahim are eating in front of the 
sea. Nada is eating from Ali’s place. 
The place is peaceful and beautiful. 
Ibrahim finishes eating while Ali is 
eating like he has never eaten before. 

Ali 
Are we supposed to throw 
stones elsewhere? 

  




 




       

  

Ibrahim 
In bodies of water. 

Ali 
Right. 

Ibrahim 
There are only 2 seas in Egypt. 
I doubt they threw it in the Atlantic! 


      

      
 
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Ali 
Really? Isn't the Nile 
a body of water? 


      

    

Ibrahim 
Let it go! 




Ali 
You know... 


 

Ali 
Nada is starting to like you. 


   

Ibrahim 
Me too. 


 

Ali 
Only she understands me 
and knows I'm not crazy. 


      

    

Ibrahim 
I don't get this Nada thing. 


        

Ibrahim 
Sometimes I feel you're fucking with us.


      

    

Ibrahim 
Sometimes not. 


     

Ali 
I'm not. Honestly. 


   
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Ali 
Nada is Nada for me. 


     

Ali 
Nada is a soul. 

Ali 
She can be in any body. 


     

Ali 
I found her in this body 
and I loved her as it is.  


    

    

Ali 
You call it a goat. I call it Nada. 


        



Ali 
You won't understand.


 

Ibrahim 
I will. 


 

Ali 
No, you won't. 


  

Ibrahim 
Try me! 


  

Ali 
No. 
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Ali 
I heard you're a musical prodigy. 


      

Ibrahim 
Something like that. 


    

Ibrahim 
I can play any instrument 
I lay my hands on. 


       

    

Ibrahim 
The oud is jinxed. Like our family. 


       

Ibrahim 
First time I touched the oud, 
I was 5. 

————


       



Ibrahim 
And my grandpa deafened himself.


        



Ibrahim 
Two years later, 

————


  

Ibrahim 
smy mom got the attack 
and killed herself. 


      

Ibrahim 
That day I heard screams 
and knocking at the door. 


        

 
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Ibrahim 
I swore not to touch it again. 

Ali gets all emotional from Ibrahim’s 
recalling of his mother’s death. 
Oud music seeps into the scene. 


      

 





69. Ext. Sinai camp-night  
The Oud continues from the previous 
scene. 
A hand plays the oud skillfully. 
Ibrahim’s eyes are fixed on the oud and 
every sound coming from it brings back 
his pain and memories. 
The young men and women are seated 
opposite Ali and Ibrahim around a 
campfire. 

Young guys 
Welcome Mina 

Welcome to Sinai 

Tonight the alcohol and joints are on us 

Got no ID, it's no problem 

A violent umbrella, flying beds 

Barefoot slippers and stoned mountains

And global warming is warming up Sinai 

   


 





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And global warming is warming Mina 

Take care from the warming in Sinai 

Take care from the warming, Mina 

Welcome Mina 

Welcome to Sinai 

Tonight the alcohol and joints are on us 

Got no ID, it's no problem 

One of the young guys, is playing the oud 
and everyone is singing except for 
Ibrahim who seems distracted. 
Everyone is drunk, holding a Stella beer 
bottle in his hands, except for Ibrahim. 
Engy, one of the girls, dances in front of 
Ibrahim looking at him. 
Nada comes to sit next to Ibrahim who is 
following one of the girls with his eyes 
(Engy). 
Tamer, one of the guys, lights a joint. 
Ali is following Tamer playing the Oud 
and looking at Ibrahim. 
Tamer hands the joint to Ali but Ali 
refuses to take it. Tamer insists. 
Engy, one of the girls, approaches Ali 
and Tamer wearing hot shorts. 


  



  



 
  

  


 

  

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Ali 
You guys rock! 

Ali 
Ibrahim, why don't you play the oud? 


    

Ibrahim 
No, Ali. 


  

Ali 
For Nada. 


   

Engy 
Please play some oud. 


   

Ali 
Please, play. 

“ ”


  

Ibrahim 
What's wrong? 

Ali 
Play. 

“ ”

Ibrahim 
I said no. 


   

Ali 
Where are you going? 
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Ali 
To need to call my mother's father. 

Ibrahim stands up and walks away from 
the group. Nada follows 
him. 
Engy is puzzled at Ibrahim deserting 
her. 
Tamer and his friends start singing 
another song. Ali joins with a loud voice.
Engy starts to dance with the group, her 
eyes on Ibrahim walking away with 
Nada. 


 








70. Ext. Sinai camp-night 
Away from the crowd, Ibrahim walks by 
the sea alongside Nada. 
Ali and the boys are singing in the 
background. 

Ibrahim 
Nada, why did you leave? 
The music was nice. 

    
 





       

Ibrahim 
I'm sure you got jealous 
of the chicks. 


      

    

Ibrahim 
Me? 






123

Ibrahim 
I'm tired. 


 

Ibrahim 
I can't take it anymore. 


   

Ibrahim 
I don't know what to do. 


   

Ibrahim 
I don't have any other options. 


      

Ibrahim 
You understand me, right? 

Ibrahim looks into Nada’s eyes. Ibrahim 
walks away with Nada. 


   

 

71. Ext. Sinai camp-night  
Time has passed. 
Ali is still with the young men singing. 
He has an empty bottle of Stella beer in 
his hand. The music reaches a crescendo 
and then stops.

Young man 
That's it, Ali. Goodnight. 

 









         

  

Ali 
What's up, guys? 
Come on, the night is still young! 


  

     



124

Ali 
Joe, you're so cool. 

Ali 
Oh! I’m dying. 

The guys leave Ali alone.

Ali 
Ibrahim... 

Ibrahim arrives with Nada. Ali tries to 
stand up but falls.




 

 


Ibrahim 
Are you wasted? 


  

Ali 
Take me to the hut! 

Ibrahim helps Ali up and they both walk 
to the hut. 


        




Ibrahim 
Nada's upset with you. 


   

Ali 
Nada? Really? 


    

Ibrahim 
You're hanging out with those guys 
and ignoring her. 


      


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Ali 
How can I ever ignore her?! 


     

Ibrahim 
I was joking. 


        



Ali 
No, I don't believe you. 

Nada walks fast to the hut without 
answering Ali.


     

 



72. Int. Hut-night 
Ibrahim opens the door to let Nada in. 
He then helps Ali to the mattress and 
gives him water. 

Ali 
Nada is upset with me, Ibrahim.

  






    

Ibrahim 
No, she's not, dude. 

Ali 
Where is she? 
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Ibrahim 
Go to sleep! 

Ibrahim covers Ali. 
Ali suddenly falls asleep. Ibrahim could 
not sleep. 
Nada bleats, Ibrahim looks at her. 
Ibrahim walks out of the hut. 


    








73. Ext. Sinai beach-night 
Ibrahim walks on the beach. He finds 
Engy drunk, lying on the sand. 
He walks beside her, she is aware of his 
presence. 

Engy 
Where are you going? 

Ibrahim feels her breasts, as if he had not 
touched a woman 
before. 
Engy kisses him gently caressing his 
face. 
Ibrahim’s desire grows and he covers her 
with his body kissing her lips, breasts and 
hands. 
Suddenly, the sound of the sea fades and 
a slight buzz disrupts the scene. 
Ibrahim moves away from Engy in 
horror… he holds his head in his hands. 
The buzzing sound disappears, then 
comes back, then disappears again. 

 
 





   











 

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Engy looks at him in shock. She gets up 
and runs to her hut and leaves him alone 
on the beach. 
Ibrahim looks at the sea… 


 




74. Ext. beach-night 
Full moon reflected on the waves of the 
sea. 

  


75. Int. Hut-night 
Ali is snoring and tossing in his sleep.

 


76. Ext. Sinai beach-night
Ibrahim runs on the beach like he is 
escaping fro the buzzing sound 

 
       



77. Photomontage  

-Ibrahim’s hand writing a letter. 
-Ibrahim’s hand puts the letter next to 
Ali. 
-Ibrahim ties a rope around his waist 
and adds rocks to it. 
-Ibrahim runs to the sea and fights the 
waves. He falls a few times but 
continues trying to drown himself until 
he dives completely. 
- Nada bleats while Ali is sleeping inside 
the hut. 

   






 





 




 



 
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78. Int. Hut-morning 
Ali wakes up with a horrible hangover. 
He holds his head. He looks around for 
Ibrahim but does not find him. 
Nada bleats insistently beside him.

 







Ali 
Please, Nada, be quiet.


       

Ali 
I feel Cairo's traffic 
pounding in my head. 

Ali sees the paper beside his mattress. 
He reads the letter. 


       






Ibrahim (V.O.) 
Ali, 

Ibrahim (V.O.) 
the sound is getting worse every day. 


    

Ibrahim (V.O.) 
When we started our trip, I thought 

the sound wouldn't reach me here. 
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Ibrahim (V.O.) 
But wherever I went, it found me. 

Ibrahim (V.O.) 
In Alexandria and Sinai. 

Ibrahim (V.O.) 
Even under the water. 

Ali runs out holding the paper in his 
hand.



79. Ext. Sinai camp-morning 
Ali looks around in shock and continues 
reading the letter.

Ibrahim (V.O.) 
I realized there is no hope. 

  




Ibrahim (V.O.) 
I don't understand 

how your gift can be your curse. 

Ibrahim (V.O.) 
What people envy you for 

could be your torture. 


        

      
 

Ibrahim (V.O.) 
I'm not writing to complain. 

Ibrahim (V.O.) 
There are 3 things I want to tell you. 


 
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Ibrahim (V.O.) 
Sayed, the tailor, is my dad. 


       

Ibrahim (V.O.) 
Tell him 

my mom and grandpa forgive him 


        

   

Ibrahim (V.O.) 
and don't tell him that I couldn't. 


      

   

Ibrahim (V.O.) 
Take care of my grandpa. 


   

Ibrahim (V.O.) 
Tell him I traveled abroad 

to be treated. 


        

Ibrahim (V.O.) 
Finally, I want you to forgive me. 

Ibrahim (V.O.) 
I care for you and Nada as well. 


       

Ibrahim (V.O.) 
The last days felt like a lifetime. 


        

      

Ibrahim (V.O.) 
I'm sorry, Ali. 
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Ibrahim (V.O.) 
I didn't want to leave you.

Ibrahim (V.O.) 
But I need to get away 

from the sound. 

Ali runs on the beach looking for 
Ibrahim not believing what he just read.

Ali 
Ibrahim! 

  





Ali 
Ibrahim died! 


 

Bedouin 
Who's Ibrahim?

 
 

Ali 
My friend.


   

Bedouin 
That Ibrahim?

 
  

Ali 
Fuck you! 




Ali 
Did you die 
or are you playing with me? 


        

 
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Ali 
Answer me! 


     

Ibrahim 
I'm a coward, Ali. 


    

Ali 
You're an asshole. 


      

Ali 
You deserve the sound 
to come and kill you. 


      

  

Ali 
I thought you died. 


    

Ali 
Say something! 


      

Ibrahim 
I'm in front of you. Sorry! 


       

Ali 
Fuck "sorry"! 

“ ”


  

Ali 
I thought we were friends. 
Why didn't you tell me? 


       

    

Ibrahim 
I couldn't tell you. Even if I did, 
you wouldn't understand. 


       

   



133

Ali 
Why didn't you try? 
Maybe I'd have understood! 


        

   

Ibrahim 
Ali, please. I can't talk now. 


       

 

Ali 
You dragged us to the tailor, 
and he's your father. 


       

 

Ali 
Why didn't you say? 
Why the bullshit? 


      

    

Ibrahim 
He didn't even recognize me. 
What could I say? 


       

  

Ali 
I want to go home. 


   

Ibrahim 
I said I was sorry. 


      

Ali’s phone rings. He looks for it in his 
pockets. He finds it and answers.

Ali 
Yes, Kamata. 





   
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Ali 
How are you, buddy? 


 

Ali 
Yes, he's here. 


 

Ali 
What's up? 

Ali’s face goes pale. He hands the phone 
over to Ibrahim. 







Ali 
Ibrahim... 


    

80. Int. Ibrahim’s living room-night 
A reading of the Quran is playing on a 
recorder and it stops by the end of the Sura.
At the door of the apartment, Ibrahim is 
standing there accepting condolences from 
a few men. Pele, Kamata and Mohamed are 
all there. 
Ibrahim looks like he has not slept for days. 
Ali is sitting in a corner away from everyone.
Everyone leaves and the place suddenly 
becomes empty except 
for Ali, Ibrahim and the FUNERAL’S 
MAN who comes in to carry the chair out of 
the apartment. 

Funeral’s man 
Need anything else? 

  



 

 


 







  
      
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Ibrahim 
Thanks for your help. 

 

   

Funeral’s man 
Sorry for your loss. 

Ali 
Don't you want me to sleep here? 


    

Ibrahim 
No, Ali. Thanks. 


     

Ibrahim 
You've been like a brother to me. 


         

 
Ali 
Promise me you won't do 
anything stupid like in Sinai. 


     

      

Ibrahim 
Don't worry. 


   

Ibrahim 
I don't have the courage. 


        

Alli 
If you feel down or want company, 
call me and I'll be here in no time. 


       
        

 

Ali 
You know... 


 
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Ali 
you didn't play the oud in Sinai. 
Your grandpa died anyway. 


    

   

Ali 
The jinx isn't the oud. 


  

Ibrahim 
It might actually help you. 


     

Ali 
Goodnight, my friend. 

Ibrahim looks at the Oud and Ali exits.
Ibrahim touches the Oud with his 
fingers. 


    


 






81. Int. Koshary joint-night 
Sabah and Kamata are seated at one of 
the tables eating Koshary.

Kamata 
I've been with a lot of women, 

   




Kamata 
but no one drove me crazy like you. 


     

Sabah 
But I... 

…


   
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Kamata 
The past is dead. 
We're in the here and now. 


       
      

    

Sabah 
If we marry, my sister... 

…


     

  

Kamata 
Your sister can stay with us. 


      

Kamata 
Ali! 

Ali 
Kamata! 

Ali 
Hey Noor. 

Sabah 
Hey Ali. 

Ali enters the restaurant and grabs a 
chair to sit with them.

Kamata 
How's Ibrahim now? 





      

Ali 
Not so good. I'm worried about him. 
I don't want to leave him alone. 


        

    
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Kamata 
You're a pal. 


    

Sabah 
I'm going home to rest. 
Are you playing soccer with the guys? 


      

    

Kamata 
Yes, I'll be back tomorrow. 


    

Sabah 
OK, bye. 




Kamata 
Goodbye. 

Sabah leaves.

Ali follows Sabah until she leaves the 
restaurant then turns to Kamata and 
speaks in a low voice.

Ali 
Tell me, boss, did you score? 





 




Kamata 
Shut up, man! 


  

Ali 
Just tell me. Or did you fail us? 


      

Kamata 
Stop it. 


   
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Ali 
It looks like you broke the bedsprings! 


     

Kamata 
I love Sabah and I'll marry her. 


       



Kamata 
This girl charmed me 
like Nada charmed you. 


        

Ali 
Looks like you're in love. 


   

Kamata 
Yeah. 

Ali 
Kamata, my man. 

Kamata 
Stop it. 

Kamata 
Teach me some lines 
like the ones you tell Nada. 
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Kamata 
Love is such a strange thing! 

In the background we see the red Lada 
slowly driving by the restaurant. It stops 
for a second then disappears. 





82. Int. Ibrahim’s living room-night 

Ibrahim is all alone in his apartment. 
Tears are coming down on his face 
quietly. 
He looks around and sees Muhsin’s stuff 
around him especially his brown rope 
and his hat. 
Ibrahim looks at the oud. He gets closer 
and touches it then takes it in his arms. 
He starts playing but also tuning the 
Oud. It is as if he is recalling how to play 
this instrument all over again. After a
short while he starts playing like he never 
left the oud. 
Suddenly and in the middle of his 
playing the oud, the buzzing sound 
comes back forcing Ibrahim to stop 
playing. 
He reaches out to the recorder and puts 
the microphone next the oud. He presses 
the record button. 
The buzzing sound get louder and 
louder. 

     
  

 
  





 










 








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83. Ext. Ali’s street-night 
It is late at night. Ali is walking with 
Nada in the empty street. 

Ali 
Come on, Nada! 
Enough junk food! 

    





      

Ali 
Sorry I left you the whole day. 


        

Ali 
What could I do? 
There was no funeral for women. 

 
      



The child who snatched the cap from Ali 
previously walks beside him. The child 
comes near Ali wearing the cap he stole 
and shouting.

Child 
Ali the goat! 






   

Ali 
You sons of bitches! 
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Ali 
Sorry, no one will ever understand 
that you're Nada, 


        

    

Ali 
Not a goat. 
Filthy kids with filthy minds! 

Nada ignores Ali.

He carries her. She bleats. 
Ali turns to another street. He finds the 
Lada gang waiting for him and behind 
them is their Lada. 
He tries to escape but they catch him. 
Thug 1 puts his hand on Ali’s mouth to 
stop him from shouting for help. The 
three thugs surround Ali and Nada. 
Thug 3 takes Nada as a hostage. They 
also take his cell phone. 

Thug 
Grab him, buddy! 






 



 
 



Thug 1 
Don't make a sound. 

 
    

Thug 2 
One word 
and we'll cut you open! 

 
 

Thug 1 
If you say a word, I'll kill you. 

 
 
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Ali 
Don't hurt Nada. 


        


Thug 1 
Who the fuck is Nada? 

 
        

Ali 
Kill me and leave her. 


       

Thug 3 
You're crazy to protect a goat! 

 
       

Ali 
She's not a goat. She's Nada. 

 
        

Thug 
We'll beat you up. 

Thug 
Calm down, sweetie. 

Thug 
Who's your daddy now? 

Thug 
We'll give you hell. 
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Thug 
Come, sweetie. 

Thug 
Isn't that it? Talk. 

84. Int. Ibrahim’s bedroom-night  
Ibrahim is laying on his bed with the 
sound recorder in his hand. He presses 
play. The suicide scars are seen in his 
hand. 
After he presses play, the buzzing sound 
comes from the recorder. He presses stop 
not believing what he has just heard. 
He presses play again and the buzzing 
sounds gets clearer and clearer. 
Ibrahim smiles even tough the sound is 
hurting him. 

   
 

 






 
 





85. Ext. Ali’s street-night 
Thug 2 
Who'll pay to fix this car?

    
 

       

Ali 
I will. I swear. I know a guy nearby.


      

   

Thug 2 
Listen up, Casanova, this car's special. 
It has sentimental value. 

 
      

     
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Ali 
I'll get it fixed, I swear, 
but don't harm Nada. 


       



Thug 1 
20,000 pounds or we'll kill her. 

 
    

Ali 
I don't have that much now. 


    

Thug 1 
Not my fault. 

Ali 
Give me some time and I'll manage.


     

Thug 1 
We'll give you some time. 

 
   

Thug 1 
Guys, how much time shall we give 
him? 

 
    

Thug 2 
10 minutes? 

10

 
 

Thug 3 
Let's cut him some slack. 

 
   

    
Thug 3 
Make it 15. 

15

 
   
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Ali 
I swear I'll be back in 15 minutes. 

15


    

Thug 3 
Then beat it! 

 
 

Thug 3 
But if you don't return with the cash, 
we'll turn Nada into kebab meat. 

 
       



Ali 
OK. Please don't hurt her. 

Thug 3 

Thug 1 
Good job, dude. 

They all laugh hysterically. 
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86. Int. Ibrahim’s living room-night  
Ibrahim is sitting in front of his 
computer. 
He plays the buzzing sound that he 
recorded earlier on a sound software. 
This time Ibrahim is not that scared of 
the sound. 
On the screen, there is a level monitor 
that peaks to the red level when Ibrahim 
plays the sound. 
Ibrahim raises the volume then hears a 
knock on his door. 
He stops the sound and goes to see who 
is knocking. He finds Ali shaking.  

Ali 
Ibrahim, help me! 

   


 













Ibrahim 
What's up? 


   

Ali 
The thugs will kill Nada 
if I don't give them 20 grand. 


     

     

Ibrahim 
Where are Kamata and the guys?


   

Ali 
They're away. 


   
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Ibrahim 
Go back and I'll catch up. 
Stall them till I come. 


        

      

Ali 
Really, Ibrahim? 


  

Ibrahim 
Just do as I say. 


   

Ali 
Please don't be late.


   

Ibrahim 
Go now. 

Ibrahim goes back to sit in front of his 
computer. 




87.Ext. Ali’s street-night  
Ali goes back to the thugs empty 
handed. 

Thug 1 
Where's the money? 

   


 
  

Ali 
Give me half an hour more. 

30


    

Thug 2 
Why did you come without it? 

 
     
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Ali 
The 15 minutes were up. 

15


      



Thug 2 
You're right. 
You have 30 seconds left. 

30

 
       

Ali 
Wait till tomorrow 
and I'll get you the money. 


    

   

Thug 1 
There's no tomorrow. 
There are 3 hungry men. 

 
        

 

Thug 3 
She must be so tasty. 

 
  

Ali 
Please let her go. 

Thug 3 
Fuck off. 

Nada bleats. Ali tries to grab her from 
them.







150

88. Photomontage  

-Ibrahim’s hands putting duct tape 
around huge speakers and an MP3 player
-Ibrahim’s hand pressing “copy” to move 
a sound file to the MP3. 
-Focus on Ibrahim’s feet while he is 
fixing huge speakers to his arms and legs, 
a subwoofer to his back and a mixer to his 
chest. 
-We see a lot of jacks and wires. 
-Ibrahim is tying wires around his body.

    


      
 

 
 



 

 



 

89. Ext. Ali’s street-night 
Thug 1 beats Ali on his head and Ali 
falls on the ground.

Ali 
Kamata!  

   

 




Ali 
Help, Ibrahim!


  

Thug 2 
Shut up or I'll give it to you! 

Thug 1 
I think you're a goat too. Bleat for us! 

 
      

Ali 
Help me, Ibrahim! 


  

Thug 1 
Bleat now! 

 
 
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Thug 3 
Enough. 

Thug 3 
Let's kill her. 

Thug 3 
Shut up! 

Suddenly Ibrahim shows up walking 
slowly causing a thud with every step. He 
looks like a superhero with speaker 
attached to different parts of his body. 
There are wires dangling from
everywhere. He can hardly walk from all 
the stuff his body is carrying. 
The thugs looks at him and laugh.

Thug 1 
Welcome, Superman! 



 



     

 




 
     

Thug 1 
Come, savior! 

Ali 
What's that, Ibrahim? 


  

Thug 2 
No need to go to a freak show. 
It's come to us. 

 
      

   
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Ibrahim 
Forgive me, Ali. 


     

Ibrahim 
Try to stand this. 

Before anyone reacts to what Ibrahim 
has just said, he puts speakers on his ears 
and presses a button. The buzzing 
sound fills the scene and drowns any 
other sound. 
Ali and the thugs shake violently. The 
thugs let Ali go unwillingly and Nada 
too because they lost control over their
bodies. They all can hear what Ibrahim is 
playing. 
Thug 1 falls to the ground. Then thug 2 
runs to the car but ends up fainting on 
the trunk. Ali tries to grab Nada but he
faints. 
Thug 3 attacks Ibrahim but falls a few 
inches before being able to each 
Ibrahim. 
Nada is the only one not affected apart 
from Ibrahim. 
Nada disappears into the darkness. 


       






 
  


 





 


 



 
 

 



 






 

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90. Photomontage 
The following scene continues with a 
strong buzzing sound... 
Sabah sleeping alone in Kamata’s room. 
Tosses and turns and 
moans because of the buzzing sound.

Sabah 
Nada? 

 



 






-Noosa sleeping in her bed, at the 
buzzing sound she tosses and her eyes 
twitch.

Noosa 
Nada ? 







Child 
Nada ? 

Nada the goat in a dark place. Nothing is 
clear except darkness. Nada walks until 
she disappears in the darkness. 
Bleating sound. 










91. Ext. Ali’s street-night  
Ibrahim watches the scene. All the Lada 
guys are unconscious. 

   
      

     

95. Ext. Ali’s street-day  
The three thugs are tied to wooden 
planks. 
They got what they deserved 

    
      


     

  
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93. Ext. Kamata’s roof-day  
Sabah is still sleeping. Knocking at the 
door wakes her up. 
Kamata walks in.

Kamata 
Sabah... 

     
 




Sabah 
I had a weird dream. 


    

Kamata 
Did you dream of Nada? 


  

Sabah 
What the heck? How did you know? 


    

Sabah 
Are you sneaking in my dreams? 


      

Kamata 
She visited all of us in our dreams, 
me, Pele, Mohamed... and told us 
things. 


      

   

Sabah 
Me too. 


 
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94. Int. Ali’s bedroom-day 
Ali lays unconscious on his bed. 
Ibrahim sits beside him. Noosa standing 
looking exhausted and worried. 

Ibrahim 
When I knew Ali was in danger, 
I maxed the frequency and the volume. 

   
       

     


       


     

Ibrahim 
I thought 
that people would suffer like I did. 


      
        

Noosa 
I actually heard noises. 


        



Ibrahim 
Right. It didn't affect me 
because I had earplugs. 


       

         
 

Ibrahim 
But Ali was very close, 
so it hit him hard. 


      

   

Noosa 
That's awful. 
Were you guys high? 


       


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Ibrahim 
No, ma'am. 
But Ali and Nada had a big meal. 


         

 

Noosa 
Nada? I had a dream about her. 


   

Kamata 
So did Sabah and I. 


       

Noosa 
God! I'm getting the shivers! 


    

Noosa 
Did the stones work? 


     

Noosa 
I'll go make herb tea. 

Kamata 
Ali! 

Kamata 
What did you do to the guys down 
there?  They're a mess. 


        

    

Kamata 
I never saw Ali like this 
since Nada died. 


        

        
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Ibrahim 
Who died? 


   

Kamata 
he other Nada. 


 

Ibrahim 
Who? 
She was with us yesterday. 


     

Kamata 
The one Ali brought home 
when Nada fell from the bridge. 


         

 

Ibrahim 
What bridge? 


   

Ibrahim 
It's a long story, Ibrahim. 

———— 

Kamata 
Ali was engaged. 


  

Kamata 
He was madly in love with her. 

Kamata 
They were having a stroll 
one day on Kasr El Nil bridge. 

=


        

  
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Kamata 
They were having a romantic talk. 


        

  

Kamata 
She fell through a hole in the bridge 

Kamata 
and Ali didn't notice. 
He kept talking romance.  


     

Kamata 
Then he looked around 
to find this goat in her place. 


    

   

Kamata 
He brought it home 
and said it was Nada. 


         

Ibrahim 
Did you tell him she died? 


      

Kamata 
We tried. Many times! 
But it was no use! 


          

 

Kamata 
He believed 
Nada's soul was in this goat. 
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Kamata 
He got mentally disturbed. 

Kamata 
He didn't even pay his respects 
to her family or see them ever since. 


       

 

Ibrahim 
He told me that Nada... 

… 


     

Ibrahim 
Where's Nada? 


  

96. Int. Ali’s bedroom-day 
Ibrahim is standing near Ali, while 
Noosa sits beside him. Ali is lying in bed, 
his face is covered with bruises. Noosa is 
holding the pouch the Healer gave them. 
She looks at Ali. Pele and Mohamed sit 
on the floor. Sabah and Kamata are at the 
door.  

Noosa 
She'll come back. 

   
       
       

       
       
      

  


 

Noosa 
She always comes back. 


    

Noosa 
Where would she go? 


   
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We hear the voice of the child who 
snatched Ali’s cap yelling from the 
window.  

Child 
Mrs. Noosa! 

      
  


   

Noosa 
What's up? 


 

Child 
Nada told me in a dream 
to return the hat to Ali. 


       

   

Ali 
Mostafa... 


 

Ali 
Did she say anything else? 


  

Child 
Yes, she asks you 
not to be upset with her. 

“

”

Sabah 
What's going on? 


  

Kamata 
Quiet. 
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Kamata 
The guys are looking for her 
and will find her. 


        

     

Ali 
Nada is not coming back. 


   

Noosa 
Why do you say that? 


    

Ali 
Because she used to tell me 


     

Ali 
that when people know she's Nada, not 
a goat, 


    

Ali 
the price to pay 
is that she'll leave me. 

Ibrahim hugs Ali. Noosa comes to hold 
her son’s hand. 
Sabah embraces Kamata. 
Ali cries silently, then looks at the greens 
placed in the corner of the room as food 
for Nada. 


  









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97. Ext. Streets in Ali’s neighborhood-
day 
Photomontage of Nada’s pictures hung 
in many placed in Ali’s neighborhood. 
Also, as graffiti on many walls. 
Ali and Ibrahim pass in a wide street in 
their area and something draws their 
attention. Ali smiles. We see in front of 
them a statue of Nada on a pedestal. The 
earthen/clay statue depicts Nada’s image 
very accurately despite its cheap quality.
Ali walks in the streets of the 
neighborhood looking at Nada’s 
pictures, Ibrahim is close behind him. 

Nada is in our hearts 

“ ”

   


 



 
   







Ali and Ibrahim walking in the area. We 
see a sign that says: “Nada’s Corner”.

Nada's Corner 

“ ” 


 

100. Ext. Cairo streets-day 
Ali and Ibrahim are riding a motorbike 
in the streets of Cairo. 

  
     

  
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101. Ext. Kasr El-Nil Bridge-day  
- Ali and Ibrahim are sitting on the 
bridge, their back to the rail, the 
motorbike parked in front of them. The 
Nile behind them, some sail boats in the 
background. 
Ibrahim plays the oud for a few seconds, 
then the song ends.  
He takes two pouches out of his pocket 
and gives one to Ali.  
Ali looks to Ibrahim and smiles. 
Ali takes the stone from Ibrahim. 
They look at each other then they face 
the Nile. 
They both take one step backward and 
stretch their arms all the way to throw the 
stones as far they can (slow motion). 
Ali and Ibrahim throw the stones as hard 
as they can (slow motion). 
The stones fly in the air (slow motion). 
The two stones skip on the surface of the 
Nile then gradually sink to the bottom. 

   


















   

   

  
 


 


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みんぱく開館 40 周年記念 

エジプト映画『ヤギのアリーとイブラヒム』上映会 

 
趣旨説明（相島葉月） 

アハラン・ワ・サハラン！本日は、エジプト映画『ヤギのアリーとイブラヒム』の上映会

にお越しいただき、ありがとうございます。ただいま行った挨拶は、アラビア語で「ようこ

そ」という意味です。本日の映画のあらすじと背景を説明して、映画を楽しんでいただきた

いと思います。 

予告編等をすでにご覧になった方が多いと思いますが、『ヤギのアリーとイブラヒム』は、

エジプトの首都カイロの下町に住む二人の若者、アリーとイブラヒムについての映画です。

二人とも悩みを抱えているのですが、ひょんなことから出会い、カイロからアレキサンドリ

ア、それからシナイ半島へと旅をするというロードムービーです。なぜタイトルが『ヤギの

アリーとイブラヒム』かというと、アリーは町の子供たちに「ヤギのアリー」と呼ばれてい

るからです。アリーは白い美しい子ヤギに恋をして自分の婚約者だと主張して連れて歩い

ているため、アラビア語で「アリー・マアザ」、つまり「ヤギのアリー」と呼ばれてます。

もう一人の相棒イブラヒムの方は非常にすぐれたミュージシャンなんですけど、何かのき

っかけで凄い音、耳鳴りのような騒音に悩まされて苦しんでいることから、黒魔術師に相談

にいきます。この二人をつないで、旅にひとあじを加えているのが、白く美しい子ヤギのナ

ダちゃん、アリーの「婚約者」です。 

エジプトの映画をあまりご覧になったことがない方が多いと思いますが、エジプトとい

うのは実はメディアの発信地といいますか、大衆文化の発信地なんです。中東を代表するテ

レビ番組ですとか、映画、ポピュラーカルチャー、ポップミュージックなどを大量に生産し

ております。中東の他のアラブ諸国ですと、かなりエジプトの作品というものは出回ってい

ますが、なかなか日本には入ってきません。エジプトの国外、例えばヨーロッパですとか北

米、日本とかで見られるエジプト映画というのは、往々にして国際フィルムフェスティバル

用に作られていまして、エジプトの国内で消費されてないことが多いのです。『ヤギのアリ

ーとイブラヒム』の面白いところは、エジプト国内でも楽しまれ、そして日本の人が見ても

面白いんじゃないかなと思って選びました。 

エジプトはどんな国でしょうか。エジプトと聞くと、2011 年のアラブの春を思い浮かべ

る方が多いと思います。エジプトのアラブの春で活躍したのが若者ですよね。なぜ若者なの

か。その時は若者に焦点があたりましたが、その後なかなか聞くことはないと思います。エ

ジプトは、総人口の 60%が 29 歳以下という、若者で溢れている国です。人口ピラミッドの

形を思い浮かべると、三角形の一番下の部分が多いわけです。人口の 60％が 29 歳以下と

聞くと、「そんなに若者が沢山いたら、みんなが税金を払ってくれて、国は安泰なんかじゃ

ないか？」と思われる方も多いかも知れませんが、そうはなかなかいかず、厳しい受験勉強

をして、学校に行って大学を出ても仕事がないことがよくあります。定職に就いていないと、
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特に男の人は結婚するのが難しいということで、若者の就職と結婚という悩みが、エジプト

の社会にはあります。そういったことがこのエジプト映画の背景にあるんですけど、あとも

うひとつ私が重要だと思っているのは、アラブの春やエジプト革命を考えるうえで、その出

来事だけをみるというよりも、エジプトでは、アラブの春の前もエジプトの人々は普通に暮

らしていて、アラブの春の途中も暮らしてて、その後もエジプトの社会の現在があるわけで

すね。政治とか経済とか大きな社会問題からではなく、個人、アリーとイブラヒムのような

若者の視点から、エジプトの社会、エジプトの今を見ることが重要なのではないかと思い、

この映画を選びました。 

最後になりますが、この映画は英語と日本語の字幕に加えて、聴覚障害者のための環境音

字幕を取り入れています。環境音字幕は、効果音や背景音などの音響を簡単な日本語で説明

しています。本作品をご覧になった際に、「普通の映画よりも字幕が多いぞ」と思われるか

も知れませんが、見ているうちにこれは音楽の説明なんだなとか、これはセリフなんだなと

か、徐々に分かってくると思います。この環境音字幕を制作するにあたって当館の日本財団

手話言語学研究部門のサポートを得ました。作品中に手話が使われていたことをきっかけ

にご相談申し上げました。そのことから私自身も、手話の世界、音のない世界を感じて、映

画の字幕をつけてみました。みなさまにもそれをお楽しみいただけたらと思います。では上

映を始めます。どうぞお楽しみください 
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総合討論：シェリーフ・エル＝ベンダーリー監督にきく 

 
相島 皆様、映画の方は、お楽しみいただけたでしょうか。はい、ありがとうございます。

ここからは、シェリーフ・エル＝ベンダーリー監督をステージの方にお招きして、私、相島

と、あと国立民族学博物館の飯泉菜穂子、そして川瀬慈で質問をしていきたいと思います。

まず、こちらが先週エジプトからいらっしゃいました、シェリーフ・エル＝ベンダーリー監

督です。 

 では、司会の特権で最初にご質問させていただきます。シェリーフ・エル＝ベンダーリー

監督の作品『ヤギのアリーとイブラヒム』は、今年 3 月にエジプトで公開された後、フラン

スとドイツ、ヨーロッパ各地でも公開されている作品です。先週の 9 月 2 日は、東京での

上映会がありました。色々な場所を回ってますが、きょうの大阪の皆さん、オーディエンス

の反応はどうですか。 

 
Sherif El Bendary 
First of all, let me thank you personally, Hatsuki, and thank the Museum for the invitation. 
I really enjoyed the screening events in Tokyo and Osaka. It’s really a great, great, great 
pleasure for me to receive the reception of my first feature film, the Japanese reception of 
my first feature film, and I really enjoyed attending these screenings with the Japanese 
audience, so thank you for giving me the opportunity to have this and thanks for the 
Museum and thanks for everyone. The great, great, great effort that I can feel for subtitling 
to Japanese and for the sign language, it’s really one of the most professional screenings 
for the film, and I really thank you. 
 

As for the screening in Tokyo and even here in Osaka, they are really different. It’s really 
different how the audience received the film. It’s really different when exactly the 
audiences interact with the film when they love, when they feel sad. It’s really different, 
even different experience for me to guess exactly who and where the audiences here 
interact with the film and how they interact with it, it’s different. 
 
Also, one of the most different things that I noticed at the end of the screening in Tokyo 
and here, especially in Tokyo. When the film finished, not only in Egypt, even in Europe 
and in America, may be 30%, 40% or 50% of the audience would remain in the theater 
until the credits end. Many leave after just – even before the credits, once the film is 
finished. One of the really, really respectable things is, here in Japan, everyone stayed till 
the last name of the credits. This is really respectable. (Outside Japan) even if they like the 
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film, they would leave. 

 
飯泉 ご紹介いただきました、国立民族学博物館で、手話言語学に関する部門があるんです

が、そちらで教員をしております、飯泉と申します。 

 今回は最初のところで、相島から紹介がありましたように、映画の中に手話のシーンがあ

るということで、お客さまの中に聴覚障害の方がいらした場合にも、映画の中で出てくるい

ろいろな環境音ですね、それが分かるように字幕を多めに入れましょうということで相談

を受けて、その部分のお手伝いさせていただきました。ですので、私は観客の皆さんよりも

前に、何度もこの映画を見ています。ただし、自分のオフィスの、小さなパソコンの画面で

何度も見ていたんですが、きょうは先週の東京映画会よりもさらにすごく大きなスクリー

ンで、非常に音響もいい環境で拝見して、もともととてもいい映画だと思っていたんですが、

非常に楽しめました。皆さんと一緒に、反応しながら見るということを楽しむことができた

と思います。 

 まず私から一つ質問させていただきたいのは、環境音の字幕を作るときに、私と相島でち

ょっと苦労したところがありまして。イブラヒムに、急にバーッと降ってくる音。あの音を

私たちは、耳鳴り、金属的な耳鳴りという言い方で表しました。ですが、本人にしか聞こえ

なくて、周りの人には聞こえないという意味では、耳鳴りでも悪くはなかったと思うんです

が、必ずしも、このイブラヒムに降ってくる音というのは、例えば、難聴の人が経験するよ

うな耳鳴りとか、日本人がぱっと連想する医学的な意味の耳鳴りではなかったのだと思い

ます。ぜひ監督に、イブラヒムが感じるこの音って何だったのかというところを、監督の意

図というか、お話しいただきたいなと思います。 

 
Sherif El Bendary 
I think there is no relation between the voice or the sound that Ibrahim hears and 
someone who – or the sound the people listen before getting deaf. There is no direct 
relation. Somehow there is a fantasy side. When we started writing the script, we started 
to create, and later on while researching about the sound, we hear that there is kind of a 
psychological disease that the people hear strange voices in their ears, and there is no way 
to treat it medically. They just learn how to deal with it and control oneself. We know that 
it’s a real disease but it’s different from what Ibrahim suffers in this film. We just created 
the disease to develop the script, and later on we found out that there is something similar 
to what we have in the film. That’s it. But the actual disease would never make the patient 
go crazy or have a nervous breakdown or pushes him to kill himself. It never pushes him 
to cut his ear and make himself deaf like Ibrahim’s grandfather. We exaggerated the sound 
just to develop the script. 
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川瀬 こんにちは、みんぱくの川瀬です。私はアフリカの、主にエチオピアの音楽文化を対

象に人類学の研究をやっています。研究の中で、私自身も映像で（研究）対象の人たちを記

録して、それを研究成果として発表してくっていう活動をしています。そういった意味では、

映像を作る側としての興味というか、そういった視点から見て、いろいろと聞きたいことも

いっぱいあるんですけど、まずちょっとこの作品の後半の部分で、ちょっとどうしても聞き

たいことがありまして。作品の終わりの方に、アリーの婚約者が、実は橋から落ちて亡くな

っていて、その生まれ変わりが（子ヤギの）ナダだということを、我々は知るわけですけど、

このエジプトにおいて、人が死んでその魂が動物であったりとか、あるいは何らかの昆虫で

あったりとか、生き物に生まれ変わるっていうことは、幅広く共有されていることなんです

か。そこをまず 1 点聞きたいです。 

 
Sherif El Bendary 
Actually, it’s not very common kind of thoughts in the Egyptian or the Islamic culture or 
even the Christian culture to think about reincarnation or to believe in reincarnation. 
Some kind of intellectuals believe in it, but of course, Ali is not that intellectual. Ali is a 
different character and that’s how we built him in the script that he – it’s the kind of 
denial from him to believe that his lover left, so he started to treat himself to believe in 
such reincarnation, to accept his idea that his lover will never return. The pharaonic 
culture really believes in life after death but not in exact way, not as reincarnation. The old 
pharaohs believed in life after death in different ways and different means. They prepared 
themselves to life after death. Reincarnation is something different and not usual in the 
Egyptian culture but Ali went to this kind of feeling. 

 
相島 では、再び質問させていただきます。私はエジプトのメディアについて研究している

ものですから、例えば、映画とかテレビとかですね、映像を分析することはあますが、作る

ことはまずありません。そこで、作り手のことにいろいろと興味があります。皆さんも映画

をご覧になって興味のあるところだと思うんですけど、やっぱりこの映画の主演女優賞は、

ナダちゃんじゃないかって私は思ってるんですね。やっぱりナダちゃんの演技は素晴らし

いなと。ですが、この映画の背景を説明したものを読むと、監督をはじめ製作に関わったス

タッフの皆さんはほとんど、いかにナダちゃんの撮影が大変だったかみたいなことを書い

ておられます。そこでちょっと監督にお聞きしたいんです。たくさんのエピソードはあると

思いますけど、やっぱり動物を扱うのがこんなに大変とか、ヤギだから大変だったとか、そ

ういうエピソードがあったらいくつか教えてください。 

 
Sherif El Bendary 
Of course, dealing with animal actors is one of the most difficult things that I have 
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encountered in my career. Casting alone took me about 3 months. I watched, met or 
interviewed more than 400 goats to find my Nada. I found Nada one week before the 
shooting. It was – she was the last actor to be casted. So, we didn’t have enough time to 
do rehearsals together. We start our relation on the location after she stayed with Ali at 
home. I decided she stays with Ali at home, so she gets used to living with him. From the 
first moment, I realized that I will never or I couldn’t or I will not be able to convince 
Nada to do exactly what I want here to do. But sometimes she gives me more than what 
I want really, sometimes, I will tell you where. For example, when she was in the corniche 
of Alexandria, she started jumping on the wall. This wasn’t in the scene that I wrote in 
the script, but she did it. The goat was very, very nice which helped me a lot. She has very 
nice features that if you took her to a place, she would repeat what she is doing every time. 
So, if she starts jumping on the wall, and bring her to the beginning, she will jump again 
each time, and she repeats exactly what she is doing and that was very, very helpful for the 
assistant directors. When I saw her jumping on the wall (of corniche), I ordered my crew 
to bring the camera, and I shot the scene and used it in the film. Many, many other scenes 
in the film are like that by the way. 
 
But now for the scenes that I really want her to do something that is specific, I realized 
that she will never do exactly what I want. So I decided that when we come to a new 
location to shoot a scene with Nada, I asked my crew to leave Nada in the place, and then 
I started observing her what she exactly does and whether she is curious to go somewhere 
or curious to discover something. Her behavior is exactly the same when you put her again 
in the place. I observed what exactly she is doing, where she moves and then I started to 
create the scene over what she is used to do. For example, when she gets into the room, 
and say, jumped over the bed, and in the scene, I wanted her to run into Ali, I put Ali on 
the bed (first). In this way when she gets into the room, she would jump over the bed and 
will be beside Ali. 
 

Aishima 
So you first moved the goat before the human?  

 
Sherif El Bendary 
Yes, exactly. Because human will take orders but Nada gives me orders. 
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飯泉 ちょっとナダつながりで今ふと聞きたくなったんですが、環境音の字幕を書いたと

きに、「ナダの鳴き声」としか書かなかったんです。「メー」ってナダが鳴くと、「ナダの鳴

き声」って書いてました。 

 ですが、今日、いい音響の中で聞くと、ナダの鳴き声の質が、一つ一つのシーンで全部違

うんですよね。で、環境音のところに、切なそうな声だったり、苦しそうな声だったり、楽

しそうな感じだったりっていうのを入れた方が良かったのかなって思うくらい声が違った

んですが、「どう鳴け」みたいな演出もあったんですか。 

 
Sherif El Bendary 
Okay, I have to tell a secret. I do the sound mixing of the film in Berlin. Sound mixing, 
sound design, and the entire sound process has been in Berlin, but there was no Nada in 
Berlin. So, the one who played the sound of Nada in the film is me. It’s my voice, yes. 
 
Female Interpreter 
Really? 
 
Sherif El Bendary 
Yes. 
 
Sherif El Bendary 
I bleat her sad sometimes, happy sometimes, shouting sometimes because I made it myself. 

 
飯泉 ありがとうございます。演技指導というつながりでちょっと聞きたいのが、手話のシ

ーンがありますね。で、一般にあまり知られてないんですが、手話というのは、音声語と全

く違う文法を持った言語なんですが、聞こえる人が手話を操る、使うときに、声で話してる

音声語に手話の単語をくっつけて話すという手法もあります。音声語を手で表すという、コ

ミュニケーション方法があるんです。 

 で、映画等で、聞こえる役者さんが手話を使うときには、どうしても後者になってしまう

んですが、映画の中の手話は非常に手話らしい手話だという印象がありました。それで、そ

の辺りは、監督がどういう演出をされたのか、教えてほしいと思います。 

 
Sherif El Bendary 
There were five scenes using sign language in the film, and it took about two months for 
the actors (to prepare) because both of them never learned a sign language. They learned 
the sign language especially for the movie, so it took them about seven weeks to learn the 
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sign language for those five scenes. 

 
To be honest, I never knew that there is more than one sign language in the world, and 
the sign language in Egypt was different from the sign language in Japan or the States.  
I asked the production team to bring a sign language trainer to teach the actors how to 
translate the words in the script into the sign language. Main instructions that I gave to 
the actors in the sign language scenes was that (when) they just do the movements or the 
signs by their hands or maybe face without making any sounds, any voices, I asked them 
to try to give some voices (as in the film) and this was the most difficult part of the job. 

 
川瀬 私からは、次に、カメラワークについて質問してみたい思います。 

 皆さんも気付かれましたかね。この映画を最初から最後までずっと見ていますと、結構、

カメラが微妙に揺れ続ける。本来だったら、恐らくは、三脚なんかの上にカメラを乗せて、

安定したポジションから撮影できるような、例えば、屋内のシーン、美容院とかアパートの

部屋とか、そういう部屋の中での撮影においても、あえて微妙にカメラを動かし続けるよう

な感じで撮られてるんですけど。それでなんか、私自身、ドキュメンタリーのロードムービ

ーをずっと見ているような、延々と旅が続いていくような感じを受け取って、かつ、2 人の、

イブラヒムとアリーの苦悩みたいなものを、監督は表したかったのかなと推測してたんで

すけど、その揺れ続けるカメラワークの意図っていうものについて尋ねたいです。 

 
Sherif El Bendary 
Thanks for your questions. They are very important questions, even it’s very, very technical 
one. I consider Ali, The Goat, and Ibrahim as a kind of city film. It’s about leaving the city, 
leaving Cairo and finding the goat, discovering yourself outside the cage of Cairo. While 
I am doing the plan of the camerawork or the camera movement or, yes, the camerawork 
of the film, I decided to make all Cairo scenes much more cheeky in the film, and step-
by-step while they’re going outside even in Alexandria, they’re less checked. In the Sinai 
(the camera) is most stable, composed, very-balanced and very welcomed positions and 
very static. Back in Cairo again after Sinai, the camera starts to be checked again. That 
was my plan, and I am happy that you get it. 
 

相島 はい、では、登壇者のほう質問 2 周しましたので、これからは、皆さまからの質問を

お受けしたいと思います。どなたか、監督に何か聞いてみたいこととか感想とかあったら、

どうぞ、挙手のほうお願いいたします。 

 じゃあ、山中先生どうぞ。 
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山中 みんぱくの山中ですが、取りあえず皮切りに質問させていただきます。 

 
Yamanaka 
First of all, I have really enjoyed your film, watching it on the big screen. I had a sneak 
preview on my little, little iPad but I really enjoyed watching your film on the big screen.  
I am going to ask the question in Japanese for the audience. 

 
山中 質問は日本語でします。事前に小さいスクリーンで見せていただいたんですが、その

ときに、まず映画拝見して思ったのが、特に最後のほうのシーンで、イブラヒムがスピーカ

ーをいっぱいつけてヒーローのように登場する場面とかを見たときに、何となくフランス

のバンデシネっていうか、グラフィックノベルです。フランスのコミックの匂いがちょっと

して、さっきもちょっと対談の中でファンタジーの要素があるっておっしゃったんですが、

フランスのコミックなんかの影響なんかもあるのかなあと思いながら見せていただきまし

た。 

 で、さっきもちょっとお話ししてたときに、イランの映画がすごくお好きだっていう話も

してて、そういうふうに伺うと、確かにちょっと一部、マフマルバフなんかの映画の要素が

見られるかなあなんても思ってお聞きしたいです。質問は、何ていいますか、監督がいろん

な映画とかいろんなメディアの中から、どういうものからインスピレーションを得られて

いるかっていうのをお伺いしたいです。 

 
Sherif El Bendary 
You mean the inspiration for the whole movie or for especially the scene of Ibrahim? 
 

Yamanaka 
For example, I thought the scene with the big speakers, it reminded me of French bande 
dessinée, the French comic, some French comics, fantasy comics. Also, the fact that you 
mentioned that you like Iranian films, I thought about, for example, the year of ringing, it 
reminded me of a Makhmalbaf film. 
 
Sherif El Bendary 
I was raised watching the Iranian and the French cinema, actually both. The French 
cinema is also one of my favorites, and my favorite director ever is French. Also, Iranian 
cinema, for me, it’s one of the most important guides for us as a filmmakers in Egypt to 
follow the steps of the Iranian cinema. Because there is a very big similar situation in 
terms of censorship, and the society and conservative society, and the – anyway there is a 
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very, very similar situation between the Iranian society and Egyptian and also political 
situation. So for us as filmmakers, I think, we have to follow the footsteps of Iranian 
filmmakers, especially because they have a lot of success all over the world.  
 
However to be honest, in this scene Ibrahim is an Egyptian shaabi superhero, and his 
power is the sound that he is now able to record it, and it’s a superpower now with him as 
a superhero, super-Egyptian hero. I think the Egyptians here in the theater can tell that 
we Egyptians, especially for our generations, the most important superhero is Mazinger.  
I think he is Japanese. So when I asked, right? Yes, and when I asked my crew to create 
the suit of the speakers for Ibrahim, I told him “try to make him like Mazinger.” He is a 
superhero with his suit of speakers because this is his superpower, now he can – with these 
speakers, if he plays his sounds that he has now recorded it, if he plays it, he can invade 
everywhere, everyone, and he can kill everyone with this sound. Now he has his 
superpower. So it was like a comic like but my reference was Mazinger. 

 
相島 ありがとうございました。そうですね、本日、手話通訳者も来ておりますので、もし

手話でご質問したい方がいたらどうぞ。 

 
Aishima 
Today we have sign language interpreters with us, so if you want to ask a question in sign 
language please raise your hand. 

 
相島 また質問どうぞ。はい、そのピンクのシャツの方。 

Ａ－ すいません。私は、エジプトにも一度行ったことがあって、カイロがちょっと雰囲気

が変わっているなあというのがしみじみと、やっぱり革命の後、変わったのかなあという気

がするんですけれども。 

 映画に関しての質問なんですけれども、監督はやはり、何ていうんですかね、映画の作り

方として、アメリカ的な作り方っていうよりかは、ヨーロッパ的な作り方を手本となさって

いるのかなあと思うんです。日常生活の細かいことも大切にしてるんじゃない、そういうこ

との心理描写っていうのをすごく大事にコンセプトとして、心理描写っていうのかなあ、人

の心の動きっていうのを大事になさっているのかなっていうのを知りたいっていうことと。

それから、影響を受けた監督とか映画とか、もしありましたら、どのような映画を見て影響

を受けられたかとか。それから三つ目は、今後のどういうふうな映画作りを目指してらっし

ゃるのかっていうのを、この 3 点をお聞きしたいと思います。 
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Sherif El Bendary 
For the first question, you are right. My favorite movies are European and Iranian, much 
more than the Hollywood or American movies. This is true, and myself, I watch generally 
the world cinema in general, Iranian, French, and Japanese. One of my favorite directors 
is Polish-Finnish director. His name is Krzysztof Kieślowski, and many, many, many other 
directors, and they really influenced me, even the Arab cinema influenced me a lot. 
 
(As for the second question) I think you are totally right that the film is dealing with 
Cairo as a city and the Egyptian character in a different way. I think it’s a responsibility 
for our generation to represent Cairo because our city, our Cairo is now different from the 
Egyptian cinema used to represent it in the 1980s. In the 1980s, there was a very, very 
important current in cinema. The current named the neo-realism of the Egyptian cinema. 
There were many, many important directors like Mohamed Khan and Atef El-Tayeb and 
Khairy Beshara and others, and they presented the city their way, and I think it’s a 
responsibility now for our generation to speak and describe and shoot Cairo, which is 
different, totally changed now than the 1980s. 

 
Ａ－ 心理描写を大事にしてるかっていうことを、お聞きしたいんですけれども。 

 
Sherif El Bendary 
For me being a director is (like) being a storyteller, and myself prefer the character-driven 
movies, the movies that are driven by the characters or built on the strong and different 
characters. This is my own taste, loving cinema, and my own belief in cinema as a director 
is storytelling. Since I am storytelling, talking about human beings and characters, I think 
it’s one of the most important part of my job is talking about the emotion of the characters, 
especially if they are so different like Ali and Ibrahim. 
 

As for my future work, I really don’t know exactly what I want to do. I really don’t know 
exactly what the kind of films I love but I make the film when I love it, when I want – 
when I really have a deep feeling that me as a director want to tell this story. My next 
project is called Two Rooms and the Parlor, Odatein wa Sala, and it is based on an Egyptian 
novel by the great, great Egyptian writer Ibrahim Aslan. 

 
相島 日本語だと 2LDK みたいな感じです。 
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相島 二つのお部屋と、客間というか居間みたいな。 

 
相島 はい、ありがとうございました。まだちょっと時間があるので、一つか二つ短めの質

問。じゃあ、相良さんどうぞ。 

 
相楽 みんぱくの相良と申します。私は中途失聴です。聞こえなくなってとても苦しい経験

をしました。本当に、耳鳴りが倒れるぐらいひどいという様子を見まして、私もそんな経験

があったのを思い出しました。 

 アメリカ手話とか、いろいろなところの手話があるのですが、エジプト手話はもうほとん

ど見たことはありません。7 週間だけで、こんなに手話を身に付けることができたのは本当

に素晴らしいと思います。 

 皆さん、ろう者が映画に関わって手話を教えるというものがあるのかどうか、映画の中で

は、実際に聞こえる人とろう者が関わって手話指導をしているのかどうかっていうことを

お尋ねしたいです。また、エジプトの中で、手話を街中で見る機会があるのかどうかってい

うこともお尋ねしたいです。 
 前半の質問を繰り返しますと、映画の中で手話を教えた方ですね、それは、手話話者、つ

まりろうの方がご自身で教えたのか、聴者の通訳者のような方が教えたのか、ろう者自身が

映画を作る現場に関わって教えるということがあったんでしょうか。 

 
Sherif El Bendary 
What’s the last question? 

 
Female Interpreter 
She wants to know if in on day-to-day basis in Egypt you would encounter somebody 
using  sign language or not. 

 
Sherif El Bendary 
The trainer for sign language for the actors, he wasn’t deaf. I encounter people dealing 
with sign language in Egypt like everywhere else but we have – I am from Shubra in Cairo, 
and in my neighborhood when I was a child, there was a deaf friend among us, and he 
was playing football very well, and he was usually playing with us. So, I usually saw him 
speaking with sign language. 

 

相島 では最後に横山先生どうぞ。 

 

横山 イブラヒムとアリーが一緒に旅に出るときの、きっかけとなる黒魔術、ブラックマジ
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ックが、このロードムービーにおいて非常に重要だと思うんです。（質問は）二つあるんで

すけれど、一つは、このブラックマジックっていうのがセラピーとして、現在でもカイロな

どで皆さんが言ってましたけど、普通にあるのかなっていうことと、しかしそれを、イブラ

ヒムとアリーが二人で出掛けるきっかけにした、その監督のアイデアというものは、監督が

どうやってそういう発想を得たのかを教えてください。 

 
Sherif El Bendary 
If there is a black magic in Cairo or not; if you believe in black magic, so it’s everywhere; 
if you don’t believe so, it’s not everywhere, so it’s not anywhere. That’s it. So it depends on 
you. Of course, it was a trigger. While we are building the script, this scene was a trigger 
of as we call it in scriptwriting. It is like the point of attack that the film starts. The film 
really starts from this scene, and we tried to describe the kind of magic that really can 
push the film forward. So, it’s the kind of black magic that only solves it, only works under 
the water, and those who make it, throw it in the waters, so there are three water bodies 
around Egypt. So the one who made it, threw in one of these three water bodies—the 
Mediterranean, the Red Sea, the River Nile—to solve it. Ali and Ibrahim have to throw 
these kinds of stones to solve it. I created it myself. This is my own way to push the film 
forward, and actually both – this is very important point. Actually both of them, Ali and 
Ibrahim, don’t believe in black magic but both of them have his own reason to go on this 
trip. Ibrahim has no other solution, this is the last hope for him; and even if he doesn’t 
believe, he will throw it anyway, maybe. This is for Ibrahim. For Ali, he just wants to take 
Nada to see the sea, that’s it because he promised her to do so. 

 
相島 では、そろそろ時間となりましたので、きょうの上映会はこの辺で終了いたします。

ではまず最後に、シェリーフ・エル＝ベンダーリー監督にもう一回拍手をお願いします。 

 きょうは皆さんどうもありがとうございました。また、次のイベントでお会いするのを楽

しみにしてます。ありがとうございました。 

 

(了) 

 




