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Preface

This book emerged from the two screenings of the Egyptian film A4/ the Goat and Ibrahim
that I organised in Japan in 2017. Staged in Cairo’s popular neighbourhood, this film
narrates the story of two young men who embark on a journey of self-discovery. Ali’s
family and friends are deeply concerned about him because he claims Nada, a young white
beautiful goat, is his beloved fiancée. Ibrahim is a sound engineer whose gift for music has
been wasted due to a family curse. He is occasionally attacked by terrible sounds which
no one else can hear. Ali and Ibrahim meet at a clinic run by a healer who gives them the
same advice of throwing one stone each into three bodies of water—namely, the
Mediterranean, the Red Sea and the Nile River. Together with Nada, they leave for
Alexandria and the Sinai in search for a better future.

After premiered at Dubai Film Festival in December 2016, this film was screened
in Egypt, France and other countries around the world in 2017. Yet there was an
unexpected challenge in bringing an Egyptian film to Japan. Although this film was
produced with English and French subtitles with the expectation of screening it outside
of Egypt, Japan was not on the radar of the film production team. Hence it was our task
to provide Japanese subtitling. Because I had the pleasure to supervise the Japanese
subtitling, I decided to compile the film’s dialogue list by combining the actors’lines (in

Egyptian colloquial Arabic) with English and Japanese subtitles. The lines that were
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improvised are left blank and noted only in English and Japanese. I have compiled the
dialogue list according to the sequence in which the scenes unfolded in the film. The scene
numberings follow those on the screen play. Please note that this book is not the complete
reproduction of A%, the Goat and Ibrahim’s screen play. It is a mere dialogue list with brief
notes on each scenes. I hope this book will serve as source material for Japanese researchers
and students who aspire to delve deeply into Egyptian cinema.

The director, Sherif El Bendary was with us at the screening of Waseda
University in Tokyo (2 September) and the National Museum of Ethnology in Osaka (9
September) and provided us with invaluable insights into this work during the roundtable
discussions. I have included in this book the transcript of the roundtable discussion from
the Osaka screening. I thank Naoko lizumi and Itsushi Kawase for contributing to the
discussion as well as supporting this project. I am grateful to Sherif El Bendary and
Ahmed Amer for giving us the permission to reproduce their works as well as Amitt Co.
Ltd for providing the Japanese translation based on English subtitles. Mari Takeda has
done a superb job in compiling the data of dialogue list in three languages. This project
was funded by the Center for Modern Middle East Studies at the National Museum of
Ethnology. Last but not least, I must thank Mariam Sami for inspiring me to screen A/
the Goat and Ibrahim in Japan as well as introducing me to Sherif El Bendary.

I used the 17* edition of the screen play that El Bendary generously shared with

me for compiling this dialogue list. Reading through its Arabic and English versions, I



was even more impressed with El Bendary’s keen eyes for the smallest details which are
essential in crafting a narrative. This film was his first feature after directing a series of
highly successful short films.I am confident that we will enjoy more of his work. Although
Egypt is dubbed as “the Hollywood of the Middle East,” Japanese audiences have been
deprived of the occasion for watching Egyptian films at cinemas. The last film that was
screened was Youssef Chahine’s Destiny in 1998. It is my sincere wish that we will not
have to wait two more decades until another Egyptian feature film to be screened in Japan.
Responding to the audience’s question during the panel discussion in Osaka, El Bendary
emphasised that a goat-loving-man, black magic and strange sounds are derived from his
“fantasy” which are divorced from Egyptian social reality. These are narrative elements
which he carefully placed to let the scenario flow. In spite of the fairly-tale-like world that
he has created, this film make me feel nostalgic for the Egypt that I used to know.
Hatsuki Aishima

Manchester, February 2019
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Dialogue List






1. Ext. Street in downtown Cairo — night

Song : El Kotch elli bash (the sneakers
worn out) by Mohammad Mohsin

Alarge pink teddy bear with a large heart
printed on its chest and carried on
someone’s shoulders, exits a gift shop

and goes through the crowds.
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2. Int. Recording studio-night

Ibrahim, a man in his twenties with
eccentric features and a sad face stand in
front of the sound panel recording
music. He has long hair and yellow teeth

from drinking coffee.

Mohsin
The sneakers worn out
RZ—=G—=h oo
from pacing ‘your streets
BOEO N> /o0 E
would have left you...
OENL
BEIZ B DG D R DD
The heart burnt by you
BEDIICHEE 2D L
is still filled with your scent
BDEDICE» 5PN E

wake me up, wake me up

LEDHZEHE L TS 1

Cigua il g g — (AR Ja ¥
s medle 53 JSAN e AL Al )
dadie Ailind | iy el Caiatia

dish opmds b5l il Gl Can
oSl da ) el alay 488 ) Jesy
Adlaiay Ogea Jiad g il A8

Ly

Ibrahim
Sorry, Mohsin.
TEEN LTV

Mohsin
Is the sound back?

BIDBENR > TEIzDN?

Sa o) Ll Vs Cann ) il )




Ibrahim

What sound?

It's the machine. Let's do another take.
DT &2 DR FHVEND

L5 —ENT S

Dl )
Al 8 A 3 e 4 gl
el g e L WS )

Mohsin Cpsna
Ibrahim, you're out of it. Lokl (ithaa il Laa Lo S8 e
We've done 10. I'm losing my voice! .o Gl b Samtie e e "L;J
(7S L e 2 i Ul
1071 7HU»HEMND

Ibrahim Y

Sorry, bro. It's not my fault.
TERALTLY EMOENTE

o sl eling cpomy
Ld g Lo 7 yhae (e 2al Wls

2. Ext. Street in downtown Cairo - night
Ali

Watch it, man!

LEDIA X

B AN L) Jau g b £ L - aA/JE Y

Young man

You and that bear, watch it!

B/t

Ali
Screw you!

2 5ER

Ali
What's with the door?
F7 DR




4.Int. Recording studio-night

Ibrahim is still standing in front of the
recording panel attempting to record
Mohsin’s song. Ibrahim looks worried.
Mohsin on the other side of the glass
singing.

The buzzing sound comes back but it is
not strong enough now to force Ibrahim
to stop recording.

Abooda, the studio owner, enters the
studio checking how things are going.
Abooda is in his forties with working
class attire and a thick well groomed

moustache. He is smoking.

Mohsin
The sound!

BU K |

i3 S 333 gl = (AR [ ¢

el Jawy sl (G ke aall
e (o2l G yhaall

925 (388 aaa) ) (K15 elinll (3 matia una
Y Sty J e diandl cillae 31 430
Jinal) ol o aual o Aa 3l shas

A eSSt R4S LSl
Jadsie o Jamaill Laslia a0 giu) JAd s2 500
O

Gl Al 5 a5 5 )l da ) eage
b sy dadl fli g siny) Jayy &
24 (A5 lamu (e e Ludl

Mohsin
The sound, man!

ENRHTEWE

Mohsin

I can't hear!

B 250

Mohsin
The sound!
Bl

5. 1I/E. Microbus-night

Ali

If you have something, toss it!
RIMK

WisnH NI TS

Ulals (el g Saa — Adla [ e [dd @
s AN gkl e el +

Kamata
Alovely evening to you, sir!

WWETTR BEDHETA




Officer t (5 _Suall
Your license! load )
GeRFALE |

Kamata

Certainly, sir.

LEAATY

Kamata

Here you go, sir.

E5%

Officer ol
Who's that? o2 4y
ZWVDIE?

Ali ParS
It's a teddy bear, sir. PR EREEPLINER
IXDBNS BHTY

Officer sl
I know that. L 4} Jamns
What is it doing here?

ZNiInahs IxEcTic?

Ali e
It's a gift, sir. LEL L e
TLEYFTY

Officer sl
A gift for your momma? Tlalad 19l (el 4300
BEIAEAN?

Ali AL

No, it's for Nada's birthday, sir.

WA FRORERZEDT

Landle ae olale LaL L al s Y

Officer
Happy birthday to Nada!
FTELERh BHTESD

Ali
Thank you, sir.
HOMES TEVET




Officer ol
You're so romantic! REN ToR L;“-"L‘}J &AL"—
OxYFANTATYT R

Kamata R PALS

Let him live it up some.

Eo>&WTR>THREW

gk Bsdall o WL

Officer

Shut up! I'm asking

him and the teddy bear.
n
e 7 <ICEWT B AR

gLl
e o AulSh Ul 5508 G il Leay

o)

Kamata
Sorry, sir.
TWVEEA

LS
(il L3l b ol

Officer
Again, who's that?
&5 —HE< TWVOIEE?

Ll
o3 e L0 el Ul

Ali
Madiha.

T A=\

a:é‘:

A

Officer

That's what I wanted to hear.
BAINBE X

Officer
Everyone out.

25 S

sl
S Angaad Ulia g Uis)
el e 3 S

Officer
Out!
D A

Officer

You too.

BB

Kamata
Hey, this is my livelihood, sir!
EOMTEEED |




6 Int. Recording studio-night
Abooda

G guall gad g - A0S BN
10 g

Just pack up and go. (JSLae (iDL 5 )yl L clials ol
s> TS

Mohsin Cpana
Guys! Let me finish this. slie ul P ER N ol s galla, b
REEFTOOES &L A LS 7 A
Ibrahim Tea] )

Abooda, give me a chance.

7IT—=2 Fy AN

Aa B ) Base L3 e Al

Abooda 163 gic
This is the third time Jal) (e el K15 e i (g0 a0
I've kicked you out. (5 Uhlgrinia
eI T5DI1E 3 mEHETE

Ibrahim Y
Why humiliate me? 24y gy S8 ) Son gae by AN Cl
T Wiz B omuc ? f&] e
Abooda 163 gic
You're humiliating yourself. Vyaaiia ¥ o) b cd iV day
Get treated for that sound Yy da el gls
BB,

HIGO ZffeirLcw

Abooda AT
or you'll end up like your mom. Y Jeaa L s llasaa V) 4
REBIER UK 21285 T

Abooda

Move it!

HTr

Abooda

Get out of here! Last thing I need
is crazy people in my studio.

EEUARSYAMBYAN: (1S
BDRAZIAITEIT




Abooda

Go, you son of a nutcase!

ZDENDETD

7. Ext. Checkpoint at the ring road-
night

Ali and Kamata are standing near the
checkpoint waiting for permission to
leave. All the other passengers are gone

by now.

G AW Gk e (paS — AR JA Y

sie gLl 8 YY) b ol LS e
e i ) Bl ) ity "l s
158 el 8 IS A Ly

OS]
The officer is standing with his
subordinates laughing.
Kamata A DALY
Looks like it's going Mals Call i alyia 4l LIKE
to be a shitty night.
EATABRICIEDZES ]
Ali GJ;:
Did they ban teddy bears LA Yy 36l a Caiadl bl o
after the revolution? filals
HEARICAN QB AN ?
Kamata DALY
Looks like it. ¢ oS LIS
AR SPAN
Kamata L{PALS

Don't buy any more teddy bears,
they're a threat to national security.
E5HI T BV HAZ
ERLZR2BENT

Ol e s 5 e 5 A (i
gsj‘:h,‘—",)‘ﬁ}dsw

8.1/E. Police car-night

The officer is alone in the police car,
smoking a joint. The teddy bear is seated
on the passenger seat next to him. A song
from Abdel Haleem [Hafez] is playing

on the radio.

&ﬂ‘ SJQM JAla— giih/@)& d'.'d A
o s 0y o2a 5 43 s (A (alay Lol
Al QS ada e cgaall lada
3l Aoy Ly BieY gany Lol

Lila sl




10

9. Ext. Checkpoint on the ring road-
night
Ali and Kamata are still standing looked
bored.

G AN Gk e (S — s 3 4

Legle 53 Gl (o BlalS s e ) 2se
oo K1l Laa Uil (pa il JLl)

2l 5 Lagililay Lagl
Ali tSle
Looks like we're spending the night Mily o Gnsl agdSs
here.
CEE Qi) G E gRA VAL S
Kamata A ALS

Don't be such a downer.
Lighten up, man.
LR PHEVWTS

FERLSYY Al (ilealiaile

Kamata
Heard the latest goat joke?
BHOYFDTIa—7 HL?

R PALS
¢ jxall e A AT Carans

Ali
Hahahah. Not funny, man.
B! 2REHLRNE |

e
Ledsti e J e o sla (e 4gen

Ali : L;r,
I'm worried about Nada. OlS 2 ila)y ¢ S e 3lia Ul
She's probably waiting for dinner. e (IS
F ARSI

o LEDIHO Z2R>T5

Kamata AL
Isn't she with Noosa? folal an (e A | lgde (il
A—=ThHhNB7EA

Ali e
That's why I'm worried. Lli Ul oS lie sala
EhSLEEATE

Kamata

Then why the teddy bear?

You could've just bought her hash.

RoleblBanaH 275K T
B> ThRhE L >7eUeh




Ali
Hash? For Nada!
H? SRRV TR

Kamata
Stop it, we're at a checkpoint.

PHEHE KECWB AT

Kamata
OK. Let's stick to this shitty night.
ok eRIEERE

8 I/E Police Car — Night
The officer looks at the teddy bear. He
then leaves the car holding the teddy

bear from its ears.

Officer
BT

&J.«.ﬁ\ Bl &‘J—@i‘é’@)&# A

o goA A QS ) ki

9. Ext. Checkpoint on the ring road-
night

Kamata and Ali watch the officer
approaching slowly with their mouths
open. The officer is tall and quite built
and walks like Robocop.

Kamata

Here comes the psycho.

AN GBI o s — R 0 4

i 385 U gy s ghad JS e 5 ilelS il
Bl s e lan Ly g8 Jaslcall 5 gad Lagaad
Ll (o (lany 4dla

YAaDBHELE

Officer ol
What's inside this? 19020 40l o) s 02 gLl
FRICIE AR 2

Kamata N DAL

Just stuffing, sir.
mOMITI R BEDLOEA

LU e ol3a L 194 ol sa (55

Officer
Good! We're finally getting somewhere.
Stuffed with what?

BHOSA L MNEDTHB ?

Ll

Lo ) ooy sdia ¢l
flgila

11
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Ali
Stuffing. Teddy bear stuffing.
BN B AR DFEDYITY

sl sda e

Officer
For the last time,

you sons of bitches,

Lo —EHCE IVEL

ol
B\MJS\JY}QLQ_\S‘}SSLJBJAPY‘“;J

Officer ol
what's inside it? o gLl |0 A 4y
FAIMA>TS?

Ali (Sl
Cotton! €k
fHTY

Kamata A ALS
This crap is stuffed with cotton? gLl & ool | shasa e Gpuall g s
FREBOZH I 5 o2 gt M
MR A S THED

Ali A

It's not crap.

It's stuffed with cotton, sir.

eM\QAuLaAEJSé‘;Sc

ISk b (pha pdina 03 sid ) ey

HESEC & |

Z3y/IOR RAAVALSY NG

Officer aglall
Only one way to find out... gyl e el i e 1 opkad Lo
MBI .. Lo S (Ses Bl
Ali L.A‘-’
Yes, sir, s (e CuS 83U A8 L L e

you'll find a label on the back.
BAICHEARROR T ING 2139

4 Vs oS e 4 00 Jsere 58 J s

Officer
Where?
Loz




Ali e
You can't find the label? LA Yy sl B3 Cajle (e il
Should I show you? ¢l geallal @\ Ll
AHhOI5NE5

BRHELELLID?

Officer ol

Did I tell you to slap him?

Froe biF57% N

Ali A
We're decent people ollad liie (e, dlia y s aY 5 s
though we work on a microbus. N o oab s S &“—
FOBNWERT—THEINTTE

YORATRZEE

Officer gl
So sorry! (S5
ZTH»9FEA

Ali (e
Can we go now? § el (San
£95 DWNTLED?

Officer oLl
Not before we get the bear to talk! dpde MU jia 5 ey gl s
T A > TV B S o 5>
fIRHL T B

Kamata REPALS

It's just a toy, sir. No drugs inside.

Gl pade b be gy WL L daal (2

FRRONETT FWEA > T L)
Ali Léc
Please don't, sir. Loob Wb bl
RHTLREW

Ali

Please, sir!

BENTY BEDOEA
Ali

Why do this, sir?
T AR LR

13
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Ali
Sir, please!

RPHTLTEENK

Ali
You've slaughtered it.
AR XRTE

Officer
Where are the drugs?

HYNI L

An uncomfortable silence falls onto the
scene.

Meanwhile the Lada car with the girl and
the boys passes by the checkpoint. A very
loud rap music is heard while the car
passes by. The windows are all closed.
None of the policemen notice the Lada
but Ali and Kamata follow it. Noor, the
kidnapped girl puts her face on the
window and screams but her cry for help
is not heard.

Noor

Help me!

BT
Ali reads her lips saying “HELP ME!”

He follows the car till it leaves the scene.

o o 10 sl e SV L
dSs Lluall ¢l )y e " olidlly )
Y Gpration B lnd) (B Cludl J15Y Slual)
0o Leelaw (e I a ) ) A
sl il JS culS Uy a5l A

. du 3
Lga s sy LegiSay oA Glaa gl
e s tlals

iy bl Adghia gan Sl B 5
38 55 sasill Ll praa g rla 311 s Lewsd
Sy a3l Al s pall 5 dilaa 3 _and

Lelaw (e aal

o
sl

B "l s s il e e
DM Lain Legiel sl ey UlS

gl

10. Ext. street near recording studio-
night

Mohsin

Abooda's a son of a bitch,

but deep inside,

7T =RV EERIE

Ciguall gad gind alal [ A J Y

Aokl g duadd




Mohsin
He's a good man and he cares for you.

BV AZL BRizESICMITS

havy cub ga

Ibrahim Y
A good man!? o4l cub
VWAL ?

Mohsin

Do it for me, man!

D7Dl BT

Ibrahim Y
No way. !!‘;3\3 03 gl Jahy L ul ‘;J dan
Wi %

Mohsin Cpana

He'll never find someone like you.

BHINHOIZHT T—ZE W2

L) (Bl e by sk

Mohsin

(e
You know Qe Ggphease, A el s by
Abooda can't hold his tongue. ol i g
BEoLEWEERRTE
Ibrahim Y
He shouldn't criticize my mom, I na b GA‘ )
Mohsin!
IS¥ (=30 W
L7t
Mohsin tCpana
We all know el 5 il pua) & g g0 e LS La e |y

your mom's problem with sounds.

BRIDBSL AT D
ZICDWVWTIRATI=DIZBERTE

uﬂl&:‘);u [N ‘)\Jﬂ\ u\ Q;tﬁ‘)\.c) [N emﬁb

Mohsin
Ibrahim,
understands my music better than you.

B K BAnzE
OB L RS U3 Va

please stay. No one

x
o cajle il ¢ Laa Uy gkl plale il
,QLé)se@_\S__éqiLSa)’A?mLéhu;\éu

15
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Ibrahim
Sorry, Mohsin.
HONR

e )
é}" sl g e by (e

11. I/E. Microbus-night

Ali is in the back seat of the microbus
making Molotov cocktail bombs from
empty bottles and old rope hidden under

the floor. Kamata is driving at high

LS (ol g s - L1313 [ aud Jal V)
b Sl A aiall G Guday e
Ae b zla ) aladiuly Cagislge QB piay
ULalS (8 s2ka (8 Al sally Ade Jlas

Aclull 828140 4oy Y e

speed.

Ali (Sl
Will we catch them? fpelalia
BODF B ?

Kamata LS
Sure. I
(Al

Ali s

We must save the girl, Kamata!
BOFIMIBZE x—X

LIS | Liali o5y (g

Kamata

We will. Just be ready.

A PALS

bdH MEHELS
Ali

I am.

Bl e/

(e
el

12. 1I/E. Microbus on ring road-night

Ali and Kamata’s microbus slows down
when Kamata notices the headlights of
the Lada car parked on the side of the
road behind some bushes.

Ali

+ Al okl A AaJA i Y

Lilals galy g S3a
Sie 430y (e (i BlalS 5 e (aly s Saa
LaaleY) mpbiadl ¢l gl laley Lais (33 kall
Gl B Ly g€ 3 IS0 5kl
Op A 100 5l gy Al
S g e aie Ay G e

A Gk
Here they are!
Wi msi
(e )




Kamata quietly drives closer to the Lada

with his lights turned off.

Kamata

The assholes.
TRFIREL D

cladal 285 1031 5 ) (pe laa g GLS

Kamata

We'll teach them a lesson.
TREBAZ T3

(T 2 kD)

(DAL

Ali moves to the front of the microbus
and throws a Molotov cocktail at the
front of the Lada and a second one at the

driver’s window.

Ali
Let's go, Kamata.
171{% AAx—%

Al Ay 3 obwdl dedie ) ey e
Al G a5 ld) dadia o Casiglsa
BALI s el gil) 338G e

Ali
Run, Kamata!

EN

Thug

I can't get out!

B

1 kb

loa <)

In the midst of all the chaos Noor opens
the door of the car and with her skirt

torn.

Lot s

13. I/E. Microbus-night

Noor, a twenty-year-old beauty with
striking Egyptian features, is shivering
from the cold.

Kamata

Put this on!

BN

Uilals (aly g Saa (Al fa )l Jud VY
AR Ge el Ny

17
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14. Ext. Cemetery-night
Ibrahim is seated in front of the

“Wafaa
Shokuri” He is holding a microphone

tombstone with the name

and wearing headphones.

(FHF )
(/ ZHDISF)
HEHEOY AL Y)

JEIG.A - @J&/d:‘j Ve

Aek; g_UASA T ("LAi L\ga}udﬁ.-!(‘:‘“\){‘
A1) % b ") 3 5 2 i o
GBS Slelan 4l ey (505 Sia

15. Ext. Liver sandwich car in Old
Cairo-night

Not very far from the cemetary and next
to a cart selling liver sandwiches, Ali
and Kamata’s microbus is parked.

Noor, Kamata and Ali are standing in
front of the cart and a large plate with

sandwiches is placed in front of them.

Noor
Look,
N T

DJQSQWJM@JQ ?LA\-@J&IJ:J \eo
dapail) sy

dpoe Qilas el o L e (8
LSy e 3l a8 5208 LIS g
sl oS (b agalal ey BlSy s
cilay ae oL, bl
o2l Sl

Noor

the guy with the long hair agreed

Y
Al g (e (03 03 e sl

to pay me 50 pounds. LAHS O & Llea (381

EE20OFEMN

50k F<NBIET7E -7

Noor BEY

The deal was for him. Lo 9 olaa

We'd do it in the car. Anpadl e s (e
I NTo a2 72D &

HTH

Ali LS
I saw him. A% o)
ZFWDRHET:

The ambulance passes in front of them.

ol s sSaall Cuilay ol 8 b e




Noor

Right?

TL&?

Noor o
We parked by the highway. ) alSa Al Lﬁ}\‘ﬂ‘ J e caad LS
As I was unzipping his pants, O sthidl
FERDIHC DT

WDXRY 2 FALTHD

Noor ")
two big guys showed up, el ciall s cailg
one from the left, one from the right. Jladile 2al 55 (pale aal g )5S ) il
TN 2 NI

Wl SEeE N

Noor SEX

All three of them wanted to do it,
E=RdIN AN

Noor
as if it's a 3 for 1 sale.
FLHFRH LR >TD

e VO eSS AL AL g S
el s Glia Jle (K saal

Noor
I screamed
until my voice reached heaven.

RicE<IEE
WA TIA T 2

s
aad Cumy Cuygea gl Canad Ul g G
oyl

Noor
I swear to God.

ZirER

Noor

Not a single man came to my rescue.
B DK% 75 AT

EoThho7ed

s
B pae b daly Sl y)
Sl

19
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Noor

s

Then you guys showed up iy g giile aal
and saved me.

a2l

HATTZBWENT T N

Noor LY
So who are you? 48y (pa gl
HATT BRI ?

Kamata A ALY
I'm Kamata. Uilal< U
=57z

Kamata ALY
That's Ali, Loy (alyg Sall sy e o
and that's our microbus. (2 agle Jaily
VDTV —

HNIMESDFRD HNE T > —

Noor (b 5 JSY) 150

So, on your day off, you cruise around
and save kidnapped women like me?

RADHIKE LT FAF 2N

b Al W iy 53l a gy g ol o
Qcm caﬁjba.d\&\.u]\ Jgaali lic yaa

IS NI 2B THD?
Al (talking to himself) (A 1Sy g 5)ile
You could say that. LU lie oS 68 (Saa Siny

The police are busy killing teddy bears.
Fdhia BRI/ KRLTIELLL

el 5 3 5 asal) (o s

Noor (PR LR ENEY P
What? ¥4
EownsCL?

Kamata R DALY
Never mind, it's a long story. A sl Jisha jlenoa

Stay with me!
KICTB7% FHEREEV




Ali (to Noor) (euall) @ e
Where do you live? pISTLIPANAY Il
Rgec?

Noor (PR LR ENEY P
Far from here, in E1-Marg. z JRPEEC ul
OO T)L=XILT K

Kamata A IALS
We'll drop you off. Alia sia la
Eo>THNL &

Noor (Do asly) ;s
Thanks Al
HOME S

Ali A"

Let's go, I'm worried about Nada.
L1795 FEDLETE

Kamata stuffs what’s left of the sandwich
in his mouth. Ali heads back to the

microbus.

S e ol B clie BlalS b L YU

B)AM&UEJM\ L')AL.;:\S\.A:.@$U\.AIS
3.\;\}
o3 ey (el g Spall an iy e

Noor (PR ENEY P
Who's Nada? ASTVRAN
FH>T?

Kamata R DALY

Another long story. Never mind.
Can I have your number?

ZNLEHEIEEW,
Banths HAT

Sl yai 241wy | A Jysh Jemna ¥

Noor

My personal or business number?

TIANR—FHD? {LHA?

(PR LRENEY P
¢ aid "\s)as‘y}uigsﬂ
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Kamata ALY

Your personal number. i) el i Y

TIAR—h7E

Noor smiles. ca
LR )

16. Ext. Pedestrian bridge-night Gish o olda s eS8 - AUB/J VT
B~

Ibrahim stands alone on top of the
bridge with his motorcycle next to him.

He looks down to the cars speeding
below while recording their revving

sounds.

Gk el slie S o Wy anl )
o) s Ay ) ada) jag ag

JinY) (B Ao pua) Gl jlaall sl e
st Sl Jag Leiy

17. Ext. Ali’s street-night

w1 J 3 € U - A JRIgH Y

Ali e
Are we leaving it without a door? Sl e e A al) Cpia
R77% LTz ?

Kamata A ALY

It's no Mercedes.

NV LREWVATZ

Ali and Kamata walk together heading
back to their homes.

The area of Al Darb Al Ahmar is one of
Cairo’s oldest neighborhoods where
people live and work next to ancient
monuments. The place is filled with
garbage and stray dogs and cats. There

are young boys playing soccer.

ST dala ed oA e b Gudi je (e

Legio e g b ety BLIS; e
A ) e

G el Gl b e BLIS, e
JS 3 Al (pe S llia sl 5 )
ci ALl Ll y S ey lSa
ke g JLal JISY oS0 le aa ) abia
BUSU (saaly 2¥ 555 Lally

Ali
That girl Noor is hot.
A—=)o>TAT TBHEK

Kamata
What girl?

2




Ali
The one we were just with?

EHEDTFE

Kamata
Where?
To&E?

Ali
At the sandwich stand!

Kamata

UllS
Forgetit, Ali. Goodnight. Algle b 23l
5%5&0 Uedbhk
Ali e
Goodnight. Py
BRI H
Ali
Hi there.
£95%

Ali continues on his way followed by the

two kids who get closer to him when

Oobiy Ullsy o cilay glil e
LS e Wa joay (lSania s asaall
ele @5 Al 3l BlalS Juay Qa8 el ey

Kamata leaves.

Two kids s ohakal)
Ali the goat! Boaa b Jle b
YF¥FO7)—|

Ali speeds up to avoid them but they Ab (e g ey Leglalahy e
continue harrassing him.

Two kids s okalal)
A— 1 A—1 (YFOHHZER5) P 1111111 1111110
Two kids (Cont’d) okl
A= A= (YFORHZFRD) s L
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Ali sees a microphone dangling from the
second floor of a building while Ibrahim
appears coming from the opposite
direction arriving with his motorcycle.

Ali stands under the microphone and

looks up.

Ali

Test, do you copy?
Over, 1,2, 3, 4.

XATTAR
MCAETH? T2ey—

B9 e A (s Sae o s slad
Dol Al i iy ok b ed
&5 e gAY Lalill (e Lot aal )

sl Dl s 05 g pSaal) cant e caiy

e
dss dvvee G

One of the kids get close to Ali and steal
his cap from off his head.

Ali
Hey you!
B!

Ali follows the kid.

Ol ae dslaiall JUbkl e Jila el
Al e albdy o cala goms e
Aaln (S gl aml) Anl g

Ay Al

Ibrahim catches the boy who stole Ali’s
cap and hands Ali his cap back.

Ibrahim
Getlost!

VDY

Lodzy (585 )Saall g Jiall 3 laall Jay
A5 b




18. Int. Ali’s apartment-night

Ali enters his appartment with the torn
teddy bear in his hand. He sees his
mother, Noosa, seated in her usual chair
watching television and snacking on
sunflower seeds. Noosa is in her late
forties with a face that can either look
kind of vicious depending on the day.
Noosa does not pay attention to Ali’s

return and contiunes following her

dubbed Turkish soap opera.

Ali
Good evening, Noosa.

X X—

o 3 - GBI A

(Boaal) sl 4z 485 e Jay

b Sy s ) saLE Ay aal (g
b ans Lol e ) Al 8 A
gl s bl

@ Gl Jial sis 4o ga ) A s 4 Y
e (S5 dulie (mym A G s 3l

Noosa
Go to hell!
DR pAq

Ali
Nada?
>R ?

Ali
Where is Nada, Mom?
BEA FHIE?

(se
Lol L s opud

Noosa

Where have you been?
fAICEMN>TzD?
1o Tle?

EIVPY
)5 xS Al ) 4y

Ali
Where's Nada?
FRIFECTE

o Ledralis e €y
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Noosa
Move out of the way.
TREETE &

Noosa ignores him so Ali rushes to his
room. He turns the lights on and looks
for Nada but can’t find her.

Ali’s room is very simply furnished with
abed and a small closed. The wall behind
bed is covered with kitsch posters of
female singers and actors. The room is
messy. On one corner and on the floor,

there are some green leaves.

g c_)\j.'&\ s c‘ﬁé_)s': d;d,g&c
Lo D as e

OS5 S opm L s e e 48 2
o Sy i dapalls ciipe 2
Glos) s L3l aal b ) sed die alais

Ali
Nada!
A

Ali leaves his room and goes back to his
mother. He stands in front of her

blocking her view on the TV.

Ali
Where did you take Nada?
EINENTo?

oled Gisis e e A3l (e gz A e

e
ol by o 13 g

Noosa
Move out of the way!
EWVT&

Ali
Nada! Where are you, Nada?
FHE BENEECTTE?

Ali
Where did you take her?
ETHRATEX




Noosa pushes him aside.
Ali leaves his mother and walks to the

bathroom but we stay with her.

Ali
Nada, where are you?

FRSE

Cealisal) Ll Lealal (e day 35 4 o8
Adpaall 4 e B Aug aa

Al (off camera)
Ob, you're here, darling!
TTRoIEI NAE—

. (off camera) =
Il ca Ly L )

Al (off camera) . (off camera) =

Did that old witch Noosa hurt you? A i) A gi Al 6l Sl 4y Glee

LD X —HIC

WLHLNTZDH?

Ali (off camera) . (off camera) e

I'll teach her a lesson. falaal) & Sl

HBNE > TR S & g;‘.%-’l-’.. oY) Lgalaa o SY Al 5 b
$oaS  Sad Jand L (6))

Ali (off camera) o e

She locked you in the bathroom?

I'll teach her a lesson.

REGICPACIAD 575 AT

LDODOTHIZEA TS

Noosa stops watching the TV and looks A i

like she wants to beat someone up.

Ali (off camera) :(off camera) =

Oh dear! e Al g2 ilaa

MHWZ I

Noosa continues eating the sunflower

seeds with lots of anger.

Ay ) S s

Al (off camera)
I'll make her apologize to you,
#HEEDNER

. (off camera) =

Gli) e 5) e ellHXiad Llaa U
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Al (off camera)

Sweetie!

HITAFERA

Al (off camera)

Why don't you answer me?
Come on!
fEME>TITHEA

£S5 VNDH?

Ali comes out of the bathroom holding
Nada, a beautiful goat, in his hands. He
sits next to his mother with Nada on his

lap.

. (off camera) =
fad Ll (50 5 e )
s =3 L

u.ul_;:!}'é‘},.‘d\ )ubeuﬂ\wc)mulc
_a)_;A‘;c\i\}z\.m).'\eLAi

Noosa
How unlucky you are, Noosa!

oo TAYICA=HTED

Noosa

He's in love with a goat.

What a misfortune!

BFNT >V FICATUAATS

Breduanbdl juas A

Ali
If you lock her in the bathroom again, I

(Sle
Sl anbaall Al 5 U s 5148 e

swear I'll move out! )
S RBGICEUADES

fEIEH TV

Noosa A )

Stop it! You'll give me a stroke!
LS TTERIE DL LT

likais luaia (aDla Ul

Ali
Tell her that you're sorry.
TH BNk

ey yic)

Noosa

Tell who?

i ?




Noosa
That's outrageous!
NAZIALRENK

Noosa
You need to be a man
instead of the town fool.

HATIHT DN E
WIS T2 B RANILZRBD ?

A g
faihhial) dae el Slb 2l g e i)

Noosa
You work as a fare collector,
because you're too scared to drive.

R’OBNE T —DYIFFYI0 2L T25D%

s

Aol abis Sae Goud Gl da il
LS a3l @L\SL‘;A&MJM}

pEEL TN [TV SV )

Ali e
Apologize first, then we talk. TS JaSS oy 5 Nl s Yic)
#HoOTINEEERS

Noosa A )
Are you crazy? YL L () sine il
INAITEAA

Noosa

You know who loves goats?

VI 2UF IR DIFETE ?

Ali
Who?

2

Noosa

A buck!
e &

Ali
Then I'm abuck!
Cx 3> hiz

Noosa
Rest in peace, Ismail.
If your father were alive...

REDREAPEEZTIED...

A5
S Gl 08 S el b cles A
A s Lo

29



30

Ali : é“'
If he were alive, A e e g p Gl O Gile 8 Jd L gl
you'd have killed him off. e
BESAMNTFRLUIZIES 5 &

Noosa is fuming with anger. She throws

the bag of sunflower seeds on the floors.

Ali A"

What? 19 Lal L 4y) e ,,);Lc
e e Ol s 3 e o B
Noosa A g
Tomorrow you're going to the doctor. Gl s e b siSall Llas = 5553 S
HE EENTD &K id
Ali A
I'won't. ) Ui
g7z X

Noosa A )

You will. Or else your beloved will be
served on a platter.

< D& ThEn

asaayin V) 5l el elal sl

ZOYFERHELE S

Ali ;A°
I'll go if you apologize. I sl Ul Js¥ Leby e ) ila
#oTinistr<

Ali

Come on, it's not a big deal.

Z5 UEEWIC

Ali
Say it: "I'm sorry, Nada."
“THAA TR

Noosa throws the seeds left in her hand
on Nada. Ali carries Nada and walks out

of the apartment fuming.

Al iy dane il i A o
VFEND)




Noosa
Where are you going, you animal?

a7k corxe/

s

Fll Gl b Glsn b =)

Ali

We're all animals.

7zt HAGEMIE

Ali slams the door shut as he leaves the

apartment.

e
_QU‘}.J.A uls

iy QL) Bl 5 48 e e 2 A

Noosa

Then take this!
L ThERELX

19. Int. Ibrahim’s bed room-night
Ibrahim’s bedroom is neat and clean. It
is full of old audio equipment stacked
everywhere and many speakers.

Ibrahim, with headphones on, is seated
in front of his desk while the microphone
dangling from the window. Ibrahim
looks tired and preoccupied.

There is a very old Oud hanging on the
wall. It looks like it was never touched
for years.

(Note: the sounds heard in this scene are
the sounds from the street, whatever
Ibrahim s
headphones.)

listening to on his

Ibrahim presses record on the audio

recorder.

Ibrahim
19 May 2015.

201545 719H

A ) agi 4B e - RIS Y4

4l Abhiy la A8 e sl ) ash A2
Cilela g &l | geall Gilars (e &l e
O an 55wl 44 jie 8 S YT
cealall Jall ol da a8 5oy

Glaes (any alal 4ii€a alal sl ) Gulay
o M 0585 S 2 B jiaall Jaad
Al e cilelow g il

Lo saga pal 5l 53

hre Biic dse da g A all (e (S A
Na pualy Al el e Bl el il
RE

Clgal a2l 1 8 @l sal))
%) e;x.é\).a\ Az 9% ctJ\.ﬂ\ cL'A}CA
(_QL::LA.\.»J\

Al 7 A sy Sadl) sl il
el 5 e anl ) Ty

saad)
Yeove gl )d
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Ibrahim Jaad) )
Recording attempt number 548. Jeauill 548 a8 A slaa
HOEZRET S

£3548I0] H D7 >

Ibrahim T )
Come to me, sounds. 1) peay) Ll (s
EENESA

Ibrahim Y
Come to me, I'm not scared of you. e qalal o Sl (s
Buliz A < xu

Ibrahim hears nothing but the sounds
from the street, a donkey’s bray, a woman
fighting and some kids playing. Ibrahim
waits for something to happen.

Ibrahim’s grandfather, Shokry enters the
room and talks with Ibrahim with sign
language. Shokry is wearing a white cap

and a brown robe.

Va5 Sl s pl ) o
3l lea Bae b il & geal
Glaga Dl 8 dlgiag) aa jall
S8 15 oLl (A el ) aaien A A gle
all 585 o s 48 e ) aaal ) s JAy
OS5 (Ulisdadns 530 pee (o Sl (&
Sl 55 asla s LaWT a3y o yall 4 1) 128
Yy gann Y (5 S B 0 pe s damaa sl I sk
Bolay) 4zl (‘A.A:""“:‘J &

b A g (sl (5 L) gl 2al)

Shokry (sign language) (3 ULSY) Axly) aall

Do you want to eat? (‘USL: Aﬂl&i)
AVZBESN?)

Ibrahim (sign language) F(3 LY Aaly) aaal )

No, thanks. (\-)S“:’ Y)
ALY

Shokry (sign language) (oMY daly) aad)

Why are you down? ((Gaia G il
TERAIRN S

Ibrahim (sign language) (3 d.ala) Ty

It's nothing. Don't worry. (.pee Ui sile Y)
&I LENT

Shokry (sign language) F(BoLEY) 4ahy) aal)

Were you fired? (“da...d\ e gia)
Uiz ->727?)




Ibrahim (sign language) (LAY Axhy) aual )

Don't worry, I'll manage. Ol & e e Ja gl Ul L alaila)
OB e B (o i

Shokry (sign language) F(5LSY) Aal) aal)

Did the sound come back? ((Jaidny ) 5 & gaall A 63 ellia)
CRTEEDRIEDDY

Ibrahim (sign language) ((3ULEY) AaLy) aaal p)

Did you take the insulin shot?
AYya) AEFE?)

(§5Sall 30 )

Shokry (sign language)

Yes, but I'm worried about you.

CUTeE  IEDBHIDLETS

((BoLEY) 4aly) aal)
(cclle BB Ul o sl

Ibrahim (sign language)
Everything will be alright.
S LWL &

Ibrahim’s words do not soothe Shokry.
Shokry withdraws and leaves Ibrahim

(5EY1 L)
Py

Jse b amg Vsaaliany e (all el
pl ol s da i A8 al ol aaal Y

alone. e
K hadll | ) dariay
Ibrahim goes back to listen to the sounds = . 2 ‘;Q e i
O dadll Gleayl ) el
coming from the microphone. s Saall
Ibrahim Tea] )
Well, then don't come! PRIEN Y el e L YL )
KIZWIEHHBEFICLA
20. Ext. Roof-night Ulals J e gedans = AJA/J ¥

Pele, a young Nubian guy, is sitting next
to Kamata and Mohamed, a nerdy

looking guy.

Kamata
I swear the officer was a psycho.

HbOEE 1 HL Tz
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Pele
You're kidding!
AR ?

Kamata

The sergeant at the checkpoint

winked at me.

RRRIFTDEE D

ey« > Uik

Ali arrives to the roof holding Nada. He
joins his friends in their usual hangout

place.

Al 5 BlalS 6 glinal and 103 Sl e Jaay
s obs Al el agida b dasas
dia it ol demey o e s b

M Ay el adle sadig e Ui (55

Pele
Here is Ali and lady Nada.
T REOBHELR

_e.\u \J}})A(_La":d}lc _dm;‘\j}lc

Mohamed

Ladies and gentlemen, please welcome

2GOEE A

Mohamed
the lovely company
we have here today.

FMET AP 2BUALE L

Mohamed

And a special welcome

to Ali the goat and his companions.
YFOTI—&

ZOBHENRICKE TN TFZ

Ali sits next to them and puts Nada on

his lap.

LFS\L@A&J&GM\}UMLS@&M
RIPEEN

Ali
That's enough!
o5 ki




Pele -aly
What's wrong with you? 19l ac b4y
ES LA
Ali e
I can't stand my mom. _‘fni e dall Bilda e
B5HAIKKIF
x50
Pele Aaaly

No one can, to be honest.

EE AARRIERTE

Boall 5 le (g elal 4 gl 5aS dal yuall

o

Mohamed
Shut up!
BN

Mohamed

We don't mean anything bad.

=1 JOE PRV

Lol b Ada g dals Laad e

Mohamed
Ali, your mother is a witch!

BHTDBESL A E BT

Ali

Shut up or I'll call the witch
to come for you!

ol

Bzl >TRDESZ

(e
JUEST. - TS BN | EU RN B PR R
) ae Jand

Mohamed
No kidding!
Bk

Kamata
Shut up!
SNTERE

Mohamed

It's the truth.
AKUBDLHEE-TE

Agdal) 53 & O
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Kamata
I said, shut up!
RHAST

21. Int. Ibrahim’s home-Shokry’s
bedroom & the living room—night

We see Ibrahim’s finger touching the
record button hesitantly. Suddenly all
the sounds from the street fade, also the
sounds inside the house until the only
sound heard is of the Oud coming from
Shokry’s room, which soon fades out.
As soon as Ibrahim hears the buzzing

sound, he presses the record button.

Ibrahim

Attempt number 549 to record the
sound.

CDEZRET B

£554918] H Ot I

Ibrahim is taken over with fear.

He falls on the floor trembling and
sweating heavily. He shuts his eyes and
puts his hands over his ears shaking

violently.

s AbEoaml ) Jiia - RIS Y
Ligaal) 48 2 9 (s 84

28 el 5 el ) sl 6 4
Aadal) ¢ gl o slad adde Jaaial)
i Jomall Jal (e @ gl e Ll e
L e asly o K& A je (e asall
A e Craa o) ) (e Ll 33l
a‘)léﬂ.'\:\ oS cwtmm‘)@g A\_U
it sall 5 252l
é‘;yﬁs\}ﬁ\kmﬁch)\c&jluu\d)m
NUTENV Y

e )
iy O pal) Jadl 549 b8, gl
Ads g )

el e Dl o caall

s Boms oY) Gle gl sl )
35y Figs 4l cluays die ek

20. Ext. Kamata’s roof - night

Kamata

Take this.
F5 &

Uilals ()i gedas = o J8/040 Y«




Ali
No, Nada will get upset.
ZATE FEDED

e
Lo a cnals e Y

Kamata R DALY
Should I ask her? oS Lol Jia ddala Jofia e 1S
B 57 19 40 Jsiia ol
Ali

She won't answer you.

BHICIEEZ &

Kamata

Well, then you ask her.

U BHIDET

Ali ol
I know what she'll say. A Jssia G le Ul
BA R TS

Kamata APALS
I'll ask her. Cldloas Ua) g ) &
N <

Kamata UlalsS
Nada, if you want 3% gsh& ol AL e o) 1ai | A8 ga )
Ali to smoke, bleat once. 3aa)
FH TV=Ek->TE0KAED

1 [\

Kamata R DALY

Ifyou don't agree, bleat twice.

FAIEE 2[E7E

€ o gl e e

Ali

She won't talk to you assholes.

BRISIWEEZ 20

e

Al SIKET juia e

(A= FHDIGFH)

Kamata
You tease!

IS
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Kamata & Pele
A— | A—1 A—]
(FHADEEER)

23. Int. Ibrahim’s bedroom-night
Ibrahim is lying on his bed and his
grandfather is standing by his bed. The

sound recorded is on the bed.

Shokry (sign language)

Do you want me to stay with you?

(—HElicnk oM7)

Akl agi 4B 8 - SIS YV
silas oan 4slal 4 53 o aliae anal
s ) Jslag ) ) il Jlea 4l

N yia Mah JI 5l

((3ULEY) 4al) aall
(Sl AUl an)

Ibrahim (sign language)
No, go to your room, Grandpa.

GRRBICES>THWVE CnvboA)

((BSY) Asly) anl )
(o b dlicasl el =5, Y)

Shokry (sign language)
Was the sound attack bad this time?

HOWERN Uo7 ?)

(5 Y Axl)asl
(Fa w2l CilS (503 pall & 4all)

Ibrahim (sign language) (5L Aal)aa) )

Like every time. (_2 e S gj)
LRk )

Shokry (sign language) ((3ILEY) Aal)aal)

It's the first time I see you like this.
(T AT IBHTZ RIZDREHDH T

(oS it Lo (g yae Ul L)

Ibrahim (sign language) (3L Aal)aal )

I'm fine. (Y RE AR AL
NN &

Shokry (sign language) J(3ULEY) dal)aal)

I'm worried about you (<hle lal Ui)
CEBHTALDELED

Shokry (sign language) S(3LEY) Aal)aal)

and feel responsible. (AL Qs )
EEBELZ)




Ibrahim (sign language) (3 LSY) Aaly)aal )

About what? (St 4l eluid i)
S 2>

Ibrahim (sign language) (3L Aal)aal )

It has nothing to do with you.
LB A LIFBREN)

(SR

Shokry (sign language) ((3ULEY) Axl)aal)
You know (Ml 4] cajle &)
it has everything to do with me.

(EFDLDOEND
Ibrahim (sign language) (3 LS Axl)asal )

Can I ask you something?

{—DENTHN?D

Sl e
-

Ibrahim (sign language)
Why didn't you try to record the sound
when you heard it?

¥ HOBEGFE LN >T2D?)

[(3LSY) dal)ana) )
Al il ¥ Jaasi < S8 La & e 4yl )
(felliaty il L

Shokry (sign language)

In my day, we couldn't.

O U DS DORHRICITIEERTE > 72)

(LS Aal)aal
(.03 g (IS Lo cilalal) Ll e )

Shokry (sign language)
I took the easy way out and deafened
myself.

COURKTEZEC HORE)Z2HET
7>

(559 Ba) sl

JUEVES JEIV55 S P g 1 JEIPQ )
(Lo cnl (lile

Ibrahim (sign language)

I have a feeling that if I recorded the

sound, it'd stop haunting me.
(BDEZFHETENUTE LAHLED LR

W BT

(5 Y) AxL)asn )
i paa¥) dasl @38 5l 3) aslia Ul Jual)
(Sl i ey Lol 5 Leagin (53

Shokry (sign language)
God willing!

1D

((3LEY) Asl)aal)
(=0 b)
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Ibrahim (sign language)
Go to sleep.
GBHIET

[(BULEY) dxly)anal )
(48 ) b 7 5 ))

Ibrahim lights up a cigarrette and
rewinds the recorded material. He
presses «play» but the only sounds
recorded are the sounds from the street.
He failed again to record that buzzing
sound. He suddenly hears Ali talking.

Al (through the recorded)
Test, do you copy?
Ower, 1,2, 3, 4.
Y7o TR F
HCAET ) ? T2e— (7 —DH)

A8 Lo dry ol sll Dy pally aadl ) as
G syl Glpal¥l JE e alaad
O 43S Y Lgrany Al Ay 3l & pa) S
Slo Dipa jelayslady a8l e leday

Lyl e

(sl P& (10 ) e
VYyso il

Ali (through the recorded)
Hey you!
B!

Ibrahim smiles.

iy ot

24. Int. Ali’s bedroom-night
Ali is lying on his bed spooning Nada

S agi A e - RIS Y e
2 Tl Y shania oy o 3 38y e

25. Ext. Roof-dawn
Shokry is on top of the roof waving a flag
to guide the pigeons to their breeding

tower.

) ) Al el - (A [ Yo
bl e dleade el cagy g S

28. Int. Waiting area at healer’s place-
night

Ali is staring at the poster and signs
hanged all over the place. He reads a sign
that says “Peace comes from inside you,

don’t search for it outside.”

Ali
It's creepy here, I'm leaving.

fIDEREX ®5 |

gllaall  juan) dbe. AdySd YA
P ENE

58 Adadly (5 05 Aoy ISl sy e
die it M (Al e S i el

"-C)Bj\ (f

Sl

(ile Ul sl A pe g0 sat;ud\




Noosa

I swear on your father's grave,
if you leave,

tlleo7eh
READREICE >T——

s

Cudie o4y i &gl das 5

Noosa

I'll feed the whole neighborhood
goat meat.

EATCw 1S
YHEREZS5F5 &

-

A
Ady LS dabaill D oy SY

Healer’s assistant

Ma'am...

ke

salad)
Aala b L)

Noosa

Come on.

5

Ali
You go alone.
REEAMMT- T

Noosa
Boy, come on!

(RN

29. Int.Healer’s room-night
Healer

Someone has used black magic.

A g gl e — Laly gl ¥
;GJLMI\

BREROLNTT R

Noosa A )
Black? €2 guu
Healer ;GJLMS\
From the underworld. Aala b e
RSN S DT

Noosa A )
Who did that? failec U da guniall Cpua
AEDHZET?
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Healer el
I don't know. o alee AN e Sla el ke Ul
But someone is after him. 48Nia 2
DO EFEAN

faFEMIBEHLN TV

Healer zlladll

They threw the spell in the sea.
MWW R R EN RS2

o (Al s dee alale

Noosa
Aisha, I bet. She wanted Ali
for her daughter. I said no.

TATYYIED HOADIEE
H AT DFRE RN > T2 5

s 5
GilS cddne Lgan) A QIS iy oo
Ui e Ul g3 ) Lin 5043 3 jle

Healer ;GJ\&A\
Anyway, this kind of spell o gan syl (pa6d &JJ\ slanyy L'?Jl\ e
is either thrown into a sea or a river. e )i ~ S
TS L7eWinig

BRI P ENET

Healer ;@Jbud\
Because it is only effective Asadl Gad V) Gilaidine @ oldle
under water.

KT UMD R ND T

Noosa A g
How do we find it? Tl ) 4 eay il
WEBDFNITIE?

Healer

We don't have to find it.

TOREIHO LA




Healer ;GJL:UJ\
Here are 3 stones. catal y aali Jga
CTITEMNIDHLET

Healer ;GJL:UJ\
They must be thrown 83 93 g0 (A Adlall iladaisal) 81 50 b0 Y
in the 3 bodies of water in Egypt. o G
IVT O

IAKEITRIFTLIEE W

Healer ;@Lul\
The Mediterranean, X pal) jadlg mand) Al (s
the Red Sea, and the Nile.

DE b Mg L AL

ZLTFHANNTY

Healer
That will break the spell.

Z59nud
WWDRFZTL & D

Ali (Sl
What magic? What's that shit? Blead gl o) 1 HA g a4 s
BERT A TNIT TS €03
Ali (S
Ilove Nada! Get your head Migany | 8 Leagd) Ll b 1as oy Gl
around it!

R F ZhrE T

ahoTN&

Noosa A )
See my plight! Sl e
CDEHBOTY
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Noosa

Ali, catch this.

T7U— ZIW-T

Noosa throws the pouch to Ali before he
walks out of the room and he catches it
before it his face.

Ali waves his hand and leaves the room

mumbling and slamming the door

behind him.

s

e

Ge god OF J8 el s omall e i A
Agn s B Al o 2 Lehatila 48 3))

PO Jofy sa 5 48 pall by s oan iy e
Ak Gl Bl g o sede e

30. Ext. Street in front of healer’s-night
Ali steps out of the healer’s place. The
dark street is deserted except for
Ibrahim.

Ali walks over to Ibrahim, who is sitting
on the sidewalk.

With the only street lamp shining light
on him. Ibrahim has headphones on and
amicrophone in his hand. Ali lights up a
cigarette. Ibrahim sees him and smiles.
Ali gets close to Ibrahim. Ibrahim puts
his finger on his mouth in a hush gesture
then points to the microphone.

Ibrahim then points to Ali’s cigarette.
Ali lights up a second cigarette and puts
it in Ibrahim’s mouth. Ali notices the
velvet pouch placed on the ground next
to Ibrahim.

Both Ali and Ibrahim smoke in silence.
Both their eyes are fixated on the

microphone.

Ali
What are you recording?

fZs L T5?

A gl Zlall 38 e alal — A S Y
osaly g Al S 5e e ooz A
Bpall Aad il e g

oY) Ly sl ) s s s Ao Hlan
1 dady 4 On peall 4685 Shan ey
oln el A bl Jalgg b s
RUPWSITPRPRIY Y

50 GLES cliiuly allae 6 ISy S
EBORCEEE

apll A udy ol e o iy
ony A e e dmpial g5 Ll Cuaal)
G el el L (osis Sl )
(_AQ T’_)\é:"““

) ) () Lepdans 5 (6 JA 5 jlaan e Jady
J\Aaj\wc‘)mme.m\)q‘\u\éc&):\
Life Lagiel Laiw Qa4 QY Ay
EOL B Gsa g Y s Sae e

fey) Janiy i)




Ibrahim
Did he give you 3 stones too?
72| BHNCE 3DDM%?

1)
19 clal y el caodl LS

Ali e
Yeah. . _oi
HdH

Ali : slc
Aren'tyou the one G Al al gl S ) el e
who got my hat back? Sz b QSN e
WEH fE+7%

oL NEAx?

Ibrahim Y
Yeah. _b]
Zo57

Ali e
Thanks, man. L S
HOHMWER

Ali (e
Are you the grandson $a) gl (oSG Bw claa il e
of Shokry, the oud player?

T—REE 27V —DEREN?

Ibrahim Y
Yeah. ol
2%:5)

Ibrahim Jead) )
Will you throw those? o3 Jal 1) ey (5510
fa BIFB0M?

Ali (e
I don't believe that stuff. Agdion gy clalall A Euaila i
They're stones. e bk

BIZEC R lEDaT A2
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Ibrahim Y
Stones, rocks, whatever works, man. Jal JATea A )b e sk Y dl)
This is my last hope. L
ATLETE

IS L > TRRBEDEHE

Ali (e
What's wrong with you? 3330 ga ¥ g ag) Sld i) oa
A TBHATE?

Ibrahim Y
I hear a strange sound G i Lo dy e O seal aanly
no one can else hear. Merann
BHLEENTBHATL

FEIC BHIC 2720

Ali (sle
Did you hear it just now? & B b dala ey S i) ga
XoXLMT AT faglad
Ibrahim Y
No, I was just recording. el Joln s il Y
bNiFFE L TrRREY

Ali (Sle
Recording what? ) Jasy
fal 7% 2

Ibrahim Y
Recording silence. Caal) Ja
FHRLTE

Ali (S
Does silence have a sound? T g 4l "Crandl® sa
HRICE D B DI ?

Ibrahim Jeaa) )

Silence is the best sound.

HRC TREDETS

Ali looks to Ibrahim suspiciously.

s2Aly gb 5 () sine 4dlSy A Al Ly e
alie 5 L




Noosa appears stepping out of the

Apal ) e Sl g dugi AT

healer’s place.

Noosa s
Al st
7 —

Ibrahim Y
Your mom's calling you, Ali. s ) (;A.\.J ul (oo b elle oaiy Sl
I'm Ibrahim.

MEATZZ MiE17Ie L

Ali (e
And I'm Ali. TSPV AL
TVU—7

Ibrahim Y
I know. Take my number SR gl by an | e E{R0

in case you go throw the stones.

Ho>ThHE EEESZPD
AZRFIT<BELE>TN

AR

Al gives his cellphone to Ibrahim who

enters his number.

Jaw )l | 43sal o)yl sl e

(e caila e 4

Ali

Here, save it.

BT

Ali : é“'
I'll call you. Bye! RENS RN

EEI S Lrdi

Ali takes his velvet pouch and runs to his
mom who is waiting on the other side of
the street. Ibrahim looks at the pouch

left next to him.

Ibrahim

You took the wrong pouch.

4.4;\1 Lc)mgHjHJSJm J;i.\‘_;.c
=Y e AL Ll 311 paal ol )l
Lpandiy b palls aaal ) oy

1)
Iele iy (e (a G &)
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Ali e
They're all rocks, man! onp bllyals
ENERLEA

Lad g A gig o aillhy 4ilSa (8 ol anal p)

Lagliyh (B Oy

Noosa RPN
Who's that? €03 (pa
AEZROD ?
Ali A_A"
Ibrahim, the grandson Al (5 S5 Aneaa sl e
of Shokry, the oud player.
U — RgiED
a7V —DF%EX
Noosa A
Oh, his mother Soheir killed herself. Plensdl <5 ga 4l S o2 Ui Lol
He's so tall now! .L._Sji S0l
BRESABEKRLIEDEIR
RKELEST
Ali
Yeah, he is.
o571

31. Int. Kamata’s room & shower-day
Noor is showering in a very small
bathroom lighted with only one hanging
light bulb. She looks at Kamata through
a small window overlooking the roof
where he is watching TV.

Noor’s phone rings and Kamata looks at

its screen.

Kamata

Your mom's calling you, Noor.

alen g GLalS 4d 2 - 1313/ g3 )
Caad ‘;QJ u&.uj ) e dalaa bh“j daaly J
Lo el g ool Cun sl b
O AL

AL BLS Llid o g s

R PALS
Ailsdle el el

BELATAR
Noor o
Ignore it. 108 L

KIS LZWT




Kamata
Cover up,

someone might show up.

F{ES #DEZDND

LS i Ao gy Lguuads (Bl g (3 (e 58 (50
Al sl o ks Al sl iy UllS
Qi giel i O Ji (s 5l dga s
A PALS

Lo iy an (San s b a5 i

Noor
I'm feeling hot, Kamata.
BOATEEA

s
sl A Ul Jual Gy A paS |y juala

Noor

The bathroom is hot and steamy!
BEEO L 5T

s
dleall (e 05 3ga

Noor

Do you have to sleep over

DS
L all ia oli) BlaS 1y <<l 5>> il

atyour friend's? felialia 2al g 2ic T il
KEORITHER D ?

Kamata R DALY
Yeah, I'll sleep over at Pele's. Al s Gilaa
XLDEeTAHiE

Noor s

I don't like sleeping alone.
1 NTR2ZDIEAY

. s 03K Gl 53 gaia e Ul Jucl

Kamata
Forget what you're used to.

BNA &

AL
Ade 33 pxk0 ) )

Kamata
Your mother's calling.
She must be worried.

BELAETAMDEL TS

LS
Sle Laiak (505 el ol

Noor
Worried?
Dl ?

s
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Noor

I left the house about a month ago.
FeHT1IPAIES

o
BYSJUENTICORUNAIL JORL

Noor LY
She's probably just calling me now LD lile o2 5l G el a5
to ask for money. o588 e
ESRBRZEUSIDK

Noor LY
Forgetit. I )
WD

Kamata

She's still your mother.

THLREHES

Noor LY
You know... Bl L el
RAIY—X

Noor LY
You're unlike any other guy 4l a6 dal Lﬁ;i $ Uie danill <l
I've met in my miserable life. N datiall Ll
HhTeIE

INETE-EHB L3 RRES

Kamata LlalS
Put on your clothes. RUITR RPN L PR i 2
k7 %

Noor L
What's wrong with you? IAKPALS
—f7ED K |

Noor s

I said you're unlike any other guy.
Don't act like my sister!

DB LIF2IES > TE - 72DIC
bRB Iz IR T

LS Ly ag) V5 il o) o cul s
lsis aadl ) sl g e Ml




Kamata

That's why I won't touch you
before we get married.
SETOHEEIND

FEUST % E Tl iz AT

Glal<
4l Jal ol o) Ui Ul (lile sl
a3 o8 V) luals (e U

Kamata

REALS
$ 4y sl elan) el

What's your real name?

AL OIS ?

Noor YL
Sabah. Why? gl (ond
YIS—=n& f[T?

Kamata ALY

As of now, forget about Noor.

SINE X —IVIEENS

Ll a8 gl g Lin (e il

Kamata
You're only Sabah to me.
ROHTTIEY /=2

LS
e A & Zlua

LewnDla ela ) 548 yall Jans
_EJ\AM @tujc.)nad\ ‘)}.muné.l.\;auuls
Lo Dala BLalS 4y alal (e ey Sle

e
Kamata LS
Hey Al il el
X5 7VU—
Ali : Qr_
Hey Kamata! | {PALS
N—4
Kamata APALS
The Lada guys came around Aall an bl & AEy S 4l o))
with a photo of our bus. oabs Saall e 1l ol U sl s
=R R BB Hoyany Lol
RO DHOEHEZR>TE
Ali (e
And? S b
ZNnT?
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Kamata

We'll teach them a lesson.

REPALS

Come up. rassl
LDFTvas54¢

EM-oTZnk

Ali (Sle
No, I'm having lunch with Nada. a3 e el Y
W NS FHERATTE

Kamata ALY
Alright, buddy. L e Jhatia | ae b il
o5&

Sabah Tlha
Who's Nada? AYSTPRIRY!
FHST?

Kamata R KIPALS

Nada is going to be your best friend.
F R BRIOBRICIE%

A el o) aal el siiia a5 el

O3 G5 5 a0k sl 4yl
Az

32. Int. Ali’s apartment-day

Ali enters his apartment with the bunch
of greens in his

hands, holding it like a flower bouquet.
Al places the greens in the dining table.
Noosa is cooking something in the
kitchen.

Ali
Ob, the beauty of your eyes, Nada!
FXDIEL

Adpall Zb 2 ¢ o I3 — 1Y g 7Y
eLAA.“JélM\j

(o A dray e e 2 e
}Mm\)lésw‘éﬂauﬂ\
25 ASs dexy S

Csuaie ol Do e
el Al ddly bl 3 Al
o ek

Ali
Where is Nada, Mom?
FRIFET?

ey b 13




Noosa

Say good afternoon first.

HNEDNETL &

Ali

I said, where is Nada?

ETBATEE

Noosa A )
Want something to eat? fJSUia s
RS ?

Ali e
No! e g Y
[AI=YA4A

Ali (e
Nada! [IAY
FX

Noosa A

Guess what I've made for you!

BRIMIZEES ?

aall g 4y ol clee 38 s

Ali
No!
IVIEA

e
Y 1Y oY

Noosa

Watch out!

ERANAY o¥ )

A g
Al Jled Asadl ga b

Noosa
He's lost his mind!
Oh God!

ERL®R0D

Noosa

She's on the balcony!
NTVREX
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Ali

Get out of my way!

EnT

Ali

Come here.

BT

Ali A
Why do you do this to me? fad oS L ety )
fIcHABZT L?

Noosa A g
Sorty, I just wanted you o Cilae Ul uy il PATR PR EOAIW
to come to your senses. lie @l glie
Eholek

FEHILES>TIELMDTE

Ali e
Am I crazy? o S iind 3 ple () Tom 4) Jie
A HLTH>T? lSile
Noosa A )
Think she's happy here? Tlia Aa goune Led) SU ) Jay
TN TOFOER?

Ali 5&:
Did she complain to you? L Yoy LY 35e0 (sl L lelile 53)
Leave us alone! (U
FEANREAZRSE T2 ?

SYX SO RANN

Noosa A g

I wanted to wake you up!

_&)&M\aﬁui_,@" \u.n..u,\L

HeHELTX

Ali e
Wake up? Am I stoned? ¢ shaua Ul s 11 40) (3 58
HBINZV>TBH>TESDOM?

Noosa A )
Where are you going? sle Glia b bl ) 8
< DX




Ali
None of your business!

BRIV ZA

Noosa
I'm sorry!
Hno T2

Ali
Leave me alone!

FoeWnTin

Noosa
I won't do it again!

£S5 Lanhs

Noosa A g
Come back, Ali! NEHEPNEEL BN PR ENS)
RoT&k

Noosa

Come back! I'm sorry!

BN @05

Noosa
I won't do it again!

95 LW

33. Int. Ali’s street-day

Ali

That witch!

"I won't do it again," she says!

B FEC2LAM

?:tbbg! Joda &JL& — gii‘.\/j.g.'i ry

Ali
You son of a bitch, come here!

TOIVYE RoTTWw

Ali
Hello!

INH—

S
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Ali

Test, over, do you copy?
1,2,3,4.

NATT AR
MCzEdIh? Tr-r—

e

st Cosont Crasans A4Y49¢9019

34. Int. Ibrahim’s living room-day
Ibrahim

Son of a bitch.
HrLAK

ﬂ\ﬁ!@uﬁ}-&i\d[}.@i\“i

35. Int. Ext. Barber’s shop-day
Kamata is sitting at the barber’s shop,
holding a joint in his hand, Pele giving

him a haircut.

dkdﬂ.ﬂ—&i‘.\@j&/ﬁ)@ ye

s s Bl u S e sy UlS
oo paly Ay Ol

o Sant dadl O ve Gl e

LS
Ali is standing at the door talking to
Kamata.

REIPALS
Kamata e L" )
Alright, Al e R
XUahoiz 7V —
Kamata A ALY

You go to Alexandria for a while.

It's a chance to avoid the Lada guys.

3. Gl Jsd pasl) ) a7 5
S 1 g i Sl e 5 5lal o g 6l Gl

2 HIRATT L8y R 7713 Lo )y
F—RZOERN S G2 S

Kamata N DALY
Mohamed will help me with the al gabis Saalle Llae J 54 (Sae denay
microbus. sl
FEOHNE T —ITlE

LNV EDFERLTINS

Ali A_A"
Alright. idald
Fvir—

Kamata ALY

Do you believe that stone story?
LD ECTEHDM?

$o0 Jal ) o Uy lusdll W3S Baane i)




Ali

No, I just want to get away from her.

VR BLRLADSEENTZWZITTE

(e
ledis e ysel e pu . b Y

Ali ‘_;r,
And take Nada to the beach too. ) s Ll 5 1 el (S
FREMCHENTH>TRO VL

Kamata N DALY

Don't travel alone,

take someone with you.

1 NBfERR7E #ED AT

AU dlas ol C})S ",_mzs.u:' Laéc Lo
e Lylaal e an 61 Y 5 40y

e

Ali (e
I'm taking Ibrahim. A 5 el )l ke 7 g 8
17T Lk1i<

Kamata M DAL
Watch it, you jackass! 1o ss b s L g
K[EDIAK WAL

Kamata A PALS
Who? €cna anl
EDAT I LIE?

Ali : 4_;“
He lives next to the gas warehouse. O g ol (A oSl AN sl y) ol )
BEOHICEATS REY
Kamata d AL
Ibrahim? It doesn't ring a bell. AN
AT I L?

T PISRON T2 7%

Ali e
His grandfather is Shokry, the oud oSS A eaa AN aly sl p) 3l
player. Al sall
T—FEiEDT 27 —DHRIEX

Kamata R DALY
His grandfather is Shokry, 190 sall (5 K& JBuoan 02 351 58 o
the oud player! That's why! I8 oS Ol

U — REEO/RD 52138
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Ali e
What? €4l oS Lile
farn 2

Kamata ALY
Mobhsin once told me 03 35l ) (A s YIS Cna 3 ) Jual

he's a talented musician.
L7vrh“FiEdh 3

Ra—YVyUREESTH

NS S KPQEVE

Kamata

He refused to work with Amr Diab.

| PALS
A elae Jaidy o jle S s g ee s

T LT TTED Lila e
L% M- 7=

Pele g
Amr Diab himself? ) 95 3 i 5 yac

HOT LT 4T T?

Kamata
Yes, I swear.

And Monier, and many superstars.

UllS

1S5 ey oS ellghyla 5Ly oo Lol
palae Jaidy a4 jle ) 6ilS ) (e as

LN E « L=——)L&h il e 54
(OZSEZPNS
Kamata APALS

He's a weirdo and a genius.

LS el (B s te 5 e ad) (i

ENTKRFTE

Kamata R DALY
Watch out, LS Y idke o Je bade el an
the whole family's nuts. ol
Bix—TRIEM B ZDT 5

(A—  FXDUH)

Ali (e
Pele, Nada says she's thirsty. Adlddae ol et o

XL FERDOENENTE




Ali
Don't stare at me.

Get her some water.

fAzRT% Kkzin

s

Co i el el gy € daitia

Kamata

Doit.

Hroen

Sabah
Hi.
£5%

Sabah
How are you, Ali?

77— Tk

.CL,L‘A
fad Jale S ke L ol

Ali

Hi Noor.

H X—=)

Kamata APALS
Say hi to Nada, Sabah. frla by o aluda (g
RAANY A St a

Sabah T
Nada, who? e 3
FH?

Ali L;s:
Sabah, who? $ome glaa
H)N—/\?

Kamata UlsS
Noor is Sabah now. e brba s g

X =)V IN—INTE

Sabah
How are you, Nada?

TR ? X
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36. Int. Ibrahim’s bedroom-day
Ibrahim is ready a book labeled “the
secrets of sound” in bed. His cellphone

rings. He answers.

R ) agi A8 - RN el ¥

CUS T desh Aipe B uday ol )
Ol el duad e

seaall sl ol il

Gl saad Adla o Gy el
A e 3y sl

Tbrahim :v’f‘ﬁ%
Hi AlL. R
77—

Ibrahim Y
Yes, of course. il
EbAATE

Ibrahim

As we agreed.

KREBDTE

Ibrahim tan] )
OK. Pass by in the morning Czmall ks Jfaalip Lle e iy
and we'll take the first train.

nhhoiz

FH—HEDBEHTITT S

Ibrahim Tad] )
Bye. ks
Tntw

Shokry (sign language) ((3ULEY) Axly)aal)
Where are you going? (S gl )

Lz 17K ?>

Ibrahim (sign language)
I was thinking of going
RiEL——

Ibrahim (sign language)
to Alexandria with a friend,
TVUVFHT YR TfTERY

(3 LSY) dxli)anal ol
sl il S8 caiS ey U)
(csnla 2a) 55 Ul 035 (a5




Ibrahim (sign language)
but I don't want to leave you alone.

(CELWVBERAN T NICES)

[(3LSY) dal)ana) )
(... ) i e (e )

Shokry (sign language)
Go, don't worry. I'll be alright.

AT TERETY D LIEKIKRID

J(3ULEY) dal)aal)
(s 3o 5 Gu S Ul ol bz 5 )

Shokry (sign language) ((3ULSY) Axl)aal)

I won't forget my insulin shot. (.o smy) (s owia (e )
GEHIEENRNY

Ibrahim (sign language) (3 LSY) Aaly)aal )

Are you sure? (?ASi.Im)
RMIT?)

Shokry (sign language) J(3ILEY) Aal)aal)

Yes, I'm sure. (ASLu)
HIRT %)

Ibrahim (sign language) ((3LEY) Axl)aal )

But I don't want to leave you alone.

(TH 1TACTBHRAT

(x5l sl 3 50 Jsf Asia (53 )

Shokry (sign language)
The place will be quiet without you.

{BEIDWERWEFIMNT R B

T ER N
(e e Rla Liia Za21)

Shokry (sign language)

You make a hell of a lot of noise.

(BHTIE XL

I ERAIN]
() 8 350 ke i)

Shokry (sign language)
Go.

ATEZEVY)

((3ULEY) Aak)aal)
(c& ()
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37. Int. Cairo’s train station-day

Ali and Ibrahim are running to be able to
catch their train to Alex. Ali is holding
Nada. Both Ali and Ibrahim have
weekend bags. Some of the other
travellers in the stations have animals
with them. A woman has a dogand aman
is carrying a monkey.

Ali and Ibrahim arrive at the track at the
last minute. The train conductor with
the angry face sees them and gestures to

them to not get on train.

Train conductor

Excuse me, no animals allowed.

e dhaaa — JANY LS Ty

O¥ sy ddaall (s el e
e A uSLBl aaidl sl
ooeh Sl 15 Jesy

daadl ok Lo duis Jaay e DS
il (e Gred@ll o ilaally dean e
s Oadlaall e Sl CSLYI
o day WS dasd el Sllga
Al o B ey

Aall b il ey sl de
R TN
Ol S e 4an Legriag

XEBEN

3T &

Ali e
What animals, man? !?(‘j il ae badl s A (63 e
gzl

Ibrahim Tead) )

Sir, he means this is a trained goat.

DED VDR LDIFENTYFIRATR

A% 5 e L] g iy o2 g

Ali (e
Her name is Nada! Nai (53 .. 8 ae a2 ae by
FH>TEND D

Ibrahim tad] )
Wait a second, Ali. Il )
EHET

Ibrahim Tad) )
She won't cause problems. JSUia gi Jaxis e & A G\A L Jilza
ISR 50

Train conductor
Sorry, I have rules to follow.
Move along now.

FHITI D HRED TLREWN

HEBNON

=

) gall & siae Clagled gaie Ul




The lady enters the train and ignores the
conductor. Ali takes Ibrahim’s hand and
gets onto the train without the

conductor seeing them.

Train conductor
Miss!
BEZA !

el LS dasi il el sl
Jamy 2y Glo ) (S5 o Jglasy
FY B WO PN P L

T

NEBNON

=

1) o

Train conductor
Get out of the way!
ANYE

Train conductor

Miss! No animals allowed!
FYNIEEIETT X

38. Int. Train-day

Ali and Ibrahim are seated in the train.
Nada is not with them.

Ibrahim is playing with a chain with a
blue stone he’s wearing around his neck.
Alilooks at Ibrahim’s necklace.

Ali
Nice chain, man.

Wy 7 L ATE

SRl Jaha — AR/ e VA

5, Sl b ladsy sy e
peRe Bl ga p&

sB)) 3A e dluluy el aal )

e
alre b o Aulul) sadls

Ibrahim Y
You can have it. hle St gaw b Jaad)
HiIF5 K

Ali (S
No, I'm grossed out. ol Y
WHRA K

Ibrahim Y
So, why bring a goat? Alas 3 jre cula o jan il W g [l jan
BT RE? 4l
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Ali
She's not, she's Nada, my fiancée.

YFU2 A THE BOMKNHETE

e

[T SRR KPR 13 2a (e (g2

Ibrahim s )
And why bring your fiancée? Ulee ¢linhd s cvil gk | daly L
AEHNTE S s
Ali e
This trip is for her! lelale faaly Sl L)
L DIz D DRRATIZ

Ibrahim Y
I'm serious, why bring her? fad Ulae s o8 | 0 ) 8 S
i EHICHWT3

Ali

I swear, this is for her.

HEHICEA TS

Ali A
My mom will cook her & L o1 438 Lgle Jania L;qi olile
if I leave her. )
BN TWo b

BELAPHRHELEES

Ibrahim Y
So, this is for real? Sagl Y g am 02 PRSI
KRG DM?

Ali AL

If you don't like it, go alone.
XA H %% 5 1 XTI

Ly gl =55 dlale Jia Ja) Sl g

Ibrahim

I don't want to.

We have to throw the stones together.

W A2 NTRIPRVE

e )
sl Ul U)o o) 7 550 ke i Ul
-\}“M).S\L,,FAJ:‘?J.\]J‘)“L,?‘J

Ali

Do you believe this stone story?
That's stupid, man!
HDINAFTFEZETTZ DN ?

(Sle
G o3 bl s () Baan (4585 o )
'(‘c 113)‘”9 63 @,}SA}




Ibrahim
You can't call something stupid.

Aren't you engaged to a goat?

taa) )
<l ol e IS5 aal g AT ) il
i) b b ) Jaaty ) Al 2a) 5 e

> Hi 3 e ahala
YF LUK LT3 BRI LR &
INA o TE D ERITZRW
Ali JParS

Shut up! You're a wacko

who hears sounds from space!
FTHOEMNE A5
ZENDL I

i o i e 2 1135 Lpan] ol 3

Ali
Getlost!

oTH

Ibrahim
The inspector!

#E7

(A—1 FHDIGH)

40. Photomontage day /Ext. -

(Bl — A g - gliisegigh €0

Alexandria Beach Ay syl
(A= FHDUFFH)
Ali (e
Are you happy, Nada? 1990 b dda ganra
SNV FR?
Ali (S
I showed you the sea as I promised. lise 5l 5 padl iy s sl il
KR EBDIFIENTE
(A= FH D)

43. Ext. Street of the reweaver-day
Ibrahim is walking in the street with a
paper in his hand. He is searching for an
address. Ali and Nada are walking
behind him trying to catch up with him.
Ali

Hello, sir.

TAHEEA

@j\dﬁ.«&)lﬁl—@)&[)@ir
By oy A5 gl (S el ) cda
o Gl (e Olsie o led hy
S 1 Slla e adliy Wyl Jae

-

A

(e
L b sSle sl
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Sayed T
Hello and good day to you. alll oSile
®H WEo5 LN

Ali e
My friend here tore his shirt. Lealai (e s Aadad 4 danad 1Y)
We want to get it fixed.

CWVDDY Y HMENT

BELTLEEW

Sayed T
Show me. S
HETTHA

Ali A_A"
Show him the shirt. o) LAy
HEA X

Sayed T
It'll cost 10 pounds. 60 355 0 gaalia 5 axin b e CalSia
Pick it up tomorrow. é‘é}b
10K F72 BIH WO ISREE W

Ibrahim Tea] )

I need it now.

oo Gl Ul 85 Y €om 4y 5 S

It's the only shirt I have.

5 HAET BBADNETVATR

Sayed e
Sit down, then. JAad) o
FEDIZE W

Ali : L;s:
Alexandria is beautiful! REPEC. VAP
7 LFEF R TIENWNVETT

Sayed i
Not anymore. .oisila
i3z

Ali AL

Looks like you're the best tailor around.

ZIHET—&H BM&EZS TR

cla ) ual dlKE ol g Sal) G




Ali (e
We walked the whole city Sy e Liall AT e Lils 3 1l 02
so you could fix his shirt. ¢ daie aadll
R AEVIEZBR LR Lc K

Ali (e
Do you fix teddy bears too? SOeS udlan A iy )

BN HAELEES ?

Sayed T
What do you mean? i o)) b Nams
Aoz &7z

Ali e

Teddy bears stuffed with that white
fiber that looks like cotton candy.
KT ABINIZDMGEE > 7z
IRDOBN BIHTI &

b sl (ol At ey aad Tl

Sayed
I see. I don't think

et

Ly

Ji g0 cuaba Lle Gilasa da) jean Y ol

I ever patched a teddy bear. 038
BN BHAZE LT LId7RNE
Ali :‘Ap

I got one for Nada. It got stabbed.
FRDIDICE > TeDICEEICHENTH

0558 dasUall g 1l s e i U Jeal

Ali e
I swear. A g ol
ARYE

Sayed I
Nada, who? ASTVRRN
FEEF?

Ali e
This Nada! RERJEY
DT

(A= FHDUGFH)
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Sayed T
Bless her! Al el )
Wi sEHN

Sayed T du
Where are you from? Somie siil sa

Not from around here?
Lahokiz?
HOTDO A T2z 725

Lia e Jle oS SIKG

Ali
We're from Cairo, EI-Darb El-Ahmar.
NABDI)=Z)VT - T)=7 TV T

e

Sayed L
No way! dal b
AR ?

Sayed T
I used to live there. odlla e Gl oa
T EATVE

Sayed * A
But that was ages ago. Ok (e Alia culs
HOETEA

Sayed T
I left around 20 years ago. A ke el dals gl Gl o
204 < BVHTICF > L 72

Sayed I
Where exactly do you live? 19 Cpie i)
EDADINEATS ?

Ali L;c
Know the Khediwi’s place? 19 5 sl (5,38 G e
TT 4 T DGR THEHITT N ?

Sayed I
Yes. 48 e
H>T%




Ali e
I live a block from there. b e 8 sany ) analill
Z0ELTY

Sayed T
Near the wood warehouse? feuiall slaa 2ic
ROBFHEDEL I ?

Ali e
Yes, facing it. iall Gl (3 8 G cud) U sal
F EEVTE Jsh e
Sayed T du
At Ismail the driver's? €08 el (e Lo w02 e

HIETFOAAYAINDETAMN?

Ali
My dad. May he rest in peace.
W RTY fHRLELE

e

A A Ll i 3l (el

Sayed *du
My condolences. Al Nele G sudl Cpelan) | 4 Y)Y
AL e ol b il
41. Ext. Swiss dairy restaurant in | g Ol pha — (A J&“I BN i \

B

Alexiandria-day

Aliand Ibrahim are seated outside eating
with big appetites.

Nada is seated next to Ali eating lettuce.

Ibrahim reaches to take a sandwich but

PESEN| obdls sl )y e
5 e cils ol Je udad

Ll g smge ud Giba e JSB
leibad (igaile dald JUh  aa )

gIs

Ali snatched it from him. Ade LA&‘—
Ali X ) y uj"’
We fucked them up Gigis) g mele Lslan 5 03 3ay 153U
with Molotov cocktails.

HAZNRIR TR oDz

Ibrahim Jad] )
Sure! You had them at the checkpoint! cplaly o Slas Cagidae daly LY
BRI T 5 e A &5 il e

69



70

Ali : GJ;:
We made them later. Cpdng slilee ae Ly of
ZTOREX

Ibrahim Y

And of course, Kamata

is an explosives expert!

Ol yadie ud o0 dlalis ULS

A< —2%

RO Tt Ads

Ali ‘;r_
That's what happened. Ao aali b pe L) Qi€ G
ZDLED

Ali AL

Those thugs even came

to the neighborhood looking for us.
AR TS 2 LTk

| sadiadiy Lidie ddhidll aa g3 Juad) s
F sl call e s blalS g Ul e

Ibrahim Jeaa) )
And when they did, pede Cule ) ddhaidl aa Wl lasha
you finished them off. felas 4l
BHINE EDZRI LT ?

Ali ‘Sl

You don't believe me,

so I won't tell you anything else.

GuBuaie Gl be J g ) by <8 e
Il dala ellSan e Ul 505

NN B8 BRES R

Ali (e
Why don't you eat . 5 ally i g Ul 1kl b bee by Al
me and Nada as well?

Wo ZETFHERSTEESTE

Ibrahim Y
Man, I was starving! sl e adl g S Ul
JEMMN> TleATEX

Ali (e
Nada was very hungry also. 8 adlas ailS laS Jaig
FHEoTHERaE




Ibrahim

Ifyou don't mind me asking...

Tpa) )
Ohay (e ganss Aa) oy Ul (g

BT HEL ?

Ibrahim Y
what's with "Ali the goat” thing? 5 jma L;r. .5 )%a L;c e
“YEOTY—"5T?

Ibrahim o) )
How are you two engaged? 530 50 ¥ s g1 ) O shada pald (e
FREESVDS TN LI ?

Ali (e
Like every couple. ol (6 )
iy TV L E T

Ibrahim T
But Nada isn't a human being. L) Al i e 1
TELEFRIEAL»EN

Ali A

Who said one has to love a human?

ANEZEEITE2WIENE

19 Ladl s g aal 0 2 5V () J8 (s

AEDNRED T2 ?

Ibrahim Y
What should one love then? 194) s Jul
Uz d NERATR

Ali e
What do you love? fay) ay il
b7

Ibrahim Tl )
Ilove food. A glall
EOUNAYE

Ali e

So you love food, I love Nada.
BAHEEEANAVOMFET

S Gang U g s slall aty il

i F X hrE
Ali

period.
Fnrur
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Ali e
The check, man. bl
itz

Waiter - Jaull
25 pounds. Aua Yo
25K RTY

Ali : L;c
Give me the cash. 194
BN

Ali : LA:;
What's up? Sallaill 4
ES5L7?

Ibrahim Y
It's in my other pants. S stlatll s e il s
RIDZRANCAS TS

Ali (e
And they're in Cairo? S . pan 8o Al llail) sk
HA DD B AR ?

Ibrahim Jaaa) )
How did you know? () Dby ma 5 5l

Ko Tz

Ali
Dude!
Fo7z<

Ali

Watch Nada while I get the change.

PO 22T BND
F R 2T

e
A e el s




Ali
The change, please.
#o%z

Ali goes inside the restaurant. Ibrahim
looks around him and then looks at Ali’s
bag.

He sticks his hand in the bag like Ali did
earlier. Nada bleats scaring Ibrahim so
he takes his hand out of bag.

Ibrahim looks at Nada puzzled. He test
her again but sticking his hand in bag
again. Nada bleats again as if she is
warning him. He takes his hand out of
the bag.

Ibrahim look at door of restaurant then
to Nada. He stick his hand again in Ali’s
bag with Nada bleating non stop. He

leaves the bag while making sense of
Nada’s behavior.

Ali appears suddenly while Nada is
bleating.

ekl Jahy sy e

Lanyy Jail phiy & als sl )l
ol dad Wi diall Jaly ey auia
o dayy el gk 3y Ll
oy Jay o Jslay &3 lail sl lay
e de pagall dludll Jal a0 5 e
REBEUR SO i PP R

e gl buad aaladl Gl Sk
Salaie ddaidll 3 oy Janiy lal Lk
e Ciary Gl ye s Ll ) Iy

(A— | A= FH D)

Ibrahim
Quiet!

>y

Ibrahim
Don't touch the sandwiches. Sit down!

YU RA Y T2 7%

BIDLO

Ali (se
What did you do? ¢l 4y) culee el
file Uiz ?
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Ibrahim Y
She tried to eat the sandwiches. Al gdala Y
YRy FHEBDLNZIIC

Ali L;c
So why is she upset with you? fagl clle 4588 _a Il
T AN S T2 ?

Ibrahim ta) )
Ask her! PRI szl-“\ N PINPGITEN
F R

42. Ext. Alexandria beach-day
Ali and Ibrahim go back to the beach.

A Sl el hld S/ g £ Y
é\;‘\ ;Gln\.ﬁaﬂ L"A; Q\Jﬂ (‘;;\A\).gb ‘Ac

The place is quite empty. Nada is ; A e

running around having a good time. ealel b.'.' $ o

Ali stops Ibrahim. o el e
e

Al L s

You stay here.

TTTRT

Ibrahim Y

Why? Saal

VA Ce

Ali (e

Nada needs to take a leak. ples Jaxia 13 jlile

FEMDEALE

Ibrahim Y

What? Can't you see ghale 434 he Sual lay o @llly aa 5 i)

Nada is naked anyway?

fciek RONSHRIES




Ali

She's shy doing it in front of other
people. Wait here.

AU LI WiEs

WD BT

Ibrahim puts his bag on the sand and sits

e
Jaxd Caunsih B (A .5 Sal) ©3 e
_L\A @1&.&\ __JA e\.ﬁ\ e\.AA

Sl i gy ISl iy

down. odang Jall
Ali and Nada walk away for a few meter L8y ?:’ Dbl Ay s & Gk’ iy
and hide behind a wall. e G (A
Nada bleats. APADCRRY

A= (FHOIGH)

Ali
Are you done?
BATZ?

Nada bleats.
A= (FROEH)

Lﬁ);i a)AiAiAS Jai

Ali (e
What do you want? 19 4 o le
ESLIEATZ

A= (FHOIGH)
Ali (e
Yes, baby. I (s L pala I e 4 LS
a7z

Ali goes close to Nada so his ears are

touching her mouth.

G g la e ST e Gy

RETIR Y G v P (O VTP PRk

Nada bleats.
A— (FERDOIEH)
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His expression changes while hearing

Nada. He looks at Ibrahim daringly.

Ali
You son of a bitch!

(T DEFERD

Ei A 5 dgas gl udl e
gty al Yl o il
U—’M‘@uﬁ&id)ﬁ‘\éjﬁéﬂ&g
alY Dhh 5 ad JS alS

-

REATNE

il o b

44. Ext. Azza gelato-day
Ali’s hand gives a spoonful of gelato to
Nada.

Ali
Eatit!
BENK

36 s alal - AR g £ ¢
e BuaS dakad 1 ol aal ey
Lgdalid Dl

Ali
You like ice-cream

and you asked for one!

TAZADR LN TE-TEA

Ibrahim

Get her chocolate.

Faal—hiclA

Ali

Shut up!

253

Ali : A_A"
You wasted half the day Loandl s A sl el ) Liliesa
over that fucking shirt.

VIR A DTEDIT
HH BRI LA 5T

Ali
Why not wear another shirt or keep
the torn one on your stinky ass?

AD7%H 5
TN BV TEMAA

e
Vo e pard Cund S gl x4y g8
?&¢Luqdhcgueh




Ibrahim
Stop talking about the shirt.
Yo liF Eo0n

e )
el o (e IS8 8 (M

Ibrahim tan]) )
You made us walk miles et HhlA Glile LS 4y juisa) Ll lialda
to take Miss Nada sightseeing. S )
BHITZ> THAEDT=DHIC

EHDE M T

Ali : é“'
Don't you get it? @2 Aanadl) () aald e saim g Al il
We're here to show her Alexandria. Lelide
KRB AN? FEIC

T Oz RE 2 OO BN

Ibrahim Y
OK, man, whatever! s e e Il e b i pada
HdH THIN&K

Ali : L;c
We won't do a thing Jutle ¢ pan g yile 2al 8y g
Nada doesn't like. Ja CU‘ Sl gﬂ‘ DY EPELENPENEN
F AN D &1

i L

Ibrahim Tad] )
Does everything need dala hile |l e iSaies il
Miss Nada's approval? Jas ) G‘}“ é“' V) Jaxiia
2 F ZgEOFFAfn ?

Ali

Yeah.

Zo7

Ibrahim ) )

Doesn't she want
to go to Sinai tomorrow?

F ZEIIAE
VFAHBIATENTI N ?

S5 W 7 9 53 8 ale aila 2 4 Gl
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Ali : L;c
Sinai? € e L
VFA? DT e

Ibrahim T
To throw the stones? Shll AL aia (e la) sa
fazRFICEX

Ali (Sl
Do it alone. e Cpaal S ba) cludi ge il a0 )
We're going back to Cairo tomorrow. s
1L AT®N

Iz BIEHHE A aNRS

Ibrahim Y
Why did you decide that alone? & OSar Ui dlaa  1gh ) B (6 Frad)
Maybe Nada wants to go. U 79 Fi b ke
BFICRD BT K

FRGTFAEENTERODE

Ali (e
You're right. ool
N

Ali e
Nada, want to go 3,5 W (o~ g i3 e (01

to Sinai tomorrow?

TR HHYFAOEENTERN?

Ali é‘;
Where is she? YSTCRGIEN RN TP
FZPNIRN

Ibrahim )
She was just here. Tl clia &S fia e

Z iz

Ali
Where is Nada?
ccr?




Ibrahim sees Nada from a distance

running on the beach trying to escape

from a bunch of kids. Ali does not see

;A;LL:J\ ‘_A:; A e X HM).}\ SR
ledsn 10 cpdll JulaYL dlalas as
Qo g Y e ARua 35b

Nada due to him panicking. o5
Ibrahim a &fj“-‘::
She's right there, Ali. .
HZEILWVD

Ali (e
Kamata! [ PALS
HR—2 |

Ibrahim s
He's not here. L e Ul
What's wrong with you? fle b ellle )
AR —ZIFNEN

ESLIEATZX

Ibrahim

Il get her.

R

Ibrahim Jaaa) )
What the hell are you doing? ol e sl Al elia L <)
Ao TATE

Ibrahim

Don't worry, Ali. Here she is.

KARE fEIEX

Ibrahim Y
What's wrong with you? fay) & sa

—fRES Lichle

The kids run away fearing Ibrahim.
Ibrahim takes Nada in his arms and
carries her over to Ali who takes her and

hugs her.

s Juky) 4
Lo @k 1w
Ly dsms 4dan G a0 sl 2l
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45 .Ext. Alexandria-dusk

A s hld - Ay fe

4 paisully
Ali e
Sorry I left you alone. o ol v S Awa by Caud Uil
1 ANICLT THAK
Ali ‘_A:;
It won't happen again. \m\ U Joana Gha il
“EELEVND
Ibrahim T )
What about Molotov cocktails ) | 33830 5 o g3 o) gall e Ly (b Sl
and rescuing girls, you super hero? Ll ) O (a5 dndalll
KFT AR 15 Gl
EZicnoiz?
Ali ‘_A;
It's my fault. olale Gy
EhEN > T2
Ali ‘;:;
I'm sorry, Nada. Jai G cadd Ul
THA FTH
Ali ‘Ar.
Tomorrow, we'll go home. s AU aa 513 S
HH A5 5 7%
Ibrahim Y
Throw your stone. felelhy Ll 3l e 5 als )
aERITA K
Ali (e
Forget this stone stuff, man. 23 Clatll B3Il (e KA e
FIEAIME D TEL
Ibrahim Y
I'll show you how to skip Uiy e GJiA’.ij ledaal Sae Ul Gy b
stones across the water. REIBIEER
KEID 2 RETRS
Ali
Skip?
KYIH ?




Ibrahim
I'll show you.
EFHRTH

Ibrahim
Watch!
A

Ibrahim
Can you beat that?
TEBM?

et )
38 Jam il (o jat

Ali
Piece of cake, man.

fijHE &

e
_DAS ﬁi} aAS (_J.A.ﬁ‘—i

Ibrahim
I doubt it!

LS5

Ali
Give me some space.

Lok WTL<Nn

Ibrahim
You're just a big mouth.

723727

et

Ali
Screw you!

9 BHEN

e

Al e

-

Ali
Are you cured now?

Boleh?

e

fCuda oS il b

Ibrahim
I don't know.
TS

et
e b cile (e

Ali
Heard the sound since we met?

L > THEEZBWE?

(se
Oe 2 Siclly O peal) Coan cul il
elallel L el
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Ibrahim R
Nope. N
DN

Ali (e
Can you summon the sound? Ul oSy s oS PENAPRES PR S
I can deal with it. Al Lexad]
B2 U HE &

BHRL-DIF TS

Ibrahim o) )

Don'tjoke. You can't imagine

how the sound fucks me up.

Ule il e e o b By e
Lo dlyae 4 8 AR08 o Jatia
wb\‘;ﬂ\u@

NHES 7%

BRENTZFELOEES ?

Ali L.A‘-’
When did it start? folay (e bty *
WOMBHTE?

Ibrahim Y
When I was a kid. woa Jie Uls (g
FHDEMN S

Ibrahim el n)
They were mild episodes. Lo e Jil g aal e il la ) s

But now it's getting intense.

PRI R LIz el oTem

ebamiad L1 i 8400 o

SR EAEADEL ST

Ali L;c
How will you know L e S 1Y) (e Cayaia il g il
if the stones cured you? VY lisa
ATHESTENES D

ESHEN DD ?

Ibrahim Y
No idea. e Gia
EHx

Ibrahim Y
Leave that goat. fle bga a6 jeall cail
YFEepns




Ali e
I told you a million times, 0 Leansd () 3 g Yoy Sl
her name is Nada.

BT X EMES RIS ?

Ibrahim tan] )

That means we're not cured.

g7z B o ThWix

e L (il 4l L) iy

47. Ext.Alexandria beach-night
Ali

Sleep on the other side, Romeo.
RAHTEA X XA

A SN el hld a JA/ds £V
";Q

ERCUEREINE

Ibrahim
What?!
a7z >7T?

Ali
Can'tyou see Nada next to me?

BEICFZ NN D

Ali

Move it, man.

BILA
Ali

I love the sound of the sea.

D> TN

e
e sl Qg

Ali
We should wake up early
and go to that famous falafel place.

HfElT
7757 2IVOZEICTT S

e
\J&A';UJ%;JJQC\__\..A\@..A&U;!

Ali
I 'heard it's closed.
Do you know if it's closed, Nada?

BAE L7z 572
Ali

Ifit's open, we'll have breakfast.
FWTHUE £ THASZ
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Ali
2 plates of beans, 2 falafel...

TON—X ~7%z 2L
T727x)V2D

A— (FHDIGF)

Ibrahim
(5bH—)

Ali
Ibrahim!
AN

Ali
What's wrong?
ES5Lk?

A—1 A—=1 (FHDIEH)

Ali
Calm down, Ibrahim.
KHEET

Ibrahim
(bdHdH—)

Ali
What's wrong, man?

ESLIEATEEK

Ali
What's wrong?
A E T2 ?

Ali
Ibrahim!
EVATA N




48. Ext. Alexandria beach-night

Ali’s hand carries a cup of hot tea from
the street to the beach where Ibrahim is.
Ali gives the cup to Ibrahim and sits next
to him. Ibrahim looks awful and he is
still shaking.

+ Ay Sl (S - AJB/0 £A
;ghl.a."ﬁ\

b S daad oy

Gl @S Buae (i)l ey e
el Galay s e LAl Leaia

o s panl Y sl ég Q_SL‘H
o s lagdes ooad las Al
pe ol 2 e el s QYD sl )
Agildey B Casile 4l (e

Ali ) e
. oA Ol pal) |, S8 Lee U G (adlA
Come on. It's over. CT
TRHE AR E
Ibrahim Y
I wish it were over. Galy oSl b L Jde b b
KLkias ARV VA EN
Ibrahim Tead] )
It comes from my mom's family. ‘5«\ e e d) @) L"_I\}.-.a;‘ﬂ
BORREZAR
Ibrahim Jeaa) )

My grandpa deafened himself

so he wouldn't hear it.

HRIIEN L H 2 T5 18D

Jiob gl s A bl eang
@u Uilgran Lo lile 4.8

H S 2H#-> 7

Ali e
And your mom? kel y ula
BEIAEAIR?

Ibrahim YR
She killed herself e A5 o g Cii g gt gy (el
in one of those attacks. by sl
HICEbh AL

Ali (Sl
Why not wear earplugs? oA g clilag ad beae by il
Hezdnd?
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Ibrahim Y
I wish it were that simple. Aoy olS Je ban, b
ZOHK L2 AW

Ibrahim tan] )

My mom and grandpa reached
their breaking point at my age.
LHRE

ROFEL SWVICIRAZIA 72

Ibrahim Jad] )
I feel my time is getting close. Q8 S ) s i
BELZATAIEAS

Ibrahim Y
I can't take it anymore. Jeaind B e DA
L IHMASNEN

Ibrahim Tead] )

IfI can't get rid of the sound,
I'll deafen myself or kill myself.

Lﬂng)ﬂmc%bugﬁﬁ\ﬁy\ﬂj
i ikl b i) e dala e oS

EAMA R el Dl b
HiEd hinZziiD

Ali (e
Don't say that. LoX Gilile daly b
ZTABETEES %

Ali Tl

Just sleep now

and tomorrow all will be fine.

SRES HENE &<%&3%

Al s Al U ) 5 e ) Bl

(A= A= A— FHODUGH)

Ali
You're something else!

BHi>T TFA%

A
HA‘J.I‘ U :\.\.\..AA el Ul

Ibrahim
I told you I'm cursed.

b T3->TE>275

Y
[JRTREII R PNy JRVERJE. | - )




Ali (e
You're not alone. Lo il e
BHIIZT TR

Ali (Sl
The whole country is. ) ) b A saia LIS ALl

Ef A Az AREATE

49. I/E. Microbus to Sinai-day
Ali and Ibrahim are seated in a crowded

microbus on a desert road. Nada is

oalbig S — AN A B/ L €9

pebis oS B Olday anlls e
JJ\A.AM aaall Jedd la ¢ ;\A; PJ)A

occupying the window seat next to Ali. 2y s ‘;c ) \J': E\Asﬁ
S el oy -
All the other passengers are giving dirty s Ot S I
S
looks to Ali and Nada.
. Taad) )
I . :
brahim S0 & el (s i) (Baa e U
I can't believe you gave i | ALl i
the window seat to a goat.
ER OV FICFED TR T
Ali e
For the 10th time, she's not a goat! Uie 5 aal ) Ll g8 35 yile 5o
She's Nada N2 (533 e
10EHENES T !
YFU A FHE
Ali : ‘;r,
and she likes the window seat. Al Cuis awdf sy g
EBHNBKICAD EATE loc L oS Leal e
Ibrahim gy

She's not even looking out the window.

W R TIounan

e Ak s Ll (e

Ali e

She can do as she pleases. Neia)

WD TIES

Ali (e

You're making them look at us. oAall = yde i) Glile aaal ol b (A G
Lule

BAIOTWTHHZIBU TS
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Ibrahim

) )

I am?! Sl Llde il x i U
RO ?

Ali e
Screw them, man! s Gad ) e KL asale Gie )
ZRUINNELTE

Ali (e
I paid the seat for her, not for you. Adde 2a8 |3 lde o S B N &l ul
ZOREEFT A DIDICE STz

Ibrahim Y
OK, man, you're paying. oote el e ae b DA
M BRI Z M LTz

Ali e
You're such a dick! 588 e (o S an Jae i)
AU AL VratAN

Ali e

We're going to Sinai for your sake,
so knock it off!
BHIOTZDICY T AFEENTAR
CTERTHEREDR

sl (e cliliic L cpagl ) Sl Lial

A= A= (FHDIFH)

Ali : ‘;r.
What're they laughing at? fa) Ao ) Sacan Laa
fZxK->7T5%"?

Ibrahim Y
Nada's joke. Didn't you get it? SR Al 1 el

FTEOTHRE BT A BT ?

ol Y 5 Lilgtiagile <l

50. Ext. Desert road-day

Gkl il ¢l auall - aJlA/ L o
9 yaal)




51. Int. Microbus to Sinai-day
Microbus driver

We're stopping for 20 minutes.

Who wants to grab a bite or take aleak?
2077 KRS
BEPMLZEERETN

ok sSaall Jak — ARl A g o)
s i)

o Ysdalh ol ¥y IS e
Loean b dlpatig Aol Gl Ua) lalas
Al (haale

52. Ext. Cafeteria on desert road-day

Ali
Il go pee.
Don'tlose sight of Nada.

i3/ IMFICTT <
FREONEZBNTLN

(e A i plal — 2B/ i e Y

da) i) Gl 4y g) jaua ddkia + (k)
e

Aie ge cuad Gilgliile | aleall il

Ali

Put up with him, Nada.

FE ZnDL

2NICUTTHA

Ali leaves Ibrahim with Nada and walk
to bathroom.

Ibrahim looks towards the mountain and
decides to walk over to a sand dune to
take a better look. Nada follows.

He climbs on the dune and starts taking
pictures with his phone. Nada stands
next to him enjoying this picturesque
view of the ancient mountains. Ibrahim
takes more and more pictures from
different angles.

Suddenly Ibrahim looks around and
does not find Nada. It is as if the sand
just swallowed her. He looks all around

but she is no where to be seen.

e
Addaaiu) 1 Gilea

pll Pha Ly alaall o cady
Jail b gaian o) jauall ool b
Jsand) adiley Juall Llaidd Akl a3l
Juall Hhie Al aplay (il 0 degl
RS @

Lis) O s bl aal ) 3l
Dby cciladl sae AT 2y Aalida
cEal I sy D JaDU sl )
ay D da oy YU Gl slad g Ll
Jaall Laliy L idlsl) 4al dal i

A= (F X D)
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Ibrahim
Nada
A

Ibrahim descends from the dune and
attempts to follow her footsteps. The
problem is her footsteps just vanish
suddenly as if someone erased it on

purpose.
He checks his watch and rushes back to

e )
¢ LﬁJ u;:s Q;\)

Gl B Ty Al e sl J
i ol Yiaa slaall 4 laoge
lels Y i slad oKl Lealadl 0l

-

s
Slo oalill Geligd oy dela &y

el Sl dia ) e se
sl Bl cleall JS 8 aml ) Ok

the bus. AVS I I VAN KRN
Ibrahim Y
Nada ARY
F&

53. Ext. Cafeteria in desert road-day
Ali and Ibrahim are in a middle of a fight.

4 i) alal — A/ g o
a2l e el Sl Guila

Ali is holding OV alily
Ibrahim from his shirt. B danad A8 el ) aay o
Ali éc
You're fucking useless! GiiSle L dal ) ae e Ul 51 ala
o> TAREX ! . .caals
Ibrahim st !

I didn't leave her.

IS Ul ol daa 55 | e | Gilalaila

She disappeared. slad il L..J‘ &P Lele e
BEEEDIWILTHRY EATEARE
Ali AL

You've harassed her from the start.
What do you want from us?
HAT?

BHiSZ 20D TlKE?

ledabla il g 4yl J sl (e Sl )
€l 4 lie jle i) dlelay b

Ibrahim

What?

Calm down and we'll find her.
BHEEVWTTH A ZHMZ S

e )
oad i Gl S 4y @i ) gaa
Leale




Ali (Sle
Where did you last see her? PRt el Lia el SLlL fay L;c e
Fisic ETTRE? f0 8 50 A
Ibrahim Y
Over there. oY) ol 2 e LAy oS cllia
The sand swallowed her. Leiady g ity

Hobl WICEHAENT

Ibrahim : ‘;r.
Swallowed? What? o $lgialy
Wi ? JERC 2 an
FH (TV—D5F)
FH (TV—0D5)
Microbus driver sl

Get it over with. We want to leave.

ESVWNH? HFELEZY

(el Cale L oleaa Ll janil

Ibrahim Y
Give us 2 more minutes, please. ol b iy i) Glaa
272N

Microbus driver s @bl
2 minutes. Sl lia) Gﬁm‘} O Cptdy i
I won't wait for anyone. O alia

2T TNl i

FH
(TV—&AT T LDFF)

Ali runs to the dunes and Ibrahim
follows him. They both looks around but

Nada is not seen.
The driver is looking

impatiently.

e

Ja

Celol el Adll elad gom e
e IS A by, Al G4 ol

Jal a5 Y sl
Lagismlly  (als Saadl QS5 @ild)
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54. Ext.Cafeteria in desert road-day

The driver is waiting on a rock checking
his watch.
The rest of the passengers are waiting

inside the microbus looking tired.

el + (abig Sl — B/l ot

da) aay)
i D ssdall e ouday i)
):\m

o osdly AV QS K
Sl (8Osl pals Sl

Passenger :"_‘SU;
Let's go, driver. 4 s L]
HFELESE

Ibrahim

Al listen.

7V— H\wT<n

Passenger S
Let's go! fa) ¥y et Ls)
B

Microbus driver @bl
Hurry up! | JPVOREN Uia)
BlLT<n

Ibrahim Tead] )
I should have kept an eye on her. hle (2 laS 4y o8 W) Ly S
AN o 72 Leie MU 23T S (g il Ll
HZz#td A Lol

Microbus driver )
Not my problem. Enjoy searching. s s SR e ‘;ﬂ Jue Ul
fEcE5% Lonbige LSS
Ibrahim (e
You don't getit. PEYEIg el Jaal Gb.u.\ L ilea

Ali was born to a Bedouin woman.
HATE D> TRV
TU—DRHINRY ¢ iz

wd\ﬂmu&c}.}i c.l‘";c J\)j\ d..ai
435 Baal




Ibrahim Jead) )
His father took him and the goat J¥s s imally sa adlad Linonic sa
to Cairo. e e agn
TV IRV F T AT

Ibrahim Tad] )
Ali has tried to find Ry YOG PR TP - T A

his mother since.

BLk 7V —I3RHZ# LT3

Adlll & a5 e i gl

Ibrahim

She'd recognize the goat, not him.

) )
4d jaia e 43ld ) dal o & A

It's a Bedouin thing! AT TR TR PPN b_)a-d\ o T T N
YT LU AR L g2 3 mall (sl s Lal O 028 J 58 a9
NEY o vEDSR 3kl Llaa
Ibrahim e Y
You can't separate him Al 3 gl () S e Taa il
from his mother. s yaila

YF LI5S HEE Ry

The microbus driver nods as if he
believes the story.

The microbus driver picks up Ali and
Ibrahim’s bags and throw them out of the
window and drives away.

Ali and Ibrahim stand there stranded.

phias gLl b 4l e @l
Al Baa ads

e al s Glecalis b @l

& AV e Lnans sl G4
Ol 3okwd) Jayy

o=l Saall ey a8l sl ul s e
Gkl Bae (B ey

55. Ext. Cafeteria in desert road-day

The shadow of a rock shifts in a time
lapse to signify that quite some time has

passed.

) i) alal - AR/ g 00

cda @l g8 A saall Jh
dal" e¥ Al "Aa sk @ sl Lgle
C'_\B}S\ QA"SM 3)356‘2“&;
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56. Ext. Cafeteria in desert road-day

On the sand dune, Ali and Ibrahim are

seated waiting for Nada

Gl 49l e ddhia — IS g o
da) i)

st Al 38 lulls sl ylg e
Legailia, claladyl S 8 1y e

to show up. Their bags are next to them. Logila
Ali A"
I won't go without her. I je e lia e &l atia e Gl cllil
EoA FEELTEITHEN
Ibrahim Y
We can't stay for 2 weeks. & sadl L tinia ie Ll e | Jic)
AR & D& ? e
Ali e
For 2 years if necessary. Axal )yl dia e dUS )
Nada will be back.
FEDRS L TRETHLRDE
Ibrahim Y
This damn trip! Al i Al As ) a4
RIKAIRTE
Ibrahim Tad] )
I'll ask about transport. b Alal 5o L.,Si e JL zsa ul
A7 2TV T CRBFERRE < L)
Ali (e
Go alone. leludi aa dlial ga 24
1L ATPN
Ibrahim T
And then what? f e b (pay b
ES95%7E
Ali e
If you want to go, go. e (e U el i cul e
ez ST & N5 O S
Ibrahim gy

Are you trying to humiliate me?
ENEND S MEMEFLTEDN?

st Glnele Al Gle olile el s
oS L Jania cllaling




Ali é“'
I'm no fool! YL Le puaatia )
fEeH < R57%

Ali e

Why did you try to steal from me?

BHrLHEE S L LIS

o Uiy ol 4 ki b eyl addy oS

Ibrahim Tea] )
I didn't. s Lo dll g comiad) ) 94y
LW

Ali (e
Is Nada a liar? TR 1 iy
F Z3ME 2 DA

Ibrahim Jaad) )

No, I was putting

my chain in your bag.
Ty 7 LA

BHIOISy I AN T2

oS Ul ol Cle Ul gy ae LY
@lae cilS A ielsy dlalul) ellhay

Ali
Don't raise your voice!
You lost her and you're arguing?

BIS57% FHzRE-T{HI

A
Gl i) A5 ey Hge Jh GleS i)
o Sy Ll g S

Ali

e

Getlost! Il Ba e by e
BN YO RATAS
Ibrahim st

I swear she disappeared.

FRFRICHA AT

@L@!Eﬁ@awi&m)é‘:ﬂhﬂ;
.“....\‘";X;‘

Ali (e
Getlost! o=k ba e )
KA K

Ali (e
Out of my sight! (U el sl e e
RSNV A
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Ibrahim
I'm leaving!

3T < %

Ibrahim goes on walking and Ali does
not stop him.

Ibrahim disappears from view.

)
(e b il Ul

Yok GUbl Gk e eal
O A Fa S (B el ) e

dasy)
by s o e 3 e e

Al

57. Ext. Cafeteria in desert road-day

Ali is still in the same place with apple
juice he bought for Nada.

A bedouin man with five camels pass in
front of Ali. Ali follows the camels. He
looks exhausted and impatient.

After the camels pass in front of Alj,
Nada appears from behind the camels.

Ali
Nada!!
il

Ali runs towards her, lifts her up and

hugs her.

Ali

Where did you go? I was so worried!
ETN[T>Tk?

DB LT ATEZE

He continues hugging her.

da) i) alal — A/ Jlgs oY

o Hlen) 8 ke 8 ok e
L) o))l uas 4aldl

iad ae sy day Al e
Gkl e Olea

OBl My oua B L g e
Gow gl & Ll Ja sand Gy )kl
REESTINAPTING PENE WO EN

oselll 1y lag Jleadl G 8 ae
Aadll Jlaall Cala g Ly

sle

!..! .

Sle e ey Lealsd e s ym
Ly oy

e
N3 Ly Gy O SIS

NGl e




58. Ext. road to Sinai-day

Ali and Nada are riding a camel in the
road to their destination in Sinai. There
are four other camels walking behind
them. The bedouin is riding one of them
and leading the way.

Ali takes his cap out of his cap and puts it
on Nada to protect her from the sun. He
gives her some apple juice. While
searching the bag, he finds Ibrahim’s
chain and pendant.

Ali smiles.

slsw (Gaok - AJB/ g oA

Ac gane oy Jaa gb o laiy e
& dualls el aall agyha & Jlall
Alal)

I hiy aiuis e @l Cﬁ-’ S
& ToAS Geadll Byl a e Lgpeadl 4
o) ) Al 4daally sy

59. Ext. Road to Sinai-day
Ali and Nada are still on the camel. Ali
sees Ibrahim walking alone on the road.

Ali’s mini caravan catches up with

Ibrahim.

Ali
You dumbass!

E9 X7

sl 320k - (AU [l 08

daall el e luy e

A e el ) g e

shn ato) e Jleall e iy
A muad 4 Je iy s

(e
Jal G Yy

Ali
You idiot!

INATen

Ibrahim
I'm going alone.

3 1 ATfr<

taa) )
s s JaSa Ul

Ali e
Don't be silly. Ane ilida (aly Js
INAEA

Ibrahim T

You left me penniless.

BRIOBINT T L7Z

e Vg e (e el S )
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Ali e
You wanted me to leave Nada. JTTR KSR ‘5...14\ s onle cuiS el
We're even. Omalla
FREFNASTE>T2A

B

Ibrahim Y
Let's go our separate ways. ISE eds alls 8 aa) IS
AITEIL &5

Ali e

Come on, don't be stupid.
You're penniless.

ZTAETEESR BBV EI

ooslh Uil ) i i (53

Ali
Wait, Soliman, let me down.

EALTLN

Ali
Wa it!
HT&X

Ali and Nada climb down from the camel.

Ali
Thanks, Soliman.
HohLs ALAxY

Jeall Jeb o e V3w 15 e
ik b SLSa ol

The bedouin and his camels leave the
main road and enter the desert. Ali just
stands there with Nada and his bag while

Ibrahim is a few meters ahead now.

Ay el pmall 4 Jall @w dayy
Gkl

peras Goohll lawy v o ey
Jileal)

o dany il Bamy al ) agia

Ali ) s Aduia
Wait...

o T

Ali L;c
Many thanks. ool el KEall
E587%




Ali
Hey you!
B FFCEX

Ali

Catch him, Nada.
Don'tlet him go.

FHE HOOEHEZA
BT 7R K

Ali runs to catch up with Ibrahim.

3w ol oo Uny Gashll sl ) Hlay
Jol Gkl (Sly agieasl aaa @l
e JSU A eedd) WA
ool gl e

60. Ext. Road to Sinai-day

Ali, Ibrahim and Nada are walking in a
line. Everyone looks like he or she is
going to faint.

A couple of cars drive by. Ibrahim waves

to them to stop. The cars do not stop.

Ali

slaed Gkl - A [l T

Gula o Cluday Jaiy el s e
ol 3y e e KU 3yl
Lgd a5 Ol a3 lsall ol
Ladgh Yy el )

A
Ibrahim. lasal
R VAZA<UN
Ali e
Nada's thirsty. )l b dilikae |
FEND L' N> T
Ibrahim s
We're all thirsty. Oplilae LIS
o7
Ali (e
I'm dying. OIS Gl
FEALE S
Ibrahim Jaad) )
Not my problem. QLA ul 3
yJARSp NS
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Ali e
I told you to keep an eye on her. G il e elie A Gl U L
FRI5 Lt
HZz#dz>TE-725

Ibrahim T
She disappeared. Caahd L,,JS\ o B
BFICIHA T2

Ali e
We could've been sitting e Sa )y gme (el Wil ) S L

in the microbus like kings.
R’OBNWE T —ICDoTeh &
FRRBINCFES T3 h

ol el b o sl

Ibrahim
Shut up! I'm fucked.
o113

Ibrahim wipes his sweat off with his re-
weaved shirt.

Suddenly a car with a couple of young
men appear. Ibrahim waves for it to stop.
The car avoids them intentionally
causing lots of dust that covers Ali,
Ibrahim and Nada.

As soon as the dust settles, a pickup
truck appears coming from far. Nada
walks to the middle of the road and stops.

et
LEsda bl eS| e b

G o oo Gl e sl
il oS

‘ e ady Qb Lo 3ol el
O Ll s W85 sl )l g ¢ agaila
g

e il Ll oSl 3 bl @i Y
‘ OV agabary

ool olad el el SN Ladie
A e 4add J3 Caal

lealal aiiy yokall Caatiial Jai Jaa
S sl e Lt 5 LS, 5
by A0 ol Ll e e e

The pickup truck brakes suddenly. Gkl
A— 1 (FHOIH)
A— 1 (FHOIEH)
A— 1 A= (FHOEH) Jaialal iy Jad o bl




61. I/E. Pickup truck-day

Ibrahim, Ali and Nada are seated in the
back of the pickup truck.

The car is driving in the middle of the
desert with magical mountains on both

sides.

Ali

What would we have done
without you, Nada?
BNNEERMEIE ES5G->TEkD

dﬁu&a}sjgmchu—‘;e)&/)l.@‘\
Geviall (& Glulay g o aml
la gigd ol Gl o jludl a1AY)
celoanall Tawy okl adai 3L

Ali
Thanks a lot. We'd be lost without you.
HoNEs Mrebef-oTiNne

Ali
Unlike someone else

who stands there clueless,

TL DY DN EIFED

Ali
waving at cars.

HEBKCHIC F2iR> T/
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Ali
What's that?
oY g1 =44

Suddenly a group of people appear in the
middle of the road. The driver of the
pickup truck slows down.

It is an accident in the middle of the
road. There are three cars, and an
ambulance and a police car. There are
lots of men helping the injured.

Ali and Ibrahim stand up to watch the
scene only to realize that their microbus
that is the one the had the accident.

The microbus driver is lying in the
middle of the road with blood on his
head and someone helping him.

The pickup truck passes through while
Ali and Ibrahim are speechless.

o Ao seae Gobll cila e ek

Miay L oed dsn Gpraine ol
Gla g Adgidl Dbl

L)X Al ju e JAl)

G Al osaaa KT o i
ol Gl Caaiie

Gilew) de s S <l s G lia
Oo Sy ALl JSwgises 3w

@ sl e Baclue Gl dall
Caalaldl

el Sl il ORES L gle su

Gl B g€ g aisSy VS A

Sl Gkl ce

Ghll caaiia & Galis Sl @il

Loy dgay b 4nl) 0o daw ailly

ol Of add Jslay

T e .Lu.nj do Caaill BJL)MM Al

Jsd

Oe Jo Ccaalll 3l Jladd Leae

ki 8l sl ) plasy Galsl)




62. Ext. Sinai camp-day

Ali and Ibrahim enter the camp carrying
their bags and Nada running freely
behind them.

The camp is very modest. It consists of
several huts and a main hut where guests
eat. It is directly on the beach.

The camp is empty except for a couple of
bedouin guys working there.

Ali and Nada run to the sea. Ibrahim
follows as if he is racing them.

Ali and Ibrahim throw their bags and
take their shoes off.

Ali
Look!
HAK

H‘G@W&M-@J&/JE@J\Y
sl 8 pdilsa

Sema A oslayy Iy el s e
peilia cplda o LA e

prhe 4 o) e 4 Seed
e i ippea dab A8/
sfle LB #) <1 s, ey )
eeldl e

S e Lad oY e A Suadl)

@ia el oo leedt sl
Ok OSall (8 Odeny sy Sla)
S (e

ailiy aiging lu Sl e g
ol Cpeaia aaal )

e el hen el e
Y iy Jw
Aleed ik ook sl s e

) ..’..m.. ‘y\ u:\.lusﬂ

Ibrahim jumps into the water and swims

while Ali just stand there with water up

do iy Jeg el B sl )
ekl
Sl Ay ey mumy pahi anl )

to his knees. i .
Ibrahim looks for Ali next to him but leidie 13 o ;det;‘\)nujf;jkj:
only finds him at the shore. Nada is LA@_u:\ 5 C‘J‘“‘\ﬂ"
playing around Ali.

Ibrahim o)
Aren't you coming? Y pria (e
ABIRNDMN?

Ali (e

No, I'm happy here with Nada.
FRE—HECND e

23S Lo guue Ul 11 e Ly s

Ibrahim

You can't swim!

KFTRNATED

e )
fle b b asad (B8 ety Lo il sa
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Ali
I swim like a dog.

KIFBHE RhERFE

e

S G Y

Ibrahim s )
The water's awesome! 133058 4.l
SEFBNNE

Ali : é“'
Enjoy it, bro. | silai)
Mo TWVWE TUY VR

Ibrahim Y

This place is amazing.

CZlidmEiE

S5 ala L sl

Ali e
Forgive me. ol b e dlaa
Ehoie
Ibrahim

It's cool, man. Forget it!

VWNE EhTdn

Ali
I was tough on you.

O EVREREZ > Tz

(e
eabia b aala clle Culas U

Ibrahim

I'm sorry if I said bad things.

&t izl

) )
A e Ul el ae L dlass
Bl gl dala ol i o Caul

Ibrahim tan]) )
I should've stayed Ll ol (g ) eluia (085 L ) o le Gl
when Nada went missing. Ll s
F R RKo Ttk

B WBEREZST

Ali (e
I should apologize. el e S s sall Ul o
fiE-> Tl

Ibrahim Teaa] )
Why? 9 Sira)
fa[ 73 ?




Ali
It wasn't your fault. She did it

on purpose so we'd miss the bus.

(Sle
@‘Lid% e e 123 e g8 ldle
Loabs Sl L ghy lile Coatal )

BOHNNXICESTNE S

FRIEEIZHDIATE

Ibrahim Y
What?! a3k L
fif7zo1T?

Ali (e

It's not the first time.
Nada knows things.

AilcbHolz FXIF
BESIRNT ERH->T5

oﬁ\ﬁgﬁ__&aiﬁfdjiuhéq
LAA;}S::ASC’_\\A\A&_Q‘)::U

Ibrahim P IY)
How can a goat know? 4 () b e 3 el o dlacal cl ey
YR BDM? S haniia Aala
Ali e

Goat, again? I told you

her name's Nada, you animal.
Y+ XKieh

FREENK TE/ |

100 sem 13 135 Lo € gum 50 %5 5ma a9

Ibrahim
Slip of the tongue.
2o LTk

e )
loiae | e pe b gl 4

Ali
You animal, her name is Nada.

TE/BBHIE FHEX

Ali
Say Nada.
“'j* ﬁ“n

Ali
You animal.

TE/D
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Ibrahim
Animal.

e/

Ali
Filthy animal.
7T/ BER

Ibrahim
Enough!
EHNNES

Ali
Say Nada!
FTHESTER

Ibrahim
Get up!

WDl

Ali
No, please. I can't swim.

PHTIN KT ROAR

e

Ol 1A GO0 laa) ) b

Ali
I'm scared of the water.

IKDMENATE &

Ali
You bastard!

C DOEFER |

Ali
I'm dying.
SEYa

Ibrahim
Go, go.
1

Ibrahim
Face your fears, Ali.
iz ik L 5




Ali
I'm dying, man.

FEALE S

Ibrahim
Something wrong?

ESLieh?

Ali
No.
Al

63. Int. hut-night
Ali is covering Nada’s eyes with his

hands.

ddal) Jal - ANyl Y

Ja el o gy bzl e

Ali ‘Sle
Come on, man. Hurry. Lals ae NJL}
RILA&K

Ibrahim Y
OK, Mr. douche bag! Al Ul s cw by s
IBEVE gholtk

Ali

Let's sleep, Nada.

TR BELID

Ali (Sl
What's that smell? Al Gy dan ) Glee A";1\ <) L, Gl
BADRNE T
Ibrahim Y
What smell? 19 ac Lag) dny )
fAIoicIBNE?

Ali AL
What's that shit? Meslal (o iy il 1S, sl 5ol Ly o | )Jgg
Shame on you!

L TNk
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Ibrahim Y
It's not me. NGl LWy 5l
[AVREA

Ali A
Itis. New) Canaall 5 b
BHTE

Ibrahim R IY)
Whoever smelled it, dealt it. Llelee s i JY e SN
AT U l4d 5 y2a 0208 (52
Ali A_A"
I saw you turn. oA gh e dlia e 0dS Cuarat) AN )
Bl o BIEVTT s
Ibrahim tad] )
Maybe it's Nada? 1900 Sy (e b
FTRLRZNDN?

Ali e
Go to sleep, you piece of shit. elia L U G g o o b L I
$HE UV <A

Ibrahim puts the light out and lies down

on one of the mats and Ali on the other

with Nada in his arms. Each of them

R e Sy Hall el Al

diaa 8 Juy ,al A e oy

A ek Al lagia JS

turns his back to the other.

Ali e
Ibrahim? PNpY
47T

Ibrahim Y
What? FELRE
a7z

Ali s
I get the shivers every time I think S Lo JS aaa) ) by ety e Ul
we could've been killed. (8 gl ainy Lile ) oS L)
SEEHIC D> Tlem S &

EOBANLFESRVATR




Ibrahim
Maybe we'd have been better off!

A TR >Tzhd

) )
fliad ) US (Kay e

Ali

Why are you so gloomy, man?
Al TZ AIRICHRIE R AT
AERTEEIEK !

e

oS e e 4.).\ ‘;\.ILJ J\}u SIS il

Ibrahim
I'm not gloomy.

s <3

e )

Ibrahim gy
I'mjust notafraid of dying. sall e cald i Ul
FEIM < TR T2 T2

Ibrahim e
Goodnight, Ali. Goodnight, Nada. o e sval e b s el
BYIH TV— FX Sl
Ali : L.A‘-’
Ibrahim? a
NAT AN

Ibrahim Y
What now? 4]
a7z &

Ali ;‘ng:
Did you notice something? faals Ladla e el
KONV ?

Ibrahim

No.

a7z &

Ali e
That's the first time 23S Qldy oy J 4855 ye J ol il
you really call her Nada.

HDTERA LT X THEAT

Ibrahim Teaa] )
Really? o
ZTOM?
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Ibrahim
Then goodnight, goat.
BYIH YF

Ali smiles.

el )
B_)’-“L‘ ‘).-.‘Agzsl‘: @.\.43

64. Ext. Sinai camp-night
The full moon’s light is reflecting off

the sea and the mountains.

JaiSa

el Sl

el — B[00

srne  Sasal
Al b Juadly

65. Int. Hut-day
Ali throws water on Ibrahim’s face while

the latter is sleeping.

ddal) — AN Jlgs N e

A0 s el ) da g o ele Bly e

66. Ext. Sinai camp-day
Ibrahim

You motherfucker!
CAF IV

Seaall — AR/l VY

Ibrahim
Motherfucker!

SETF B

Ibrahim
If I catch you, you're dead.
HELA K

Tpa) )
Lo g Slisas

Ali
Mercy!
PHTIN

Ali
No, I'll die, Ibrahim!
FEALES K AT7Te

Ali
I'm dying.
JEACE D

Ali
We forgot to toss the stones.
OE®RITF50 STz

_&uj\w)swu;j




Ibrahim Y
Now you believe in the stone hoax? (PRI AR 5 (I PR - ARG I PO
SitoThbT L RIEL DM ? gl b
Ali e
I'm doing it for you. Come on. Lo doblA e s s b
BHIDT=DHTZA

Ali e
Take your stone, Mr. stone. Sl
Eo &k RIFTHA

Ali

Throw it.

(5102

Ali

Look at this. Look!

XL HTA&K

Ali e
Bingo! lcnad lchady
o7

Ibrahim T
Know the "Bobo" game? ¢ sl dael (8 gad
SRR THECE ?

Ali e
No, what's that? ) s Y
pSILSRAN

Ibrahim T

We dive, one of us sings,

the other has to guess the song.
1 AAVKHEH

g g Liall chad i) Ua) Gulazia
Led_ym Jstag A 5 o) sandin ai] iny

£5 1 ANDZYTHATR
Ali
OK, let's start.

®5S

e

R NP PR EAN

Ali
Wait. 1, 2, 3.
i<t 123
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Ali e
I don't know. I yle i
B A

Ibrahim tal )

Loser! I sang "Nanaa Al Genina (Mint
Garden)".
(R RE] 72X

Al gl cupe Ul Gag A olie

Ibrahim
Your turn.

BHIDHT

e )
_é‘)}.ﬁ

Ali
Wait, let me think of a song.
il L& S ik

Ali
Let's start.

XL %55

Ali
Wait. 1, 2, 3.
WO? 1 2 3

Ibrahim
"Kitab Hayati (the Book of My Life)".
[ENEDE ]

e
s Qlis

Ali
What? You cheated?
VUit

e

L Gale S e al

Ibrahim

How?

LTARVEK

sa) )
L dle L Giaad) 5ok

Ali
I swear you cheated.

Hooet X1z

Ibrahim
How would I?

ERSEoly A

Y
Iobea L YL (51 3) o ma




Ali
I'm not playing your stupid game.
PoTHENED

e ey e U

Ibrahim
You can't play.

IEPZ S 7275

Ali
You're cheating!

A =iz

Ibrahim

How so?

(CINQYN

Ibrahim continues swimming and

diving. He opens his eyes under the sl
water and suddenly he hears the buzzing Blady elall 4‘»‘:‘5“: gl el
sounds. A m
Ali

TR

Ali JParS

(from above water)

Come over. IRV FRPENYR oY
FX BNT

Ali s
Ibrahim, get her. Il L Lela 7 5,

AT Ikl FREHALTIN
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Note: when Ibrahim dives, he hears Ali
and whatever is happening above water.
When the buzzing sounds attack him, all
the sounds fade out gradually and are
replaced by silence then by the buzzing

sounds.

Ali
AT L?
Bl

Gl anl ) pasm e dhsal)
L;.ﬂ\ (QJ:;} PN O g cau; celall
Gl pal¥) Gl Lo, sl z A caaay
B lamp,d o diad)l Ayl
ObAll LM e dgny allall i gual

(B ey

67. Ext. A jetée-day

Ibrahim is holding a microphone
recording the sound of the waves. He is
lost in his thoughts.

Ali is still playing in the water.

Nada approaches Ibrahim and touches
him gently with her head.

Ali sees Nada with Ibrahim, and smiles.

He gets closer to them.

Al Jah gl - A a Qg S 1Y
085S dlud anl )

daly Jleoa gl e Gday sl )
sy lald samy Aglay cailey sl
AL Ll e eley) S ade
B i

Adlall 8 el (8 cely JIDke e
A sty il e G
Qg andud sl ) ae 1N g e
JOVER

Ali 5 e
I don't know what you are recording! Sl 4 day il aald (i Ul ae Ly
M Zike L CBAIED

Ibrahim A
(?\/—) ! CE R
Ali s

Just in case you become deaf?

M 2L ko lzFDizoHn ?

!?C.AA Yt A UIUL.\SLJUL&: 8




Ali takes the microphone to his

stomach.

Ali

Do you hear?

That's what hunger sounds like.
HZABM? ENN-THER

&‘: Aniay 5 Oshs Saal hl—‘.. 4_;“‘
Aldra Sa 4l

(Sle
1151 5 ik ilas Cigua 00

Ibrahim
You'll damage the mike.
XA TDENS

68. Ext. Main hut-dusk

Ali and Ibrahim are eating in front of the
sea. Nada is eating from Ali’s place.

The place is peaceful and beautiful.
Ibrahim finishes eating while Ali is

eating like he has never eaten before.

Ali

Are we supposed to throw
stones elsewhere?
OB TE
ARBRTTRERZAN?

arkaall - Seaall - A B/S A

e ondl Al sl aml s e
Ak e i aakay

oalug ol &l JaiSa il
JeSos 1S ISV (e i bl
peily o L JSL ) Oen 2l
A

e

& Bl (sl e (sl Lia) s
194,05 4

Ibrahim

In bodies of water.

g

Ali
Right.
Z5h

Ibrahim

There are only 2 seas in Egypt.

I doubt they threw it in the Atlantic!
TITRCHE 2 DL R
RIETEILIE S &%

By

Sl | e (B A G o Laa
Tusal i sbey 21 Jandl Jae )
1§ ilkyl
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Ali (Sl
Really? Isn't the Nile i ¢ Al cladaa gl JB Jal )l
abody of water? 19 OlaS il Juald 4l
FTAIWNNEIKIKTZS 2

Ibrahim Jpaa) ),ai
Letit go! pa
ATHOW

Ali (e
You know... .. a b
%®

Ali (S
Nada is starting to like you. elias ey 1 . Lagin
FEDBRIZKICA> TE

Ibrahim Y
Me too. IS Ul
L7

Ali ‘e

Only she understands me

and knows I'm not crazy.

Sleald la jee Joha M saa gl oo 1
Osine e Ul () 48 le

DA AL TiENE

Do T NBDETFT XTEF

Ibrahim Jaaa) )
I don't get this Nada thing. 03 12 g s ga a8 e i e bas) pa
ESE8 KL< B A

Ibrahim Tad) )
Sometimes I feel you're fucking withus. | 5 Llaidiy Jagiody cluay i€ lela
B BHIDNTS &S IS Llie 3 e Ladly
BOKEHB L

Ibrahim e )

Sometimes not.

ZoOLRVKLH S

clic 38 e @il Wl

Ali
I'm not. Honestly.
MEH> TN

sle
i 5l e | palla




Ali (e
Nada is Nada for me. ¢ sl s o
RICE>TFHRRT X

Ali

Nada is a soul.

Ric L > THRIHLE

Ali (e
She can be in any body. p (5] (883 53 50 A (Kae
EABLETHLW

Ali A
I found her in this body JSall 8 Ll Ui (3 jdia i
and I loved her as it is. Cod A A &“
Tekick TORT

HODEFZELTS

Ali A
You call it a goat. I call it Nada. adde Ji Ul 3 me agle 1080 gu) I
BACE YR TEMICES 27 I
Ali e
You won't understand. pediA ha
HETE NS

Ibrahim Y
I will. lelegila &
Mg % &

Ali e
No, youwon't. BPREVE L g Yy
Fii3E

Ibrahim T )
Try me! PORVRPRIREN
RODIT %75

Ali

No.

JIEH X
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Ali
I heard you're a musical prodigy.

BENIEERDORT RATLS

(Sle
Srmna 1S e (5 e il () Canans U

Ibrahim ta) )
Something like that. wol s dala L
ThIRETTE

Ibrahim tan] )

I can play any instrument

Llele Gl o LeSisn A ge AT

Ilay my hands on. e sl o e Jsl ¢ =
EATRZEER T E UL
Ibrahim Jeaa) )

The oud is jinxed. Like our family.
N — FIZZ AT

o IS Liike La (g pond el (o

EQi ) AY Sy N

Ibrahim gy
First time I touched the oud, Ul gdie IS 3 gl ol i€ 6 e J g
I was 5. s
WD T — Ficfih> 7z 5 @O

Ibrahim tan) )
And my grandpa deafened himself. andi Gk A4l gasl Ga el
AR 2o bt
Ibrahim et )
Two years later, Ot ey
2 F1%

Ibrahim et )
smy mom got the attack e Gaaly S o)l e ol Wl
and killed herself.

RIVEICEbhER LU

Ibrahim Jead) )
That day I heard screams 48ill b il 5 dls F pa Gigea Gurans
and knocking at the door. Al by

MO & R 77 200 ST 27 &




Ibrahim
I swore not to touch it again.

CELS VW EE ST

Ali gets all emotional from Ibrahim’s
recalling of his mother’s death.

Oud music seeps into the scene.

Y
A0 ASiean Lo il 5 catint) Lgie b (e g

e Al WS 0e T il e
oS3 il gay 5 4l Bl dlaal o SO
Aediall Llgh ae 25 Ausge JAS

69. Ext. Sinai camp-night

The Oud continues from the previous
scene.

A hand plays the oud skillfully.
Ibrahim’s eyes are fixed on the oud and
every sound coming from it brings back
his pain and memories.

The young men and women are seated
opposite Ali and Ibrahim around a

campfire.

Young guys
Welcome Mina

Welcome to Sinai

I—IN\LICEF

I BB T I ]

Tonight the alcohol and joints are on us
DN A ZEL 6 5

Got no ID, it's no problem

Gl ? SN ]
A violent umbrella, flying beds
NSRRI TSN R

Barefoot slippers and stoned mountains
BUEDY > 2L BEo Je1l14
And global warming is warming up Sinai
1L T

SFTHEEBEES o TS

SSwaal) alal (LA — oA 0 14

Gl agliall (e asall (B ge ) el

e e aml ) 4By ase Chjed
dli e ey Giga 8 Sy 2l
4l K3 aayl b Y A1)

Slo dlie gauday by LAl
DU AS) dss el s
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And global warming is warming Mina
1L T

IS Lo TS

Take care from the warming in Sinai
B> EBIC e DS

Take care from the warming, Mina
B IS—Hlce g5l 5

Welcome Mina

Welcome to Sinai

I—IN\LICF

S EEIS T Ll A

Tonight the alcohol and joints are on us

DN 2L & 5
Got no ID, it'’s no problem
Goathl ? =TT TLA ]

One of the young guys, is playing the oud
and everyone is singing except for
Ibrahim who seems distracted.
Everyone is drunk, holding a Stella beer
bottle in his hands, except for Ibrahim.
Engy, one of the girls, dances in front of
Ibrahim looking at him.

Nada comes to sit next to Ibrahim who is
following one of the girls with his eyes
(Engy).

Tamer, one of the guys, lights a joint.
Al is following Tamer playing the Oud
and looking at Ibrahim.

Tamer hands the joint to Ali but Ali
refuses to take it. Tamer insists.

Engy, one of the girls, approaches Ali

and Tamer wearing hot shorts.

Sl ase by QLA e aalg

JLE s ) sl ) laele dxa (st

peie JS Gy pedll e Jal aadl
)l acle Sliu 3,0 dala )

el e aie il e Baaly -
A kil ol s el )

G aml) ilsy dady st
(o) il gaal oy

dish omd 50 bdll ol -l
Ol dedy - Sl

oo SRR L;ﬂ\ | el @\.\.} ‘_Ar_
21y Shiy 3l

oAl i gl dsly el
e

e e U Al e Baaly -]
opad Gl (oXi Ay




Ali
You guys rock!
Breb &R&ETs

Ali

Ibrahim, why don't you play the oud?
A7 Tt

U — RN 5 7?2

(Sle

tills 352 i La sl

Ibrahim Y
No, Ali. lde LY
ZRTE

Ali (e
For Nada. Ja Hhls glale b
FHDIDIC

Engy L)

Please play some oud.

BREV  5NT

15 s ilisia Uy

Ali
Please, play.
« 1;5@ VY

e
lis ol S el

Ibrahim
What's wrong?

fifZE>T%7?

Ali
Play.
“GHNT?

Ibrahim

I said no.

RERAPZS5T

e )
lde LY il

Ali
Where are you going?
ETHT<ATREK
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Ali
To need to call my mother's father.
REDORICHERE LR E %

Ibrahim stands up and walks away from
the group. Nada follows

him.

Engy is puzzled at Ibrahim deserting
her.

Tamer and his friends start singing
another song. Ali joins with aloud voice.
Engy starts to dance with the group, her
eyes on Ibrahim walking away with
Nada.

-

Al 5 Ao gaaall iy il awl )
A Gali N T

L ol G e () anat
o Al del 058y aliaaly s
(sl chal Gipay iy

e 5 Ae sanall ae iy sl o)
U ae (e s el Gl

70. Ext. Sinai camp-night

Away from the crowd, Ibrahim walks by
the sea alongside Nada.

Ali and the boys are singing in the
background.

Ibrahim

Nada, why did you leave?

The music was nice.

TR IR

SSeaal) alal (Jal& — B[00V

i aglay s e blall o ey anl )
Ae sandll e laxine

Oy Aalall 4 bl de geaay o

Y
115 sla 1S3 Sl Jin (62 18 4 e g8 1l

WWEREST2A

Ibrahim Y
I'm sure you got jealous e St Y oAl Gnatie LS )
of the chicks. flal &l g 5 cplale AN 5 3l
ELBICYFEFMN?

A— (FHDIGF)

Ibrahim
Me?

i 2

Tpa) )
Ul




Ibrahim Tead] )
I'm tired. .. Olxd
{IESZ gV N

Ibrahim Jaa) )
I can't take it anymore. Jeaiad ol i (adA
tLSMASNEN

Ibrahim Y
I don't know what to do. !?‘._.;\5‘553 Jaall 4y
ES LIEEB0LDn

Ibrahim sead) )
I don't have any other options. U da L“gi Uladina (DA 5 U
BN ENATE

Ibrahim Y
You understand me, right? $oS e, Sleald o)
DIWBIEA?

Ibrahim looks into Nada’s eyes. Ibrahim . 6&__ e i e 13 o ot al
walks away with Nada.

A— (FZ D)

71. Ext. Sinai camp-night

Time has passed.

Al is still with the young men singing.
He has an empty bottle of Stella beer in

his hand. The music reaches a crescendo

(alad) — @J\&/d..d \A

D

o By s oaln Sl b e
As 8 B n dala )

duail a el (B mede e
(BB QS gy ST G sall

and then stops.

Young man e
That's it, Ali. Goodnight. s L UL || Caas Gl L. G 02X Ui
SHIBTTETE 7U— Sl b plis
BT H

Ali s
What's up, guys? Pl , L4l

Come on, the night is still young!
i ce&k IEHOMOES

Lg‘))a\;ul.mh; oﬁ@dﬁ;«.ﬂa
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Ali
Joe, you're so cool.

Va— HATEESTE

Ali
Oh! I'm dying.
bdH IEICES

The guys leave Ali alone.

Ali
Ibrahim...
VAT AN

Ibrahim arrives with Nada. Al tries to

Ao sall agiVT agaas Oola p L

e
lasd) nl lasa)

stand up but falls. iy o Jlag S
Ibrahim Jead) )
Are you wasted? JLoall el e
TEEN->T%%

Ali e
Take me to the hut! el L8 pa Ul Gl e | aa gy
PNEISENR> TN

Ibrahim helps Ali up and they both walk

sla) u,ﬁ Olsdiag 5 ?:‘M,)J\ g_é‘: g,J“’ 153:3

to the hut. N aa gl y gy ddall
Ibrahim Y
Nada's upset with you. lie A33le j S8 gl T
FEDNRSTBHT

Ali e
Nada? Really? fuida glile asy Adle )

FAM? AL

Ibrahim

You're hanging out with those guys
and ignoring her.
HPLENDEELAT
Eo7e6hINETE

XABY)
Jso Aiall Jlad) ae i) (pay i)
RN




Ali GJ;:
How can I ever ignore her?! Jal d 1B La Ll
Eo7e6MUICIRAT

THEAD

Ibrahim Y
I was joking. Ui A e e oadA A ac L
TUATE &R A
Ali (e
No, I don'tbelieve you. O e A el ol b ‘__,.\L_U.u i)
KBTS 1943l Lle

Nada walks fast to the hut without

answering Ali.

72. Int. Hut-night
Ibrahim opens the door to let Nada in.
He then helps Ali to the mattress and

gives him water.

Ali
Nada is upset with me, Ibrahim.
FTEDESTS

Ldad) — ASNYJS VY

b goadd Adall b A8 sl )
Jalall

WAl e by s e acley sl )
s el dala ) agdanyg

oo

fam ) b e 4386 aud |

Ibrahim
No, she's not, dude.
KIKRE X

Ali
Where is she?
FRIZ?
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Ibrahim
Go to sleep!
ES2RN

Ibrahim covers Ali.

Ali suddenly falls asleep. Ibrahim could
not sleep.

Nada bleats, Ibrahim looks at her.
Ibrahim walks out of the hut.

Y
Tl chaall aala b

Aglay e iy aal )

A Gadn Y oamlls slad W e
£ PR 'Oé;

el el Ll Hhid Lala

Adall e el )z A

73. Ext. Sinai beach-night

Ibrahim walks on the beach. He finds
Engy drunk, lying on the sand.

He walks beside her, she is aware of his

presence.

Engy
Where are you going?

ETT<D?

Ibrahim feels her breasts, as if he had not
touched a woman

before.

Engy kisses him gently caressing his
face.

Ibrahim’s desire grows and he covers her
with his body kissing her lips, breasts and
hands.

Suddenly, the sound of the sea fades and
a slight buzz disrupts the scene.

Ibrahim moves away from Engy in
horror... he holds his head in his hands.
The buzzing sound disappears, then

comes back, then disappears again.

(ealad— @JE/&Q VY

@] 2 e B e aal ) Sy
Al ay Jlll e dlig

gl Anil el e

(e 22 Sl L sl

jaly al A<y Wojra Geaady paal )
G e 31l

Aens el Ay Glisy (o) Al
Jibyy Lesd alid sl ) 42, a3y
L L osay Lagad

B) eaniy el e A e
Agdiall S d48d

sy g 8 sy (] o el ady
KRR ST

-




(B— A7t LOMUR)

Engy looks at him in shock. She gets up
and runs to her hut and leaves him alone
on the beach.

Ibrahim looks at the sea...

(a} (,.. dac e Ay A Al lan
e ey aSyEy Lhdal (g by
bl

ool sl ) ks

74. Ext. beach-night
Full moon reflected on the waves of the

sea.

Al — AJA/dL VE o
Al gl o iy JaiSa il

75. Int. Hut-night
Ali is snoring and tossing in his sleep.

A— (FHOIGH)

ddal) — JSNYJS Ve
.‘—‘h-‘-'. “.J )A'“‘". :... L_A‘;

76. Ext. Sinai beach-night
Ibrahim runs on the beach like he is
escaping fro the buzzing sound

A— (FHOIGF)

tAhlal— A1 8 VA
A5 e L Bl Jeoaal ) g m
_BM\

77. Photomontage

-Ibrahim’s hand writing a letter.
-Ibrahim’s hand puts the letter next to
Ali.

-Ibrahim ties a rope around his waist
and adds rocks to it.

-Ibrahim runs to the sea and fights the
waves. He falls a few times but
continues trying to drown himself until
he dives completely.

- Nada bleats while Ali is sleeping inside
the hut.

A—=A— (FZDIGH)

(BLE— Ldall - A/ AR b VY
(Uisesisd)

o ao Sl S ol ) -
Gipa el Ledie (el iy ... sl
a3

N el pe T odiiee D3N gaa)
(glisesisdll

o Gl Glsall i sl ) -
dadind dbuy Jsn dis anl ) oo -
Lga b A n (e glsad) s b
gl

Sy S Jans ofise G S g
obiy Gzl Llae el

JallL
Laall Jaby i JSa Lla -
Lt Jle &95
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78. Int. Hut-morning

Ali wakes up with a horrible hangover.
He holds his head. He looks around for
Ibrahim but does not find him.

Nada bleats insistently beside him.

Lial) — BN rlua YA

auly dluay Ay das e lo Ly
gluall e
_a@%&iﬂ\&&g\ﬁj& Caayy
Al sady Ll 1w

A—=1A—=1  (FHDUEH)
Ali é“'
Please, Nada, be quiet. Jallh J sha slale 4 iR KR P

F& FHrcLTn

Ali

I feel Cairo's traffic
pounding in my head.
77 T DFERENG I
SN %

Ali sees the paper beside his mattress.

e
LS L) ebilSs celas e Gula Ul

He reads the letter. ‘ ALG 8
A L i e

Ibrahim (V.O.)

Al,

71—

Ibrahim (V.O.) et )

the sound is getting worse every day. . 4,;9 L ‘;J:; Cuald Gl }..aij\

EDHEHOES k> T3

Ibrahim (V.O.)

When we started our trip, I thought
the sound wouldn't reach me here.

JRIZH7EHFIZ
EDSHIFS 1S EE o7




Ibrahim (V.O.)

But wherever I went, it found me.

TE ECEFTEDO0TSS

Ibrahim (V.O.)

In Alexandria and Sinai.

TLFG R TIE T EE

Ibrahim (V.O.)

Even under the water.

EDIHNCF T

Ali runs out holding the paper in his
hand.

on B Al Z )Rl gy e

79. Ext. Sinai camp-morning
Ali looks around in shock and continues

reading the letter.

Ibrahim (V.O.)
I'realized there is no hope.

FLIZL N E G o7

GBI o B/ S5 glea VA

Sy pstan sy s by e
aaald) AR

Ibrahim (V.O.)
I don't understand
how your gift can be your curse.

FHEO I B A T

Ibrahim (V.O.)
What people envy you for

could be your torture.

A& 5 5REHY
BEE LDSATE

X ABY)

o (A lgle daat Gl Al
shall Janind o8 dllie e N dalal)
Ll e

Ibrahim (V.O.)
I'm not writing to complain.

XE5 5 /EDDFMC 2L

Ibrahim (V.O.)
There are 3 things I want to tell you.

BEHCE /2N ED3 D55

e )
G el g
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Ibrahim (V.O.)
Sayed, the tailor, is my dad.
(LI )ED Y11 FIZEDLTE

e )
cesle b Ll B en 1) g Uy

Ibrahim (V.O.)

Tell him

my mom and grandpa forgive him
K& IR ZFF L e &

R TSN

) )
g5 ol o) Wl gl aud J& £,

Ibrahim (V.O.)
and don 't tell him that I couldnt.
BT o000 E

e )
Ohile 5 e G oy Allgd 81 i (S

TS 9%

Ibrahim (V.O.) ) )
Take care of my grandpa. g el A
HRDE &2

Ibrahim (V.O.) ) )

Tell him I traveled abroad
to be treated.

BIZ TN TSN T2 2 &
A2 T

Loy eliie GG ldale B F g, A

Ibrahim (V.O.)
Finally, I want you to forgive me.
RIEIC BZFFL TS 71

Ibrahim (V.O.)
I care for you and Nada as well.
BaiE F X AL EE

) )
s 8 4llE aal  gaal i Gl @ e

Ibrahim (V.O.)

The last days felt like a lifetime.
T EHETE

T4 & —H#51C 0 e5007 TS

X ABY)
Agle S e G (& ana ) B

Ibrahim (V.O.)
I'm sorry, Ali.
g 71—




Ibrahim (V.O.)

1 didn't want to leave you.

BHIZE D THE/ES L o7

Ibrahim (V.O.)

But I need to get away

Jfrom the sound.
TLED SANIE

Ali runs on the beach looking for

Ibrahim not believing what he just read.

b\ﬁuéw‘)&:

Ali e
Ibrahim! ! f"‘“\)'ﬂ
NATA<NN

Ali e
Ibrahim died! Sle asal )
AT T LBEATZ

Bedouin D Swall (5 9
Who's Ibrahim? S paal pl
HZo>T?

Ali e
My friend. Ll g€ A pabia
ORGEIE X

Bedouin NEEN
That Ibrahim? Mo asal )
HOATITEL?

Ali A
Fuck you! [N
CAFITavSD

Ali e
Did you die Yoyt Y Cae Cil !R;L;@B&Ui
or are you playing with me? thaulally 4
BHTIZEED ?

zThet 5ETT3?
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Ali

S

Answer me! ) ae Llde 3 ik
BAHK

Ibrahim Tan) )
I'm a coward, Ali. e b b Calha Ul
IR E TS

Ali AL

You're an asshole.

el ol b dd s o) Caalla )

RAREFARTE &

Ali (e
You deserve the sound @ el I @l ) ol Jalies e
to come and kill you. LS &l g g Al
HICEDNTIALER

Ali TS
I thought you died. e ) b Elrgiet L
FEATEME ST

Ali (e
Say something! Noe L 8als Ml 5L
(ERAr=ve

Ibrahim Y

I'm in front of you. Sorry!
COEEBHIE TFA

oo blle clia ol elalad Ui Lo

Ali

e

Fuck "sorry"! felhg 4y clas
“TERATTHTM&K

Ali ‘_A;
I thought we were friends. Sl Ayl il claal W) Sl e b
Why didn't you tell me? Sl 8 dala Jaad (540

RGERA ? IS LGNS T

Ibrahim

I couldn't tell you. Even if I did,

you wouldn't understand.
ot
TEAKICLENVES

Joopw

(]

e )
S gl ia S IS a8 S L
pedia EESLe cul il




Ali (sl
Why didn't you try? u_uam,@md)ﬁgsuﬁmﬁ}g
Maybe I'd have understood! _Hjbz OIS Sy
EOTHGZERINEEN

Ibrahim Y
Al please. I can't talk now. Ul sl aDIS D L gl la s e
Bk SELebi<mn s il
Ali (sl
You dragged us to the tailor, Aol ga 550 gl anu aal ellas llalu g
and he's your father. .l
HAIEDY A A B

BREATESTIRAT

Ali (S
Why didn't you say? 19 ac L Js8 b
Why the bullshit? lod (s2igll aDEY 52 4))
FAROVDIC

RI=F v 7751 2 RIEN X |

Ibrahim Tea] )
He didn't even recognize me. el Sl SHole Gl L ga IS 1Y)
What could I say? i 4y el gaa
RIS EKDEE LMo T

EANLEVEK

Ali (e

I want to go home.

FKIZIwO Tz

Ibrahim
I said I was sorry.
#oteitA

) )
S sl sl By e b g

Ali’s phone rings. He looks for it in his

pockets. He finds it and answers.

Ali
Yes, Kamata.

A—2Z

dus A e Gagd g e ocula

(e
LS Lo gl |l
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Ali : ‘_;c
How are you, buddy? i S ol
TER?

Ali e
Yes, he's here. NEON]
TR AV Y

Ali (s
What's up? fal
ES5L?

Ali’s face goes pale. He hands the phone

over to Ibrahim.

G o Gl bl dagd um
Joendl 4805 aml pl oy

Ali
Ibrahim...
EVATA N

(e
o)l b le as

80. Int. Ibrahim’s living room-night

A reading of the Quran is playing on a
recorder and it stops by the end of the Sura.
At the door of the apartment, Ibrahim is
standing there accepting condolences from
a few men. Pele, Kamata and Mohamed are
all there.

Ibrahim looks like he has not slept for days.
Ali is sitting in a corner away from everyone.
Everyone leaves and the place suddenly
becomes empty except

for Ali, Ibrahim and the FUNERAL’S
MAN who comes in to carry the chair out of

the apartment.

Funeral’s man
Need anything else?
AT T CLE A AIDRELYNE ?

a ) ) J e = (ARNYJA A

gy CudlS e e Gl Gisa
AV Al de ol am

sl agie Jihs Jal e BB e
day ey Adny ULS agiaa (e
ald anl )

fam yaall e cula 4 gday e
el (b e

Ol e alad Glay s

zoAs S bae ey add e

sl el Jale
19 sl al 3l b 0 4l U ey




Ibrahim ) )
Thanks for your help. e b S
KLKRE HoOoHES

Funeral’s man

Sorry for your loss.

CRUGHET S

Ali (e

Don't you want me to sleep here?

CTTREIM?

T YRR PORCH I U

Ibrahim Y
No, Ali. Thanks. Wyl K e LY
W HOHDE S

Ibrahim Y
You've been like a brother to me. <) ) Llae Jee JaiSLa éi gie S
BRI BH TN Adlee
Ali A"

Promise me you won't do

anything stupid like in Sinai.

A a Jaxia Gl &lif Jae ) sl )
(2 L (A lgilee M (55 a0

T A EBORARTN

NAFLENERHRL A

Ibrahim Y
Don't worry. PR SR Eg EX
DALY % 7%

Ibrahim Tad] )
I don't have the courage. O o Leilee S Lglaef il i€ J U
T ABRFELITED

Alli (e

If you feel down or want company,

call me and I'll be here in no time.

daie o &I Ul a1l ¢ el aa

DBV A Saals
N SRBE N5

Ali e
You know... .5 S8 ‘5&:
VAN
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Ali

you didn't play the oud in Sinai.
Your grandpa died anyway.
VFAHETY— FOHEZ
AT BLOWEARTEATS

A
Lo s sm s L

Ali ‘_;x:
The jinx isn't the oud. gl e ASEA
AR N =S AV PRSI

Ibrahim (e
It might actually help you. et ) b ) @l ga AICE)
BHEIOFICEZME

Ali e
Goodnight, my friend. eabal s e mual
BYIH

Ibrahim looks at the Oud and Ali exits.

Ibrahim touches the Oud with his
fingers.

Sl el )l

Al BBl =gy e

s)lsm gl sl Hhuy sl
dusad 653 oy pmy S ) e

AS S o ambal ikl

81. Int. Koshary joint-night
Sabah and Kamata are seated at one of

the tables eating Koshary.

Kamata
I've been with alot of women,

WA AR ENE G DTN

(éJ.CZ\S ea.ha - g.‘i\dld,.ﬁ A
Bgall 2l e plday UGSy Flua
pe LSS sl

Kamata
but no one drove me crazy like you.

BRNF EERI > T2HEFEERORN

A PALS
Lgatiane S UF A il el

Sabah
Butl...

Tt Fh...

T
AL INVER RRpgE




Kamata
The pastis dead.

We're in the here and now.

Ulls

s i ai e J 4l filee pga e
Lile S age (s clin yu olal aga
cAals gl aga ey 1))

W\ERITENS

b3 52EETS

Sabah zha
If we marry, my sister... QS,M‘;J sl Wil ‘;_a\-éj o
RIS LT 5 RAS... L AL Llas LS
Kamata REIPALS

Your sister can stay with us.

—HBICES IV

Do L Uilaa (and g Glidl (LS

Kamata
Ali!

77—

Ali
Kamata!

H—R

Ali
Hey Noor.
P A=

Sabah
Hey Ali.
5%

Ali enters the restaurant and grabs a

chair to sit with them.

o @S aags arhdl day e
e a5 Al Buala

Kamata ALY
How's Ibrahim now? fle b sl 4l 43y )bk pal ) dabia
A7 T LE?

Ali (e

Not so good. I'm worried about him.
I don't want to leave him alone.

EHEAALT O
I AL THEZLFEWN

e e dle sy, oS ol i
nlal) o s plSH alld 4
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Kamata A ALY
You're a pal. (e b agdi d jee Joh
BT WO

Sabah T

I'm going home to rest.

Are you playing soccer with the guys?

QaJ)S\MQ_\M\jQ_J N

BN#EEZD Ro T
Ty H—9T5D7?
Kamata A PALS

Yes, I'll be back tomorrow.

HH WHICIERES

el s J ki LK of

Sabah
OK, bye.

nhoiz

rlha
1k

Kamata

Goodbye.
CxdH7x

Sabah leaves.
Ali follows Sabah until she leaves the

restaurant then turns to Kamata and

uls.d\ ‘)JUC’ CLLAA

U’“C)MLESA")‘A'“CL“‘@L‘:’L;‘;
e iy 5 Ul catly S daddl b

speaks in a low voice. Agpa (addy g
Ali A
Tell me, boss, did you score? fds
d YoleDh?

Kamata APALS
Shut up, man! lde b o
PRARC N

Ali (Sle
Just tell me. Or did you fail us? Ll g Vg iduSile J 58 ae by
HBZA>T

Kamata ALY
Stop it. gl
PH5




Ali
It looks like you broke the bedsprings!
Ny FZ2B#LEE o720 ?

e
AT Cala g Jlall &S ) iy

Kamata ALY
I'love Sabah and I'll marry her. Sy A8y Plua sy ul S
PIR—=INCARIR AT o ) gaia
b L7z

Kamata ALY
This girl charmed me lelid Clae 13 La (g ) 028 55 yauw (g2 )
like Nada charmed you.

HUDOU

BHICE >TOF X ERUTE

Ali
Looks like you're in love.

ZLTHARR

?ULASLJU_\:\.\;QXSJ

Kamata

Yeah.
HH

Ali
Kamata, my man.

A= EOBIKEK

Kamata
Stop it.
DA

Kamata

Teach me some lines

like the ones you tell Nada.
Biig Al
EAGERERETEIRL?
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Kamata
Love is such a strange thing!

o TR &

In the background we see the red Lada
slowly driving by the restaurant. It stops

for a second then disappears.

shoeall 13U 5Ll s ddlal b
Aaall (g0 andaal) alal (o sday

82. Int. Ibrahim’s living room-night

Ibrahim is all alone in his apartment.
Tears are coming down on his face
quietly.

He looks around and sees Muhsin’s stuff
around him especially his brown rope
and his hat.

Ibrahim looks at the oud. He gets closer
and touches it then takes it in his arms.
He starts playing but also tuning the
Oud. Itis as if he is recalling how to play
this instrument all over again. After a
short while he starts playing like he never
left the oud.

Suddenly and in the middle of his
playing the oud, the buzzing sound
comes back forcing Ibrahim to stop
playing.

He reaches out to the recorder and puts
the microphone next the oud. He presses
the record button.

The buzzing sound get louder and

louder.

Lipall 48 & andl ) J3ia = ARIYJ AY
ﬁh‘):l!;-i)é'l'

e JsY A8 Ty Galay sl
slse e JJH g seall L sda din) 2
pdala 4naSle Laiy

s> Gwdle aad Al anly) ki
Al eladl 8 5l 4wl el
pdny ualdll Ay sl 50
Sl el )l

dasaliy 25 (B gl e el )
o (g oxdly o

gany AL 4y el B el ) oy
Siny Yl s gl e
A e el Ak aa iy

Ay el Cim By 3 e
Jab el @y W s

gk A3l i el b A sl
Sl e A anl )

duddll ) o Lacad oy anl ) 2
s o)) s sall il Slea
Ade u B OSe F8 Sall

L slad 435




83. Ext. Ali’s street-night
It is late at night. Ali is walking with
Nada in the empty street.

Ali

Come on, Nada!

Enough junk food!

FR FRGEEDANRDEX

5 3 i — o A/0H AY

& e “,.@wdfmw)stugg,‘;
S dmay gl

e

Ip JLll (o a gy 3D 15 1y UL

Ali A
Sorry I left you the whole day. 3Ll gl Jola (RPN KR P PO
—HU®» 5T TTHAR

Ali A
What could I do? o e iudla feub 4 Jeel i€ il
There was no funeral for women. (Sl
BOBMETTRVAT

LN AN B FHEL I

The child who snatched the cap from Ali
previously walks beside him. The child
comes near Ali wearing the cap he stole

and shouting.

Al Cabd A Jihll e Guilsy e
S e Jdhbll oy JE e sl

ey Ak Ad e Al QW Galy sa

Child -Jakall
Ali the goat! 15 j2a L GJ“— L
YEFEOT ) — |

Ali

You sons of bitches!

VTS
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Ali

Sorry, no one will ever understand
that you're Nada,

BT 1] Ak AN

BTGNS TIEND

Ali

Not a goat.

Filthy kids with filthy minds!
YFLR BV TAR
BENHFELD

e
@J}Sﬁ&&!édﬂ,}hh‘_guw
!?@JS@LU agda Olile a3

Nada ignores Ali.

He carries her. She bleats.

Ali turns to another street. He finds the
Lada gang waiting for him and behind
them is their Lada.

He tries to escape but they catch him.
Thug 1 puts his hand on Ali’s mouth to
stop him from shouting for help. The
three thugs surround Ali and Nada.
Thug 3 takes Nada as a hostage. They
also take his cell phone.

Thug
Grab him, buddy!
WA E A 5

e el
Lakll Ll o8 ¢ e by
G odlia sy el eall 1S e
) DU 8Ll gl g o U

A OsSeay 4ty g iy
el o pd ooy ) bl iy
AN dassy, sacbuadl il Aluall (0
A S 1N Y ekl oMb Jlo clus

ke Jeae o5l

Thug1
Don't make a sound.

i ENPAN

AIPESE
ol bl s e

Thug2
One word
and we'll cut you open!

Pt LIz5 04T %

ARPESE
REVRESI NP

Thug1
If you say a word, I'll kill you.
OB I3

AP
AdS Y,




A— (FHDIGH)

Ali 4_;“
Don't hurt Nada. Lo g Ul () o S Le il
F RGBT LoileliEs
Thug1 APESHE
Who the fuck is Nada? g2 1 (e cﬂa'j) e oab b4y J g8
e TN

Ali ‘Ar.
Kill me and leave her. Ledi (B s  le i) AN L Jae)
e L TRzt

Thug 3 AIPESTE
You're crazy to protect a goat! fea 8 jmall e (o8 Cald fally aa LIS,
YXZ2FBBATAHLTS

Ali (Sl

She's not a goat. She's Nada.
YFUAW FXE

May g2, ?L:\_Je‘}uLﬂALga

Thug
We'll beat you up.
S TR%S

A— | X—=1 (FXDUGFH)

A— 1 A—=1 (FHOIHH)

A— 1 A—=1 (FHOIH)

A— 1 XA—=1 (FXDUGH)

Thug

Calm down, sweetie.

HMCLS YFERA

A— 1 XA—=1 (FXDUGFH)

Thug
Who's your daddy now?
vV AVAY /At

Thug
We'll give you hell.
7z R To%
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A—=1 A=
(F X D)

Thug
Come, sweetie.

coblz

Thug
Isn't that it? Talk.
M E>THA

84. Int. Ibrahim’s bedroom-night
Ibrahim is laying on his bed with the
sound recorder in his hand. He presses
play. The suicide scars are seen in his
hand.

After he presses play, the buzzing sound
comes from the recorder. He presses stop
not believing what he has just heard.

He presses play again and the buzzing
sounds gets clearer and clearer.

Ibrahim smiles even tough the sound is

hurting him.

st ) agi 48 & - SIS At
Dl o By Al f o Lulla sl )

L |

Acd b any) el ki
Gpmy blad Jusdll ) Jo laca
a3

dgm, Jleall gd dae 5 D)l Gisa
Azan L Baas P Lg);i 3 ya di.ﬁg}
e el e Al iy il

85. Ext. Ali’s street-night

A 03 g — SR AS

Thug 2 ARPESCE
Who'll pay to fix this car? 523, 9aY) G:‘L‘” o Ul C“*“ QJ\ e
HOFMEIFFENT S ?

Ali fle

I will. I swear. I know a guy nearby.
NI 5 LUTLEHEHATL

s oy (58 O sS aal s el U
Sllaliay adlia Uiy

Thug 2

Listen up, Casanova, this car's special.
It has sentimental value.

BHEHE TVDEREOHD

Aili & o TR R R A TE &K

ARPES T
O WAl JUin ) dals (52 4 2l
Laie Gl S3lgd oS J 85 L




Ali (e
I'll get it fixed, I swear, 128 ) gare Ay Sllgalian anlaall il
but don't harm Nada. o
HTEHEE 205

FREEHLTIN

Thug 1 APENAE
20,000 pounds or we'll kill her. Lelisia V) g avia all o yie
2RV RifiE

THERVFERT

Ali e
I don't have that much now. (B9l (63 Laglll inaa U
T AIRICH > TRV

Thug1

Not my fault.

JSIRSYANN

Ali e
Give me some time and I'll manage. om Age (S Sllenan Al g
Kz < nic s end 2

Thug1 APESHE
We'll give you some time. ks gl elivia
KU Kfiz5

Thug1 APESHE

Guys, how much time shall we give
him?

EDIBNREIM?

Cay) 38 8 5 4l

Thug2 ARPESSE
10 minutes? Saliy e
1073 ?

Thug 3 AIPES AT
Let's cut him some slack. A A Js y
E55k5LR554E Al b s g jile (e
Thug 3 AIPES AT
Make it 15. Aclu ) s
157072
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Ali
I swear I'll be back in 15 minutes.

T 1557 TR %

(sle

Thug 3
Then beat it!

CeRILS

AIPESE

T

Thug 3

But if you don't return with the cash,
we'll turn Nada into kebab meat.
Ehezfi>oTIRER

F R INTICT BB

AIPESE
LS ey dele gy G Ciiale ]
RELIPENRLY

Ali
OK. Please don't hurt her.
Tholzh 6EDT Bk

Thug 3
A— (FROEEEZR)

A—RA— (FZ D)

Thug1
Good job, dude.
T BE

They all laugh hysterically.

Lt B0 Saay




86. Int. Ibrahim’s living room-night
Ibrahim is sitting in front of his
computer.

He plays the buzzing sound that he
recorded earlier on a sound software.
This time Ibrahim is not that scared of
the sound.

On the screen, there is a level monitor
that peaks to the red level when Ibrahim
plays the sound.

Ibrahim raises the volume then hears a
knock on his door.

He stops the sound and goes to see who

is knocking. He finds Ali shaking.

Ali
Ibrahim, help me!
A7kl BFTin

st ) agi 4B e - SIS AT

e JB S Slea Hll aml
ALl Y glae Jaaal)

e sl o Gsall aal ) dady
glaw o A 5 sl 5all ol
RENVOAN

Gpall 6 giua Hhisa FIIA ‘A:; B
__)A;Y\ Q)ﬂ d-\-é-',. Lﬁm

o & Ggall sgiue Ja sl )
Gkl e and QL sl ) A
AN EEFETN

Ibrahim
What's up?
ES5Lk

e )
4 (A e 4

Ali

The thugs will kill Nada

if I don't give them 20 grand.
2HRY FEERNE
FTEMEENS

A
15 (pbe 133 g g Aualall) Jlael
Adia Gl Yo e selina Lo 5l la sains g

Ibrahim
Where are Kamata and the guys?
AX—=ReBE?

e )
fldll s Bl (i JW

Ali
They're away.

B

(e
_E\A.LAAHJ,\Q;G:’L;?@JS
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Ibrahim

Tpa) )

Go back and I'll catch up. el (Jsh o sla Ul il 75, b
Stall them till I come. L8 palia g,ﬁ] Ll 5, ellale aal
BTIT<MBRES>TA

R 2 TRl

Ali e
Really, Ibrahim? o) ) b 2
AL ?

Ibrahim Y
Just do as I say. Adde gy ) aan
EoLEBDICLA

Ali (e
Please don't be late. P IRY A DAl < S
ENHZNTNEK

Ibrahim

Go now.

A7

Ibrahim goes back to sit in front of his

computer.

B PR S N R BT T
oAl ey il

87.Ext. Ali’s street-night

S 3 g — o JA/G8 AV

Ali goes back to the thugs empty Al 2y e
handed.

AIPEN AT
Thug 1 S shill s
Where's the money?
®FESLI?
Ali : L;c
Give me half an hour more. ObeS delu gai (S 5ol
£95307< N
Thug 2 ARPESI
Why did you come without it? Sonslill e e clla gl
A TFERE TR ?




Ali e
The 15 minutes were up. sile (o) G B Cuald dels o)l
15588 e B2 & sl
Thug2 ARPESTE
You're right. Al Y Gl Juald A il @all s o)
You have 30 seconds left.

fEmic D308 72

Ali e
Wait till tomorrow B0S5 sl G ) g il
and I'll get you the money. e eaila il Ll
HHE TRi> T< il

DIHETES

Thug1 ) okl
There's no tomorrow. el Jlia a0y 5aY) V55,80 i L
There are 3 hungry men. Ol Al
HHEZEY 53 AEd

FEICZ DR TV B AT

Thug 3 ARPESAF
She must be so tasty. Aank i A

WD SFNVEAS KR

Ali
Please let her go.
PHTIN

Thug 3
Fuck off.
2BHEWN

Nada bleats. Ali tries to grab her from

them.

Loyt 4 Lls Iy
Cagl On e Wi o) dilsn e
ST sl Wl e Ly
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88. Photomontage

-Ibrahim’s hands putting duct tape
around huge speakers and an MP3 player
-Ibrahim’s hand pressing “copy” to move
a sound file to the MP3.

-Focus on Ibrahim’s feet while he is
fixing huge speakers to his arms and legs,
a subwoofer to his back and a mixer to his
chest.

-We see alot of jacks and wires.

-Ibrahim is tying wires around his body.

pRl) as A — AAJd AA
(Flisesisd)

Clelas o oaY huyd g a4
MP3 Slen s 5 8

diil copy L) Gle bl anll a
MP3J! sl e el il
S sy el e Je Sy
A Ay 4l ) e dadia dlelaw
2l e subwoofer g

oova e mixer Gl &

YRR I JVL BN P g R R
a5 K G5 Aalial)

A Jon Wle ol ol )

89. Ext. Ali’s street-night
Thug 1 beats Ali on his head and Ali

S e g — A JA[JA AQ
B2l Wl rpay 585 ()Y

falls on the ground.

Ali lle
Kamata! Islas
A—5 |

Ali e
Help, Ibrahim! Nasal ) b Jlaal)
A AVNI

Thug2

Shut up or I'll give it to you!

o ehNn

Thug1 AIPESE

I think you're a goat too. Bleat for us!
BATL YN ? WNTHS

Lla 3 jma laS il i) Mg

Ali A
Help me, Ibrahim! Hasa) ) b Tlaal)
BT A47oe i

Thug1 RIS
Bleat now! Ilela 14y
A— LIS




Thug 3
Enough.

SNSRI

Thug 3
Let's kill her.
fENoTz YFEIVALD

TR SR (7Y —DOMUR)

Thug 3
Shut up!
n

Suddenly Ibrahim shows up walking
slowly causing a thud with every step. He
looks like a superhero with speaker
attached to different parts of his body.
There are wires dangling from
everywhere. He can hardly walk from all
the stuff his body is carrying.

The thugs looks at him and laugh.

Thug1
Welcome, Superman!

A== DB

agdall ) aml ) Jay AL oS
Sa JgY o)y uad cdany At s
s Ul JalSy Gl Jhy Jie 43
388 DLl 5 saun Jon 3S Clelaw
Leoasdl Jhis b8 clelew; dgvi
aif i s S saus Jn 4
Aama Bk e o gl ¥
oandl apmn S 4l ok
Lol (& (sSaunyg

AIPESE
lely Sl | e sas

Thug1
Come, savior!

o THA

Ali
‘What's that, Ibrahim?
Zh e

e

o 43 lasal 1)

Thug2

No need to go to a freak show.
It's come to us.

SO IAT CBFIRNR
REPNEDE S 0o TE T

APESCAE

LA L s e st A ) Gldle
Laie aal Ul gl el

A— 1 A—1 (FEDIH)
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Ibrahim Y
Forgive me, Ali. L cadl Ul nole b Sl
TERN T —

Ibrahim e )
Try to stand this. L el deasn ) Jeaind Jgla g
SLBMBLTN lpala

Before anyone reacts to what Ibrahim
has just said, he puts speakers on his ears
and presses a button. The buzzing
sound fills the scene and drowns any
other sound.

Ali and the thugs shake violently. The
thugs let Ali go unwillingly and Nada
too because they lost control over their
bodies. They all can hear what Ibrahim is
playing.

Thug 1 falls to the ground. Then thug 2
runs to the car but ends up fainting on
the trunk. Ali tries to grab Nada but he
faints.

Thug 3 attacks Ibrahim but falls a few
inches before being able to each
Ibrahim.

Nada is the only one not affected apart
from Ibrahim.

Nada disappears into the darkness.

L.dd,ja)a;iggiu.q)_\.m:\oidﬁ
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90. Photomontage

The following scene continues with a
strong buzzing sound...

Sabah sleeping alone in Kamata’s room.
Tosses and turns and

moans because of the buzzing sound.

Sabah
Nada?
F &2

(Tlisasisd) s B/ AR /0s 4
Gpa ge dalslh Jull 28l ety
RE Y

Cladjie ULS dbg 4 ol slua
A 8 e Gy AN Al

Tlea
I

-Noosa sleeping in her bed, at the

buzzing sound she tosses and her eyes

Ggpa zay Ledl p Je Al dug-
i el Uiy QI (g il 2330

twitch.

Noosa st
s

Nada?

F &

Child -Jalall

Nada? Ja

FR?

Nada the goat in a dark place. Nothing is
clear except darkness. Nada walks until
she disappears in the darkness.

Bleating sound.

e Y oalkhe & AN 3 eall-
I e @lla S e Al
Algadl dany 825 Sa

e gea

91. Ext. Ali’s street-night
Ibrahim watches the scene. All the Lada

guys are unconscious.

e dra g ld — AR/ 2
I s dalal 2 agiall a5 2aliy
.g;‘;)n e ol u'éﬂ‘ e g,;“}

95. Ext. Ali’s street-day

The three thugs are tied to wooden
planks.

They got what they deserved

HFEEFTI

o e g el — 2 A/ S 40
Al 5o A3 e ) sha 50 pe DU dadalil

™

J 8 A0S JalSIL slaza 103U 5 L)
u'u:\h: L;:'! u;!u
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93. Ext. Kamata’s roof-day

Sabah is still sleeping. Knocking at the

UlalS Jie gedas - a8 [ JlgS Y
Gob e Bidu Al ke plua

door wakes her up. L e
Kamata walks in. Ay LS
Kamata

Sabah...

B WASVAN

Sabah C\_u.a
I had a weird dream. e ala s U LS
BhLagz R

Kamata RERES
Did you dream of Nada? froa flaiy il
FHEDE?

Sabah Tha

What the heck? How did you know?
Lxok fITONED?

$omia b je il Lo gud la

Sabah zha
Are you sneaking in my dreams? faaal b S L;Jai M el
BICHTIANTE?

Kamata UleS

She visited all of us in our dreams,
me, Pele, Mohamed... and told us
things.

FERRLPHATRDEIC
FEADBENT LeXoiz

e Liala S Ul 1S U1 Ul il

Sabah

Me too.
[ LC7ZH

oS Ll g




94. Int. Ali’s bedroom-day
Ali lays unconscious on his bed.
Ibrahim sits beside him. Noosa standing

looking exhausted and worried.

Ibrahim
When I knew Ali was in danger,
I maxed the frequency and the volume.

7V —hERIZ o 72D T

o asi A e — ANy e 9k
ool oo Lile a8l g o e e

a5 488 5 A 51 g ailany Galag aaal )

et

Gdelia jha A o o < e Ll
S 5

oA e il Gule 5 &l e Ve & pall

JE R & B e KIS

Ibrahim et )
I thought leboans Lgnan 5 (ulill () 3 S8 Bila
that people would suffer like I did. Slad Juas seay  Jann S L)
WHEMLF sz

HLBIEASEEST

Noosa A g
I actually heard noises. Ul g 02X <l guaal Camans Ul il 5 ala o
BOH? RICHET b Aal
Ibrahim Jaaa) )
Right. It didn't affect me L i jile Ul G 1) ) (53 o8
because I had earplugs. Sal Ul ) e iy 2ale S Ul glile
ZOETT i e 3 pxia
ERZLTlOTEETLE

Ibrahim tan] )
But Ali was very close, s lile gji e S
so it hit him hard. Leie Lﬁ)i cu Ao
TE7 ) —IFRETE 22T

MEDXA—=T %

Noosa A )
That's awful. Al gnls S gl fEaall g W38
Were you guys high? (b
BALWVD

biTzTzE INATZo72?
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Ibrahim Y
No, ma'am. A e Wlle o A g G Ll g Y
But Ali and Nada had a big meal. BB ClS)
WA TY—EFRIEE B TL

FWVELEL

Noosa A )
Nada? I had a dream about her. oy Caala U
B FROEERIzbX

Kamata BleS
So did Sabah and I. (e ?i L LS L Lals #luag i
URA A (33

Noosa A )

God! I'm getting the shivers!
f7e i ba

03 & saia sall (e dilia Uil

Noosa

Did the stones work?

ADRIN2DM LS

'a.u).}

) Y 5 Jad Joe LI3N sa

Noosa
I'll go make herb tea.
N=TT 4=V NBD

Kamata
Ali!

7=

Kamata
What did you do to the guys down
there? They're a mess.

WEIZ LTz ?
U EWERRIZS 17

A PALS
@nd ) Jlall pe e il aald e Ul
B8 e Jladl G 4] J o

Kamata

I never saw Ali like this

since Nada died.

FEMWFEA TN D
CAETV—FREC LT

A PALS

b la (g yee Ul Ly e Al Al e
Ml i e Aol (e o0 Allal) 8




Ibrahim Y
Who died? feile A cae o2
FEATE?

Kamata AL
he other Nada. Al |
Lo 1 ADFHEX

Ibrahim Y
Who? LS L ) (el S s
She was with us yesterday.

FRIBOIEH R T—HEE > T

Kamata A PALS
The one Ali brought home a3 Ll alae il Ll Ao A (a3 ac b
when Nada fell from the bridge. el & »s
YHE FEDEDSEL TR

TV—MWENTEAR

Ibrahim Y
What bridge? Iflealy A a3 (5 0 S
BoT?

Ibrahim

It's along story, Ibrahim.

I EL G 2D

Kamata BleS
Ali was engaged. Andad CilS
7V —3IER LT

Kamata

He was madly in love with her.

CBBLWVIEE

Witz B LTIk

Kamata RAUPALY
They were having a stroll SRS o ) g ) pliaiyy 1 §S B ya (B

one day on Kasr EI Nil bridge.

HHH Behhic
F AN T)==—)UETT> Iz

Ldall el
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Kamata

They were having a romantic talk.

Ulls

# 5 gnsS daalsh o 4 e Qg

HCGED BTl 2O ol ot
Kamata

She fell through a hole in the bridge

RSB T h & B 7z

Kamata ALY
and Ali didn't notice. LealSu 52 (ke Juad
He kept talking romance.

7V —35KOMY

HWE MK 72

Kamata DALY
Then he looked around Adia a4 gl 2
to find this goat in her place. S e
ROE>THB &

WAL DN TG F2

Kamata ALY
He brought it home Ju gl 5l e lewas 5 lals
and said it was Nada.

ZNTYFzEnlwmo

FHREMRKSICEST

Ibrahim Y
Did you tell him she died? Sl la o)) i ol ol gaa anl g aha
WAL DICIIMRA T2 DN ?

Kamata ALY

We tried. Many times!

1 ) Baay e (e sa G ¢ Al Laila

But it was no use! 0d Y
L E > THEMETZD

mEk7E o 72

Kamata

He believed

Nada's soul was in this goat.
YHICFZOMES T L
BELT%




Kamata
He got mentally disturbed.
Rt A TEATE

Kamata

He didn't even pay his respects

RS
MJ\J&AY}L@A‘\‘}:\A")&‘;\;

to her family or see them ever since. Leiela
bNLLK F X DRI

RHOTLILLEL o]

Ibrahim gy
He told me that Nada... e ) A s
THIUIMIC...

Ibrahim Tad) )
Where's Nada? ISR
FRIE?

96. Int. Ali’s bedroom-day

Ibrahim is standing near Ali, while
Noosa sits beside him. Ali is lying in bed,
his face is covered with bruises. Noosa is
holding the pouch the Healer gave them.
She looks at Ali. Pele and Mohamed sit

A& agi A e — AN lgS 4
odad Au g Lan ol il sl
&Q}J‘Jﬂ‘é&hﬂbﬁ}&b)\)&
A;_’M a‘).\.aﬂ.stﬂmé.uy Al JU‘ d¢ag
by el ho S5 e )l el aallac|
BLlS 5 plaa pal¥) Lo gluday dasas

Ad el Qb die
on the floor. Sabah and Kamata are at the
door.
Noosa A g
She'll come back. AVECR S
RoTL5%&
Noosa A
She always comes back. Llea yigcali calionS o
WOE ZTHRED
Noosa A g
Where would she go? € im o al  sSia

T<HTEEY
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We hear the voice of the child who

e G dha 63 Jikll G g

snatched Ali’s cap yelling from the AL e ay
window.

Child - Jaal
Mrs. Noosa! T o3 o lAi 53 G
A—YBEEA

Noosa A
What's up? fihiac 4y A
W72V LART 7 ?

Child -Jakall

Nada told me in a dream
to return the hat to Ali.
FENEICHTET
MEF7z7 ) —IGRE > T

el Sl aa i B Al 8 il
_m)iaﬁ}w@c

Ali
Mostafa...
LAZT 7

Ali
Did she say anything else?
FRBMATDE ST ?

(e
flala SHlEL 1x

Child

Yes, she asks you

not to be upset with her.

“FADZ &T
ELEGRZNTEESTE

Sabah
What's going on?

Eownsce?

REENENPVATIREN

Kamata

Quiet.
ERINMC




Kamata BleS
The guys are looking for her O Lo 1) san Aall & ol g Cue B (LAPS
and will find her. L 85 Al | Ly sl Le Al
FREMEETS

HYHDOMB K

Ali s

Nada is not coming back.

FHIEIRLE

Noosa
Why do you say that?
258507

£l Lo g 44

Ali : ‘_;c
Because she used to tell me s b jee Joh cils s olile
FRIFE-TH

Ali : &s
that when people know she's Nada, not i Ll aedia i) Wl
agoat,

HAIFIC

YFUpEWVEXDMINIS

Ali : ‘_A;
the price to pay PN PRPRTTIGE
is that she'll leave me.

BOTTNEERSHESBERNE

Ibrahim hugs Ali. Noosa comes to hold
her son’s hand.

Sabah embraces Kamata.

Ali cries silently, then looks at the greens

placed in the corner of the room as food

for Nada.

Aug Qi S5 e @l anl
Lol an clud
UlaS (9ilad CL.LL.A
I R
paky soaall (e (S, (A g sasdl

Ja
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97. Ext. Streets in Ali’s neighborhood-
day

Photomontage of Nada’s pictures hung
in many placed in Ali’s neighborhood.
Also, as graffiti on many walls.

Ali and Ibrahim pass in a wide street in
their area and something draws their
attention. Ali smiles. We see in front of
them a statue of Nada on a pedestal. The
earthen/clay statue depicts Nada’s image
very accurately despite its cheap quality.
Ali  walks
neighborhood

streets of the
Nada’s

in the
looking  at

pictures, Ibrahim is close behind him.

Nada is in our hearts

“FKIILES DI

&QM&J\JJ-@J&/JL@ ayv

Sll b diles 13 pal e
G Lady o dikie 5

sue Lila e
b g B Oe ey e
s ek il Ll ol gl
s (Slay il e g siadl Jladl
AR el e et )b saad Ay
Dby ddhidl g oled B e e

Ali and Ibrahim walking in the area. We

see a sign that says: “Nada’s Corner”.

Nada's Corner

P XDt

1 dshidl 4l anlls e
"oy A lale i Ay

100. Ext. Cairo streets-day
Ali and Ibrahim are riding a motorbike

in the streets of Cairo.

5}&‘&)‘3&-@)&/)1@\~.
a2l JSmasise QLS el )y e
3l g )l el s




101. Ext. Kasr E1-Nil Bridge-day

- Ali and Ibrahim are sitting on the
bridge, their back to the rail, the
motorbike parked in front of them. The
Nile behind them, some sail boats in the
background.

Ibrahim plays the oud for a few seconds,
then the song ends.

He takes two pouches out of his pocket
and gives one to Ali.

Alilooks to Ibrahim and smiles.

Ali takes the stone from Ibrahim.

They look at each other then they face
the Nile.

They both take one step backward and
stretch their arms all the way to throw the
stones as far they can (slow motion).

Ali and Ibrahim throw the stones as hard
as they can (slow motion).

The stones fly in the air (slow motion).
The two stones skip on the surface of the

Nile then gradually sink to the bottom.

Soil) (g 1198 - AR/ s Ve
xSl e gl anlls e
OSr Spugisally Houll Laa yehag
GOl Gans Legdla il Lty Lealal

Al b el dge) A

@ & Ol gl e e anl )
Aged)

EBms Aus e Ofia gAY el

ey el Y el

el e ALl e gl
Jealsd by AN Lgie Sk
Gal

Legia S (oo Al LaadS aa
Lo ol dlal3l Sl afledll s ac) )0
.slow motion {sS

GBI e el e
.slow motion &s&

slow elsedl (G4 o)k Qulal 3l
motion

A dall s mhey Gliekd i ikl
hai i sball Jaky Ly )i Jlasad
&\35\ Gﬂ Jed

163






Post-Screening Roundtable Discussion
The National Museum of Ethnology, Osaka

9 September 2017






FHAN < BHE 40 JAEWE
IIVT M Y Fo7TYy—ATIels EE

Bl (HEEEN)

TINTGY T YNNGV IV ARAR, TV M (Y FOT V- AT T L] OB
KB LWZE, HONESTIVET, VX iToBEid, 7SET7FET LS
Z1EVIEKRTT, RHOMEOH ST U LW RZHHAL T, MEZRLATWZE
WEEWET,

FTEREZ T TIKTEIIZ 2T AN N EBOWE TN, IVFOT7 V- 4TI L] i,
IIVTNOEEAA O FINCFEBZADEE, 7UV—e AT T LDV TOMETT,
ZANEEHAZIZTNBDTIN, OCEARIENGHEN, Auhb 7 LFEFRY
T, FENDEVFAREANEKET D E VIO — RL—E—T9, XA MUY [YFD
TV—=eAT I e &, 7RO MBI YFD7VU—] LRI T,
ZMBHTT, 7U—EHVWELWFYFICEZ L THSDIBNEZ L FR L CHEATHN
T3S, TIETFET I7U— 7Y DD [VFOT7V—] EMENTET,
£S5~ NDOHEA T I LOJFIFIFFICT NI 2 —I Yy VIRATTITE, [hDE
SMFTENE, BRODDX S TEZICHME SN TEHE LATWVS Z &5, BB
IKWEEXT, TOTAZDREWVT, RICTCEHLZMATNEZDON, ALELWTFYFDOS
REph, 7)—0 MMEKE] T,

IV NOMEZDHED CEICE ST EHNRVANEZNERNWETN, 27w
S DIFFIEAT ¢ 7 OFREHE NNF T, KRSULDFEHGA T, HlzET 25T
LEFMHTT &b, B, R 2T —H)VFr— Ry TIa—Vv I RERKREICEEL
TBOET, HFHROMDT T THETT & Wb YT MOEFHEWV S EDIEHE > TV
FTH, BHOELEARICIEIASTEEF S Lo TV FOES., FlZITT—1 v/ 3TT AL
K. ARENTRENDZY T Ml & W05 Did, FLICULTHEHERT 4 VAT 2 AT 475
AEBENTVELT, TV T FOEANTHEINTRNT EHZVDTT, [YFDT7 Y
—b AT I L) DEHEVWEZ AR, TV RMENTERLEN, ZLTHARDANR TS
HHEHWA LS ZWHE B> GEUE L,

IVTMIEABETLE I D VT LML &L 2011 DT T T DEZ EVIFHN
BINENERNVET, TVT DT T TOETIERE LIzONEETT L, HEEERD
Mo ZORHIEZBIELANH 20 F LI, Z20%GENMeMEI T EEHENERVWET, =
VTR BALD 60%H 29 LA R E VS . HETHNTWAETYT, ALEZ Iy FD
Bz BWFNRD & ZAEO—F FOEINEZNDIFTT, AHD 60%H 29 WLLT &
M &, TZARICEEMRILN D, AAGHRIEZHA > T NT, BEIZEREEZAMN S
T ? ] ERDNBEABEZODNBANETAN, 2 EEMNNT ., LW AZERTE

Z LT, FRIAT> TRAZETEHFENRNT ENE LB 9, ERICHO TV RN E,
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FRCHDNIFEIET 2 ONH LN E WD T & T, HEOBMERE ML WS BN, =T+
DHEIIZHVET, TV ENCOIYT MEOERICHIATITITE, HE L
SV EDMDBEHEIZLEES>TVBEDE, 7ITOERNIY S NEMEEZ DD AT, TOH
KELZFEHDBENIEDE, TS RTIE, T TOEFEORE LY T DAL T EICE
5LTWC, 797 DEORHPEED LTT, ZOHLIY T FOHEOBIENH 5D T
T BUREMREEDOREEHEMEN S TIEEL A 7V AT I DL 7%
BEBEORENS, YT ROME, VT MNDOSERS T ENEELZD TRV LB,
T OMUE T E Uiz,

BARICIR D £9, T OMEEHEEE & HAFROFHRICA T, EREHEE DD DR &
TRZIO ANTOVE T, RS TR SIRE T RS 4R EOSFEZHH R H A THiA
LTWET, Az CBEICk> BRI, MEEOBE X D A2 NE ] EEbNnsh
EHNFEADN, R TWD S BICTHIEERDOFIAGAR R ED, TN TRARGE
M IRRICT N> TL 2 LRWEK T, CORBEETFRZHIES 217> THEEO HAMH
FESBAWRAMOY R— M 215X Ui, fEmHPICTFEMEDbN TVl L2 E 5T
WCTHEP L EFE Lz, 202 e SRBHE, FHEOHR, EORWHFZET T, B
HOFRZDTTCHE Uiz ARERICEFNZRBRE LAV T LBVWET, Tid k-
MZGEDE T, EIZHERLALILEID



BOwh oz V—7 - T)V=A_RYHE—Y —EFHc %

B BRE BREO IR, BRLAVEEZFTEZTLIIM B0, HORES TTVET,
ZTHhBE, Y V—T - IV =A_RUA—) BB ATV DHICBHEELT, A HE
&L B EEN RRAEE ORI T Z UCIMETEMZ LTV ELZVERVE T,
F9, CESPEIY TSRS WVESLeWELE, Yz V—T s V=R E—1)—§;
BTd,

Tld. AIEOFMETRIICCEMEIETWEREE T, Yo U—T « T)h=_UE—1—
BEEROERm IYFOT V- AT I L) &, SFE3 ATV T N TRMEN% 7TV
ZERAY, I—ay R EHTERHEINTVWAIEMTT, el 9 A 2 Hik, HHETO
EMENH D X Ui, BRGIGFZE > TEIMN, L IDORFROEET A, A—T 1 TV
DIE E S T,

Sherif El Bendary

First of all, let me thank you personally, Hatsuki, and thank the Museum for the invitation.
I really enjoyed the screening events in Tokyo and Osaka. It’s really a great, great, great
pleasure for me to receive the reception of my first feature film, the Japanese reception of
my first feature film, and I really enjoyed attending these screenings with the Japanese
audience, so thank you for giving me the opportunity to have this and thanks for the
Museum and thanks for everyone. The great, great, great effort that I can feel for subtitling
to Japanese and for the sign language, it’s really one of the most professional screenings

for the film, and I really thank you.

As for the screening in Tokyo and even here in Osaka, they are really different. It’s really
different how the audience received the film. It’s really different when exactly the
audiences interact with the film when they love, when they feel sad. It’s really different,
even different experience for me to guess exactly who and where the audiences here

interact with the film and how they interact with it, it’s different.

Also, one of the most different things that I noticed at the end of the screening in Tokyo
and here, especially in Tokyo. When the film finished, not only in Egypt, even in Europe
and in America, may be 30%, 40% or 50% of the audience would remain in the theater
until the credits end. Many leave after just — even before the credits, once the film is
finished. One of the really, really respectable things is, here in Japan, everyone stayed till
the last name of the credits. This is really respectable. (Outside Japan) even if they like the
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film, they would leave.

Bt RNV E X Uk, EN REEEYEE T, TSR TSNS AT
W, ZTELTHEZLTBD XTI, BRREHLET,

FEERAIOE AT, HEPSHNMBH D X LIcL S, BEOHRICTFFDL — VD H
LWVS LT, BHEEXOFUCHERBEEDTNNS LIZHEICE, MEOHFTH TS 50
ANABEREETIR. TN BEXIICFREZDICANT L& S WS T & THEH
22T, ZTOHIOBFLNEETWEIEEX LI, TIDT, FARBEEOEIALDE
A, S COMEZ R THNET, 72720, BOA T 4 AD, /NS5 3V DJEH T
AELRTOWIEATIN, &I BEOFHEMBEREDEETSICTTLRELZRAT Y —
VT IFRICEELODWERETHRLT, 3L ETEVWDIETZ E B> TWIZATI A,
IFHICRLOT LT, HEA LIS, RIGLENE RS EWVWS T ZZELBTENTE
ERVWET,

XTI L —DHEMER TV ETVDER, BEEDOTHEZEFS L EIC, WEHBTDH
ko EHEHLILLTADNDHODEL T, A 7T LIC, RUTN— E[F-STL B8, HOEZ
ebid. HRD., @ENEERD LS EWATRLEK LIz, TIMN, AANCULMET X
HLSTCOADDONTRE T A BN EWVS FERTIE, BHIED THELB R oS AT
MW LE, TOAT T LICESTL BE LWV S DI, BIZIE, HEED ADRERT 2 &
SHEIFD &, HAANNL - LY 2 EZREREHROERD TiEAh > 7D &
9, HUOEEIC, A1 7L LBMECECDOE> TATE S TeDIh bWV LT A%, BB DR
Ko, BaiLWiEEWiREBNnET,

Sherif El Bendary

I think there is no relation between the voice or the sound that Ibrahim hears and
someone who — or the sound the people listen before getting deaf. There is no direct
relation. Somehow there is a fantasy side. When we started writing the script, we started
to create, and later on while researching about the sound, we hear that there is kind of a
psychological disease that the people hear strange voices in their ears, and there is no way
to treat it medically. They just learn how to deal with it and control oneself. We know that
it’s a real disease but it’s different from what Ibrahim suffers in this film. We just created
the disease to develop the script, and later on we found out that there is something similar
to what we have in the film. That’s it. But the actual disease would never make the patient
go crazy or have a nervous breakdown or pushes him to kill himself. It never pushes him
to cut his ear and make himself deaf like Ibrahim’s grandfather. We exaggerated the sound

just to develop the script.



I CAlEBiE, AL DIETT, FAET 7V D, R TF A4 ET7 OFHAbZ 5t
FUC N OWF2 0> TVE T, BFZEOHT, FAASEMURET (2% WHRDO Nz bZq
FRUT, ZNEMEBRE LTHREL T > TWIEEE L TVWET, Z 5V o BT,
MRZERHIE L TOEIEE WS D, ZI Vo EAND AT, WAVWAEHEWT L
Vol HEATTIFE, T B &> & COEMOBYDH DT T, Br-o2 85 LTHHE
TN ENBH D E LT FEMDED O DJFIC, 7V —DISKED, FIIEHHED TR
STV FDEFNEDO M (FVYFD) FHZE NS Tz BLIZHMZDIFTIITE,
COIITMIBNT, ADWEATZORDEI TH 720 &, HHWVIEMSNORRT
Hoteb e, EEYNCEFNEDZ > TV L RASHEEESN TS T ERATY
Mo FTZET 1 FAHEVTT,

Sherif E1 Bendary

Actually, it’s not very common kind of thoughts in the Egyptian or the Islamic culture or
even the Christian culture to think about reincarnation or to believe in reincarnation.
Some kind of intellectuals believe in it, but of course, Ali is not that intellectual. Ali is a
different character and that’s how we built him in the script that he — it’s the kind of
denial from him to believe that his lover left, so he started to treat himself to believe in
such reincarnation, to accept his idea that his lover will never return. The pharaonic
culture really believes in life after death but not in exact way, not as reincarnation. The old
pharaohs believed in life after death in different ways and different means. They prepared
themselves to life after death. Reincarnation is something different and not usual in the

Egyptian culture but Ali went to this kind of feeling.

HIE Tl BFUEMESE TV EREET, EZI T FOAT 4 TICDWVTIHEL TV
EDOTINS, BIZIEE, BE LT L EENTTR, BURESHTT BT LidHETH. 1£5
CLRETHOERTA, ZT T MEDFOT EIINANA EBNH D £97, & A S B
TG THIKOSHZ L AL AT E, oD T OEO T HEEEL.
FEESA LSRN THIIESTEATTR, 020 FHEE 2 ADENIIHERES L
Wik, TTH, COMEBEOERZFHHLZEDZFG L, BEZIE CHBEICHb 72X
2y TDEIFFEEALE, WNCFEE > ADIRENKEE S TehHlzna L EFHEN
TBONET, ZCTHhE > EEREICBEE LIZVWATT, I TADIEY —RiZbs L
BWETITE, P08 RS ONTARICKRE LD, YFENMSKREE>Tzeh. Z
IVITEY—RPH o5V DONHZTLIEE L,

Sherif El Bendary

Of course, dealing with animal actors is one of the most difficult things that I have
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encountered in my career. Casting alone took me about 3 months. I watched, met or
interviewed more than 400 goats to find my Nada. I found Nada one week before the
shooting. It was — she was the last actor to be casted. So, we didn’t have enough time to
do rehearsals together. We start our relation on the location after she stayed with Ali at
home.I decided she stays with Ali at home, so she gets used to living with him. From the
first moment, I realized that I will never or I couldn’t or I will not be able to convince
Nada to do exactly what I want here to do. But sometimes she gives me more than what
I 'want really, sometimes, I will tell you where. For example, when she was in the corniche
of Alexandria, she started jumping on the wall. This wasn’t in the scene that I wrote in
the script, but she did it. The goat was very, very nice which helped me a lot. She has very
nice features that if you took her to a place, she would repeat what she is doing every time.
So, if she starts jumping on the wall, and bring her to the beginning, she will jump again
each time, and she repeats exactly what she is doing and that was very, very helpful for the
assistant directors. When I saw her jumping on the wall (of corniche), I ordered my crew
to bring the camera, and I shot the scene and used it in the film. Many, many other scenes

in the film are like that by the way.

But now for the scenes that I really want her to do something that is specific, I realized
that she will never do exactly what I want. So I decided that when we come to a new
location to shoot a scene with Nada, I asked my crew to leave Nada in the place, and then
I started observing her what she exactly does and whether she is curious to go somewhere
or curious to discover something. Her behavior is exactly the same when you put her again
in the place. I observed what exactly she is doing, where she moves and then I started to
create the scene over what she is used to do. For example, when she gets into the room,
and say, jumped over the bed, and in the scene, I wanted her to run into Ali, I put Ali on
the bed (first). In this way when she gets into the room, she would jump over the bed and
will be beside Ali.

Aishima

So you first moved the goat before the human?

Sherif El Bendary

Yes, exactly. Because human will take orders but Nada gives me orders.
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Sherif E1 Bendary
Okay, I have to tell a secret. I do the sound mixing of the film in Berlin. Sound mixing,
sound design, and the entire sound process has been in Berlin, but there was no Nada in

Berlin. So, the one who played the sound of Nada in the film is me. It’s my voice, yes.

Female Interpreter

Really?

Sherif El Bendary
Yes.

Sherif El Bendary

Ibleat her sad sometimes, happy sometimes, shouting sometimes because I made it myself.

Bk HoWES TTVET, BHIEELEWVWI DEND THE & > EME VDN, FriD Y
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Sherif El Bendary
There were five scenes using sign language in the film, and it took about two months for
the actors (to prepare) because both of them never learned a sign language. They learned

the sign language especially for the movie, so it took them about seven weeks to learn the
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sign language for those five scenes.

To be honest, I never knew that there is more than one sign language in the world, and
the sign language in Egypt was different from the sign language in Japan or the States.
I asked the production team to bring a sign language trainer to teach the actors how to
translate the words in the script into the sign language. Main instructions that I gave to
the actors in the sign language scenes was that (when) they just do the movements or the
signs by their hands or maybe face without making any sounds, any voices, I asked them

to try to give some voices (as in the film) and this was the most difficult part of the job.

I A5, RS, AATT—ZICDOWVWTHB LU THIZWENET,
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Sherif El Bendary

Thanks for your questions. They are very important questions, even it’s very, very technical
one. I consider A/, The Goat, and Ibrahim as a kind of city film. It’s about leaving the city,
leaving Cairo and finding the goat, discovering yourself outside the cage of Cairo. While
I am doing the plan of the camerawork or the camera movement or, yes, the camerawork
of the film, I decided to make all Cairo scenes much more cheeky in the film, and step-
by-step while they’re going outside even in Alexandria, they're less checked. In the Sinai
(the camera) is most stable, composed, very-balanced and very welcomed positions and
very static. Back in Cairo again after Sinai, the camera starts to be checked again. That

was my plan, and I am happy that you get it.
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Ced. IHeELE S Z,



i ALK DR TIN, WO DHATRYIDICEEE TWEEXT,

Yamanaka
First of all, I have really enjoyed your film, watching it on the big screen. I had a sneak
preview on my little, little iPad but I really enjoyed watching your film on the big screen.

I am going to ask the question in Japanese for the audience.
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Sherif El Bendary

You mean the inspiration for the whole movie or for especially the scene of Ibrahim?

Yamanaka
For example, I thought the scene with the big speakers, it reminded me of French bande
dessinée, the French comic, some French comics, fantasy comics. Also, the fact that you

mentioned that you like Iranian films, I thought about, for example, the year of ringing, it

reminded me of a Makhmalbaf film.

Sherif El Bendary

I was raised watching the Iranian and the French cinema, actually both. The French
cinema is also one of my favorites, and my favorite director ever is French. Also, Iranian
cinema, for me, it’s one of the most important guides for us as a filmmakers in Egypt to
follow the steps of the Iranian cinema. Because there is a very big similar situation in

terms of censorship, and the society and conservative society, and the — anyway there is a
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very, very similar situation between the Iranian society and Egyptian and also political
situation. So for us as filmmakers, I think, we have to follow the footsteps of Iranian

filmmakers, especially because they have a lot of success all over the world.

However to be honest, in this scene Ibrahim is an Egyptian shaabi superhero, and his
power is the sound that he is now able to record it, and it’s a superpower now with him as
a superhero, super-Egyptian hero. I think the Egyptians here in the theater can tell that
we Egyptians, especially for our generations, the most important superhero is Mazinger.
I think he is Japanese. So when I asked, right? Yes, and when I asked my crew to create
the suit of the speakers for Ibrahim, I told him “try to make him like Mazinger.” He is a
superhero with his suit of speakers because this is his superpower, now he can — with these
speakers, if he plays his sounds that he has now recorded it, if he plays it, he can invade
everywhere, everyone, and he can kill everyone with this sound. Now he has his

superpower. So it was like a comic like but my reference was Mazinger.

HE o> 0WELE, 25 T4, AH, FehBERELKTHEDEITOT, &L
FaE BB UIZWERINWEE L5 ZF,

Aishima
Today we have sign language interpreters with us, so if you want to ask a question in sign

language please raise your hand.
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Sherif E1 Bendary

For the first question, you are right. My favorite movies are European and Iranian, much
more than the Hollywood or American movies. This is true, and myself, I watch generally
the world cinema in general, Iranian, French, and Japanese. One of my favorite directors
is Polish-Finnish director. His name is Krzysztof Kieslowski, and many, many, many other

directors, and they really influenced me, even the Arab cinema influenced me a lot.

(As for the second question) I think you are totally right that the film is dealing with
Cairo as a city and the Egyptian character in a different way. I think it’s a responsibility
for our generation to represent Cairo because our city, our Cairo is now different from the
Egyptian cinema used to represent it in the 1980s. In the 1980s, there was a very, very
important current in cinema. The current named the neo-realism of the Egyptian cinema.
There were many, many important directors like Mohamed Khan and Atef El-Tayeb and
Khairy Beshara and others, and they presented the city their way, and I think it’s a
responsibility now for our generation to speak and describe and shoot Cairo, which is

different, totally changed now than the 1980s.

A— DHEHIBEZRKBEICLTEN> TS e, BEZLIEVWATIINE L,

Sherif E1 Bendary

For me being a director is (like) being a storyteller, and myself prefer the character-driven
movies, the movies that are driven by the characters or built on the strong and different
characters. This is my own taste, loving cinema, and my own belief in cinema as a director
is storytelling. Since I am storytelling, talking about human beings and characters, I think
it’s one of the most important part of my job is talking about the emotion of the characters,

especially if they are so different like Ali and Ibrahim.

As for my future work, I really don’t know exactly what I want to do. I really don’t know
exactly what the kind of films I love but I make the film when I love it, when I want —
when I really have a deep feeling that me as a director want to tell this story. My next
project is called Two Rooms and the Parlor, Odatein wa Sala, and it is based on an Egyptian

novel by the great, great Egyptian writer Ibrahim Aslan.

HIE BAZERS L 2LDK AW UTY,
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Sherif E1 Bendary

What's the last question?

Female Interpreter
She wants to know if in on day-to-day basis in Egypt you would encounter somebody

using  sign language or not.

Sherif E1 Bendary

The trainer for sign language for the actors, he wasn’t deaf. I encounter people dealing
with sign language in Egypt like everywhere else but we have —I am from Shubra in Cairo,
and in my neighborhood when I was a child, there was a deaf friend among us, and he
was playing football very well, and he was usually playing with us. So, I usually saw him

speaking with sign language.
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Sherif El Bendary

If there is a black magic in Cairo or not; if you believe in black magic, so it’s everywhere;
if you don’t believe so, it’s not everywhere, so it’s not anywhere. That’s it. So it depends on
you. Of course, it was a trigger. While we are building the script, this scene was a trigger
of as we call it in scriptwriting. It is like the point of attack that the film starts. The film
really starts from this scene, and we tried to describe the kind of magic that really can
push the film forward. So, it’s the kind of black magic that only solves it, only works under
the water, and those who make it, throw it in the waters, so there are three water bodies
around Egypt. So the one who made it, threw in one of these three water bodies—the
Mediterranean, the Red Sea, the River Nile—to solve it. Ali and Ibrahim have to throw
these kinds of stones to solve it. I created it myself. This is my own way to push the film
forward, and actually both — this is very important point. Actually both of them, Ali and
Ibrahim, don’t believe in black magic but both of them have his own reason to go on this
trip. Ibrahim has no other solution, this is the last hope for him; and even if he doesn’t
believe, he will throw it anyway, maybe. This is for Ibrahim. For Ali, he just wants to take

Nada to see the sea, that’s it because he promised her to do so.
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